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Abstract

In 2007, Beijing brick carving was listed in the Beijing level intangible cultural heritage protection
list. Beijing brick carving is different from Shanxi brick carving, Huizhou brick carving, Suzhou
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brick carving and other different characteristics, it has a unique royal official style, full composi-
tion, solemn and elegant, showing a strong atmosphere, strong and powerful, primary and sec-
ondary order, it bears witness to the change of Beijing’s history, carries the accumulation of cul-
ture, and shows Beijing’s unique traditional folk carving skills. This paper summarizes the devel-
opment of brick carving in Beijing, and investigates the inheritors and production processes of
brick carving techniques, mainly focusing on brick carving in folk buildings. Through field inves-
tigation and literature research, this paper analyzes the traditional brick carving remaining in
Hutong, and explores the production processes and inheritance paths of brick carving for tradi-
tional architectural decoration by analyzing the traditional brick carvings remaining in Hutong. In
the exploration, it is also found that brick carving skills are currently facing protection difficulties,
hoping to give reasonable suggestions by analyzing the status quo of brick carving protection, and
inherit the spirit of Beijing brick carving.
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Figure 1. Brick carving Zhang heritage pedigree map
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Table 1. Brick carving operation tool and usage statistics table
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Figure 3. No. 64 Lishi Hutong “Rich Flowers”
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Figure 4. Brick carving berm pattern

E 4. ReRRERIEIELEER®

Ik

IERARAEBHTTm, RETEEFRMGMA. AR mET], ARTEMKRIT. J5R5E
SRS SRR, R TRRRE A, T AR 2 eSE, T DUBTAMRT o TR T] Sk — RO d VAR
UKEEHE . ABRCERAE S A L, DR TT B (I T TSk B i i e, BEZABM A & ST M =2AT 4
WA E . Budt . SO RS, B AN SR e $ A [3]. 11k AERESURE LA 5 51K 6.

S 2 o 250

Figure 5. House gate No. 77, east 43
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Figure 6. House gate, No. 129, Lishi Hutong
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Figure 7. Screen wall, No. 61, Lishi Hutong
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Figure 8. Screen wall of No. 65, east 46 Hutong
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Figure 9. No. 2 courtyard, east 43
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Figure 10. A courtyard in Qianguaistick Hutong
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Figure 11. The left steps head of courtyard 137, Lishi Hutong
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Figure 12. Courtyard 137, Lishi Hutong, steps to the right
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Fgure 13. No. 137, Lishi Hutong
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Figure 14. Brick carving decoration on the roof ridge
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Figure 15. Brick carving decoration on the roof ridge
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Figure 16. Wall of No. 129 Lishi Hutong
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Figure 17. Center wall of the left corridor of No. 129 Lishi Hutong
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Figure 18. Center wall of the right corridor of No. 129 Lishi Hutong
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