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Abstract

Classical Chinese gardens emphasize on the sight of all seasons, so the seasonal landscape has be-
come a common image in classical gardens. The analysis of summer image in classical gardens is
helpful to understand the artistic techniques of summer image in traditional gardens and provide
reference for the construction of seasons and phases in modern gardens. This paper lists the royal
garden and private garden in the summer, induces the summer construction method of the tradi-
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tional garden summer “thick grass spit fragrance, the shadow of tree height thick cap, becoming un-
bearably hot water deep rich pool wind, gable rock screen sheepdog”, and expresses summer images
by means of residence gardens, expressing ideas by objects, expressing ideas by sounds and in-
scribed couplets The garden theory. Through the traditional garden theory behind it and the reflec-
tion of the Chinese traditional garden, life aesthetics and garden design ideas are explored to pro-
vide reference for modern garden design.
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Table 1. Analysis of summer imagery in classical gardens
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Figure 1. Yuanxiang Hall of Humble Admin-
istrator’s Garden
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Figure 2. Garden in Yangzhou
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