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Abstract

This article shows the spiritual meaning and ideological connotation of Chinese traditional culture
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and art by means of pattern design and fabric design. The Chinese culture is rooted in the land of
China and the common fertile land of our planet. Today, China’s prosperity is growing day by day.
The ancient Chinese culture can not continue for a long time without the protection of ancestors
and the inheritance of excellent cultural traditions. In order to carry forward the Chinese culture,
this article introduces the design of this product. The design takes the pattern decoration of the
building components of the Qin and Han Dynasty tile as the core, takes the five elements and four
images as the moral, and cooperates with the patterns of the sun tile, the four gods tile, and the
Chinese knot to carry out innovative fabric design. The fabric structure adopts two organizational
styles, namely, double-layer hollow and plane hollow. Through tussah silk, pure cotton and other
fiber materials, the plain atmosphere and exquisite effect of the woven fabric are displayed, re-
flecting the rich and broad Chinese civilization. The design is guided by the woven fabric, which
can spread the Chinese culture and art style and cultural tradition to friends around the world.
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Figure 1. Pictures of several tiles and figures of woven fabrics
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Figure 2. Textured fabric organization and physical objects
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Figure 3. Structure of jacquard fabric
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Table 1. Main specifications of fabrics
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Table 2. Main process indexes
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