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Abstract

Chinese classical poetry is an important carrier of Chinese culture for its transmission to the world.
Based on the theory of the “three levels of translation”, this thesis adopts the comparative analysis
method to analyze the English versions of two famous translators (Xu Yuanchong and Ezra Pound)
of Li Bai’s poem, “Yujieyuan”. By analyzing the different renderings in poetic images, the paper will
unveil a part of the translation principles and methods in images of classical Chinese poetry and
figure out how the translators apply these strategies in their translations so as to better spread Chi-
nese culture. The findings are as follows: Firstly, two kinds of versions are full of image translation
strategies. Secondly, Xu’s rendering and Pound’s version have their own strengths, but they use
some disparate image translation methods. Thirdly, Xu’s and Pound’s versions have great influence
both at home and abroad, but Pound’s translation is more popular. It is closely related to the appli-
cation of image translation strategies. This thesis shows that the summary of poetry image transla-
tion strategies has profound guidance for future poetry translation practice. Also, it plays a certain
role in promoting the perfection of poetry translation theories.
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1. 51§

TESAS AR, B AN CAGAS T H ai A%, A ] S iee dct R Bk 32 B FRA ey BlRAEIX — i i
R AR ZALER . V2 E AN A BB R B0 T SRR R R R R AR AR RO AR
RNWWIRZERL « PEfE(Ezra Pound) FIVEEE « K TL « 58] (Arthur David Waley); B 2238 vt iiot . £%
FARBBFEN . XL N LRSS T, P E SRR IR B PR R . B Bk 2 1
WERFEE, P2 RIRA 7 2R AEEEER AP RH S R R, SRR B
AAEFE

b SR T R R R, R A R A R B . SR <A 2% R (William Wordsworth)
(2016)INAFEE AR I RN iz s AR i B CEZRER L] I, ZE TRl e f 55
o, BRONTRA A R E AL ARSI B DA [ L REE CRB AR VRN REAR (LA TRV REA)
HIPEAEPEA (LA F fI AR R REAS) B T G, X6 He SR ) i R 1R SR AT LU

2. HRERA

VP2 AN AR R R R R IT TN TS, FF BLAE A AN 3 A T AR

[ 41235 2 4% (G. Singh) (1994) 7047 T PEAE ¥ 107 J R 2R 0 AN SRENE [2] . 2248 « R /R¥&(Andrés Claro)
(2009, 2017) 3R T Wijs SCERRERVHFFIE S8 RE. Hob, — IRk TRFREI R ¥ R3], H—R X
BT TR R R SN FEE[4]. dhAh, FERATEET - BT (Francis R. Jones) (2009) 5 BhAT 8l W 4% FE
WX B 1992 4E % 1995 4F [A) ) ipa L S U R TR A, 3 20T 1 Bl e 2E = i R v A 2847 3))
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HHAENRATHE CUAR) N EF % R[5]. BM(Q011)IEFEHLE (1ENEFATNEFIEI%) (Poetry
Translation as Expert Action) ', MO FIFNZZ WAL 2PN IR 7 Re iR e, o A TR AR B 1Y
2= 1) 6]

TEFE P, IR (201 1) 2 R B BRI (10 A B2 20 B 1 o LR B R 0 I8 1R SR [ 7]« A% 575 K1) == 45 (2015)
BT RBEL, VRS T 24 GERN) BRARIEI R &, ATV BAE A R SCAE B8R 8] -
ARG AR (2020) M2 B B R MBS RIA S AL &, RFC T B 7 SO rT v [9]

DA b2 NS R A e, 8RS & A R BRI R GO AT ST A 18, — 7 B T Rra %
MERTERA RN, i —HTAE— EFRE LR S 0 TR SRR SR S g5 /DG s . BT,
ARG E= B RS T R R SRR T, AN R RN E

3. (EMRE) FHRERESA
3.1 EFHRER

FETT W TEZ R, ASCESEWI IR RS R o A (98T)ER, “HANFFIRF AL i
MCER WAER. 7 [L01E R RRRZ T NRIIR 4R k] G, a2 AN E)
R g7, AR ANOIHBN B . P EESAEZANER, CAMESNE, KFENEEE
BB RESSRS. P, AR R AT LN “B7 5 “R” MG 5RFRRIERE.

32. BENZ=ER

RAEVFR AR 1018 (1987), BHIEAT A A=A R, BUBZEZE R 15 RN d 562K [11]. 84k
JEUGE M AIANENE 5 2 AIEAT R L all, DRI B ROy — P PTRER S s 5 U2 ORI IRAT AN T Bt
RGBT, WA &S, BENE SO SRR 53R IR SR it 2 AR,
X R, FEBERZREZSR, HFEEARPES MRS, X R0 E M T foE S w7,

B, R AEQUERFN 0 OE S AU AR, RS R R, TR, ERAT T
AT AR R 0 GERND) i« JGETERAE” . R A “IGE” X EERm i AN
BOHAVE, SEMERIRMEENG: M NR TS, BHBAE” B R M Y%A
R EEERE S 1A ENRIRA SN (BERREG) b “aNFafEit, KEAL
BNR” , “Rez” M CH” Rl GALSIER £, P S G RARE R AR E BT TP E O G . 2
BRI BRI, B ER A B AR AR R PR P TR, AT SEBLE S K H .

R, AT R R R E R v R TR SO R A B AR b [ SRR GR SCE 3G T VR 2 A
A4 R AT E A L EARORZER . 0“5 ILBIEES, KGRI iy <587 A <97, W
RN 2 H 5 o AT AT, ST FAKE AR, JRHE IR ITaE. fEPE R B,
EANISCATCLZ IR, B “F0” FRAMKIT “HR7 fFEAR. Xan “ REfEE M, SRR R
i) “EHE” . “E7 ATRMR/ANILECE BOE . ERITERE SR IR, PRE TR MR R R EIES X,
PNITE S by =yl S¥ib

wJa, RRERERER H K, AME R BB E AR T M &, B ARIA TR 58, A
FOGEGRGE R RN AR ZR . W R AR, GOSN, GEHRYELN T MR RS
PIUG S LRI R R, AN S R 5, AR A NI 1 SRR AR e fHn “ =1l 23
FHRIN, ZKBEEM” , WAEBGES =7 M CERT, BRI, AREANRRE
e RIIFAL, A EHE AL BT IT A LRF . AR RZER, FEHERIMEIEEREE
MRS, MIMSEBLE S H 1.
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FT UL EIRIR, B =2 AT DA o R AR R T S SR . B A E R B, A (E
Br2s) —rrp R o] DU IR R R = R AT R 7
3.2.1. B#RERX

FERYEZ I L, BB NMEM BT IS TR, EALER A T AR B AT
R IERN, REFEAFROERPANELERE IR W LER TR AE 1 FUR:
Table 1. Images at the thinking level
1 BHERRER

B RERER JE1EAR[12] (2003: 67) YERA[13] (1988: 159)

HKH watch the moon through the clear autumn gazing at the moon serene

322 BYEBX
EAEEH, BHRNIZHREELE LR H . #a)ifidt, XNMERABRRANZS RS UK AR
k. AR ESINE 2 fiR:

Table 2. Images at the semantic level
F2 BUERER

BUERER PEBA[12] (2003: 67) PFFEA[13] (1988: 159)
H ik dew dew
LR gauze stockings silk soles
Vi) crystal curtain crystal screen

3.23. HEEBX
EHERE L, WHRERATEHEREAER. XERE, FEMNIZRELEHRTFERMESAR
o [FR AT IESH, F—ERREEPANEAERE —. SRR ER % 3 fis:

Table 3. Images at the aesthetic level
F3 HEERER

HEZRER PEI%EA[12] (2003: 67) VEEA[13] (1988: 159)
KB/ jeweled steps marble steps

4. BERBIERE I
4.1, ¥

BYEZ RN E SRR ANOIES), B B R IRE I HIR A B R RR R, HZAE
BECHABIE R, ST P 5 SR AR 32 AR AL B LA B8 o T Rp A0 PR AR AR AT SR A M S R R &
FIEJERF IR IX — JE A B LE B 2 150 FH A B i ik

e SRR, H s R WA B R — R 1, R I — E R “watch
the moon through the clear autumn” , =8 “JEKEH” , MIFEANZ “gazing at the moon serene” , HJ!
“HETERA” o B, EEAETEEDRR K7, (HEHH “serene” fLiAH A SEMITEN K, *h
UL T EAERUTARIE R . MR IRARTE M E E, RA IR R R RIS FECH . BAE “autumn”
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(EERL BR8N T “clear” —ia], EIGHAKHEARKIGE. XK, JGBiiE etk =3 “%A”
e o8 LS PO

4.2. E

TRHsh, AT FAR T B FA A E AR ARESZ . Bk, A B SRR R R e
FEBENIE R BN NS . 7RI USSR IBIIE I R, B 2l S5 R SR SR IR B R L R TEIX
W, AEMENZHEMER. WE 2 i, BRIV AR S KB EEM Y LA A,

Yo, PERERVFIRPECK “AEET RN “dew” o BHE RIS SRR T, AN AR REETA
X, AR RREME A TR SOk B Bk . FEEIEAT, 2B —A)FF N “the jeweled steps are already quite
white with dew” , Fox “EMCEPFEKEA T 7 BIVBEHRMEEEM AR, MR “AE” 1
o VFRRA LK R A% 9 “the marble steps with dew turn cold” , & & “WE TK K G ASE R,
Fl “cold” IXAMARABL “ A" MPEm.

FLR, VR “BHR” AR SO B IR T . PEREACR L3 “ gauze stockings™ , Bl “ KK
HL b, “BR —WEE T EALMS . E£HR, RAE LRSI SUERE A e 2P Kk, I
BB BRI R BRI K R AT BT AN R o AR TE — R 35w X DA 1) 75 5 SCAR S AR 2 e NI X, Dk
KB AT “gauze stockings” o XX 7 2U& N T ik B FE e H i AR “ B XA
BR. RN, VFRRARFFEENE 1SRN, (e 7HemmieieFiE, E8% 17 “silk soles” KAk
“WHK” . “sole” fENLI, BN TR GG EIRIE LA VPR AE BAK, his
B4 BT

F=L ANBEARM KT HORM T IR ERIER 7. TS “erystal” — iS5 HSC KT A
EHFEIES, WA EEARIEREMER T “crystal” o XFF “75” KB, VFEA%ESE T “screen” ,
MPEAERA 7 “curtain” o IXPHAN LR E SUMIEL,  #B 2 X SE IR SR B RAR IS “/KEmAT” MR,

4.3. 5&if

e E R, R RAA AR AL . BRI, PR A S P 9 A 11 S S (R B SR S
G WELRYL, SO RHES, DAL E R E SR E B B SRS £ CENE) —iFd,
REEMNBRZ —HE “EW7 . EhEEGSCed, K7 BRARERF RIS, fEARREH
HEMEMEA, “EN” MESAEI T EERFME. OAEFEARAPRIDXFPE, 1hENERE K2
%, RBIVRMIE A

W4 3 s, X —HEMEEAN “jeweled steps” , BN “ ARG , MVFEFEA =
“marble steps” , BN “ KEEA G« B, EEMNIT AR X T “E” S, BESH “jeweled”
KA EERNGIAERE L HH “FARMEGH” oT LA EH PR RGP e A6 T NI EIRERE .
FEEMERE, RAERRIEIER RSy, BRI TR R R X TSR, S AR . VAL
P “marble” REIX “E” MRS, EHIENEERMEXEE. K, FiRAREFENZ “marble”
MR, QPR B, e R B R A R B S A AEM R, i H B
HTREFFR R IIAKTH

5. &5
KA, o[ o S A R A 2 B R0 55 0, FEE A 2000 . TR SR R P o

A ERZ —, KA BT T E SRR S R R s, L= R RIS Oy EIR LAE, 4R
WEREE,
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FEWFRRZ AL, ACEEM R E R E 3 (B8 — R RER S N=A R, B4R
K SRR SRR LR GRIFEHRIGTTIH,  AS ST X PE A AVFIH i AL 83 1 A BEAT 2047 »
MR =R HAT IRV . AEBYER I L, 98 B2 R I AME R SRS IR R R s ETE SR T,
BEHNAERERAIE X EME S, EWRRM L, B NI RIA R AR, R 55 A S ok
RUER.

T SRR R MR R, R USSR E R . (HIE R B A e R A R
RENESENG, AT LA BB L S O A IR AR, O TR AR A SR BRI se R B T
—EREM . B, XSRS T2 AR, B ARt b B A i ok 70t
Ky AW rp T AL
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M 3R
(EMEY EBEARFESR
JRRF PEVEA[12] (2003: 67) VFIEA[13] (1988: 159)
B o o
5 e Jewel Stairs’ Grievance aiting in Vain on Marble Steps
(] 26 The Jewel Stairs’ G W. \% Marble S
EMAEEE The jeweled steps are already quite white with dew, The marble steps with dew turn cold,
T \*’ It is so late that the dew soaks my gauze stockings, Silk soles are wet when night grows old.
>~ o L And | let down the crystal curtain, She in, lowers crystal screen,
fﬂ;;ié;ig ’ And watch the moon through the clear autumn. Stillgazing at the moon serene.
A b J
4 o

DOI: 10.12677/cnc.2023.114083 546 [E] 2


https://doi.org/10.12677/cnc.2023.114083
https://doi.org/10.1007/978-1-349-23502-5
https://doi.org/10.1353/ncr.0.0081
https://doi.org/10.14321/crnewcentrevi.17.1.0163
https://doi.org/10.1075/btl.81.14jon
https://doi.org/10.1075/btl.93

	立象以尽意：浅析《玉阶怨》的意象翻译策略
	——以许渊冲和庞德英译本为例
	摘  要
	关键词
	Images Give the Fullness of Verses: A Brief Analysis of the Strategies to Translate the Images in Yujieyuan into English
	—Based on Ezra Pound’s and Xu Yuanchong’s Versions
	Abstract
	Keywords
	1. 引言
	2. 文献综述
	3. 《玉阶怨》诗歌意象及分类
	3.1. 何谓诗歌意象
	3.2. 翻译的三层次
	3.2.1. 思维层次
	3.2.2. 语义层次
	3.2.3. 审美层次


	4. 意象翻译策略分析
	4.1. 补偿
	4.2. 对等
	4.3. 强调

	5. 结语
	参考文献
	附  录

