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Abstract

The research of using narrative theory to guide museum design has been continuous. The role of
the visual guide system in public space is crucial. Relying on digital media technology, the visual
guide system has a rich medium of expression, which can help to reorganize the chaotic museum
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information conveyance, strengthen the narrative qualities of the museum, and provide new pos-
sibilities for the audience to actively participate in the exhibition narrative. This paper uses the
theory of narratology to analyze the characteristics of the museum guide system under digital me-
dia, puts forward the role of “clues” of the dynamic guide system, and explores the design strategy
of reconstructing the narrative subject, narrative content, and narrative means under the design
change, in order to find a more reasonable way of cultural dissemination for the museums of con-
temporary cultural heritage.
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Figure 1. Cleveland museum of art digital interactive wall
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Figure 2. National museum of French cinematography guidance system
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