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Abstract

This article takes The Woman'’s Pictorial magazine of the 1930s as the research object, aiming to

(=
FEIER .

WEFIH: W, R, NRLESK: R A ANERY R Lot SRR D). &1, 2024, 9(1): 681-689.
DOI: 10.12677/design.2024.91082


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2024.91082
https://doi.org/10.12677/design.2024.91082
https://www.hanspub.org/

W, R

explore the position of women'’s bodies under the relationship between “human” and “clothing”, as
well as the aesthetic characteristics of women’s body fashion during the Republic of China period.
By summarizing and organizing the content materials of The Woman’s Pictorial, the content of
women’s body fashion was analyzed. From this, the body fashion characteristics of women'’s “posi-
tive and active beauty of health”, “natural and flowing appearance beauty”, and “cultivation beauty
of form and mind” were summarized, as well as the correlation between body fashion and clothing.
By discussing the relationship between body fashion and clothing, we can delve deeper into how
the dressed body returns to itself and pays attention to itself, further revealing the deep meaning
and existence value of the body in clothing design, and providing reference significance for the
development of current clothing design.
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Table 1. Statistical table of body fashion content in The Woman’s Pictorial
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Figure 1. The 31st issue of “Purple-Red Water
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HARHABNINSE, BRI LRI BRI, ERIE 7T 0053 s SR B A E R R, SCAbkb &
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Figure 2. Issue 15 of The Trilogy of Celebrities’ Expressions
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Bofpde . RS AL R, SRS LAY, T R LR B RE, nsE
TR (LA 3), B A VUG B AE, SR ARG SRR T AN B A RTEAME IR AL, WTE
M RIR TR SRt RIFE EL 2L, CheifESEN) — SO (R R, “ BHARISE NARER eV, 30 Sk ik
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Figure 3. The 20th issue of Shining Beauty of Personality
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ANSHARI B A R EDR, RS =1 (FAR) — SO P B3R K, “BUIE—FPRF IR ARR,  JFASE —
H, HERATFFALHARRIERERINE. RER, ERAER RIS IETE 2 AIAT & R A e i
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