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Abstract

Danglu decorative pattern is an important part of Chinese traditional decorative pattern. This pa-
per summarizes the definition and origin of Danglu decorative pattern unearthed from Haiduhou
tomb, and selects the representative bronze inlaid gold Danglu unearthed from Haiduhou tomb as
the research object, analyzes the plastic art characteristics of rosefinch decorative pattern in detail,
and interprets its auspicious implication and aesthetic taste, reflecting the cultural value of tradi-
tional decorative pattern. Looking for the combination point of rosefinch patterns and dress crea-
tive design, this paper explores and practices the design thinking and method of combination of
patterns and creative dress.
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Figure 1. Bronze inlaid with gold Danglu
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Figure 2. Phoenix pattern
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Figure 3. Rosefinch pattern
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Figure 4. Design effect of pattern
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Figure 5. Schematic diagram of pattern process
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Figure 6. Design effect of dress
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