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Abstract

Feminism aims at exploring the reasons behind gender inequality and trying to eliminate unequal
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power structures to help women get rid of the marginal identity of “the second sex”. Ang Lee’s
films are of great commercial value and artistic achievement in both the Chinese-speaking and
English-speaking world, and are great texts for cultural studies. In the “Father Trilogy”, gender is-
sues and the dilemma of identity are discussed incisively and vividly from a subtle point of view.
This paper will combine literature research and text analysis, starting from The Wedding Banquet,
discuss the construction of characters from the feminist perspective, and put gender issues into
the context of culture, identity and power structure.
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