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Abstract

Love is one of the most beautiful and precious emotions that human beings possess. No matter in
the East or in the West, love has always been a hot topic for singers and composers. However, love
is an abstract consciousness and it is hard to illustrate or explain. Therefore, in lyrics, conceptual
metaphor is often applied to describe love with the help of other concrete and familiar objects, so
as to facilitate the communication and interaction of this emotional experience. By categorizing
English and Chinese lyrics and analyzing the conceptual metaphor of love in there, this paper finds
that there are some similarities in the conceptual metaphor of love in the lyrics which means Eng-
lish and Chinese have some same source domains of love, also there are some individuals, which
means English and Chinese have the source domain of love with their own cultural characteristics.
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1. 518

F LU 2 4, e T2 IR AT 2 000, AL A2 AE . Bk, (Rl 50Tt e A
SR T 2 T 5 T B S A P ) 52 AR S, R M, (LK A g R
(R —FERILS, TR A S 2 IR, R0 W B P I T L

[ 4 2 5 EL 0 FEDL A AN R o 0 T2 5 47 7 KB T SR BT SR
Lakoff i1 Johnson 7E (1] 1980 4 HHRRHY (IRATHLAAAF HIKA) —F5eh B UCERIR I T “MEGRAM” F
Wi, Lakoff 4R BB/ R ME SR oy =K PN . SRR 7 oK . 2K 26(2010)
RIAHLT (013) MIBF ST ittt T SRR SENE, SR ERARRIAI TSI, 2 SRR, B
H0(201.2) F1 6 45 B (2004) HIF 52 0T, 2R RSCH TR, AT 22 SR 7R 0 W 2 B L0 0 1
T3 32 5 O T L AT o 3022 57 U B A

BERAHIRIE, AR, TR A T B AR B, KRS A R T
A5, ACSCEERT AT ST L 325 PO WA 0V 2 2B, A AR o 2 10 2 W ) 52
AT AN, SEANTE R MBI, B AER T 7 B0 S8 7 T SR A F A SR 5
.
2. BL2BEMIIT 4R

B e A AUE A EEe T, R MUBYETT . SRR A2 R N R B A B
fiE,  FREH S BLS AT T A SR ) B 2 AR AT UL, AATATRE I A AL v A B 5 i B AE 1% SR
Y B AR, MO BB S, SRR R,

[ A Ah 222 IO e 45 KR ], ML Faa i) = ZE 9. F AR, AATTRE F AR ISR S
BRI, IO e W (R e A G PR AT BR A1), AT S ST AR 7 2 TR (T SR O 2 M B 20 o = o
SERRENGT . ASPRREMGTRN S AL RN o AR S E BERIF T VR LI R ] 4 I AR A A g A

3. #ffzRin)RR

AL FEHTTLL T = A1
SEPUHE F R I B B AR R A TR ?
SESTABLIE 73 1l O LA IR ) 52 175 M 2 i 2
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YL TR R 22 5 7 A 1 SR A e 7
4. ER5HR
4.1 FXEE PEERSEMEER =

S E PO SRR R AT e, RO P SO AR S, BRI S 1 A R AR A B
A T E S [1]. AL T 2RISR, R HRIR AR — Rl A 51 R U E R
PIF, Bk 8I28 JLRAEDOE F MR Z MR a5, FETatr.

411 BERE “HR”
Bl —: EIREJOE, ZE AR,
— K (CEHEwD)
B = FAHIRE P NIBIZ R -
—— BRI (Z D
51 =: 1 wanna be your end game. | wanna be your first string.
——Taylor Swift {End Game)
P4 : 1t’s all in the game of love. You roll me. Control me. Console me.
——Santana {The Game of Love)
FEIX — RS R 5L, 2 1 B 07 3t = e B X7, A7 A AR R Rt R L SR 2k R g AR,
PIAN NASAE— MR T a8 R RS B, e R ZHh E AR, WREIRGZ M £, 5
B (58 2 1) — 7 B X T B AR T, gl DY 4 3 ) “Roll me. Control me. Console me.” {2
W b TR AL ) 5955 —T7 . RIS, (RIS IXIZ R BIE T EAE A ol M w17, e —
TEMARZ SN, WAL WERAI, A BB R RIELE T . MHES M A3 TE R IR St 245 At
SR EE IR IR

412 EB/R “Rig”
Bl ZAEAE, I EME R, TEZ FHH.
——BRZER (NSRS
7S WEEE N —uh? DHRAEESR. FEVFSERANRELZ,
—IKARERE (D
f5il-&: You’ll get home but I’m on my way out now. Not the some destinations. | will stay when you get off
the train.
——Sigrid {Dynamite)
1 )\: 1I’m gonna take you on a journey of love.
——The Crests {Journey Of Love)
EX—MEREmE, 2 “RE” , @ PERMZE N, TiRE AR R R HER: P2 215 4 1
—W=Ar, T H R R R IE R EE R, R B RIS ARG SRR BT 2SR RS
ARV IUE, HEBIEGET L. EREMIRES, RN UELAREAE . T oo R 3 2 A 246
AN[2]: WA NPERFE, GHEETF A NFREE, A AARIME. IXBORFEZARME), AHER
WA ARG, WAKE B RHAERR L, 25 i AT AT I, R Z K . S
Bl ME IR A T 245 AR SN AN R, 7520 ATk, 2RI 2 15 B bl
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413 EB/R “XH(Mm)”
BlIu: RIEARIRAESE, HLHEEE,
— R (EEEL)
B+ VRIEEIE A 5, AR B R
— R (BEEZEEER)
%i-+—: My money is yours. Give you little more because I love ya.
——Justin Bieber {Love Me}
5]+ —: 1 love to take. | can not give. You gotta understand.
——Groove Coverage {Why You C Is What You Get)
ERXR—MSEmE, 2L “X5” , TAfeEfmas b ERNS T3], ZHEER . Yk
1, B NEEREKR. PR S MBUR. EREL SRS, GXTMET7, AAHHR—J7 ik
B —J7, -+ —rR 430 “1 love to take. | can not give.” , 4 N RIEE RIS EEA T, i
EAEEA R —EN LT BEAEDROS NHISEITERGROR, 2 15 AU X7 0 R L HVEE, AN
—MPRIEE R AR, Hen “UREETTT . MR A CRERMEBENTEAR, BT ARV KA A
Rz, R MR ST R SR 2 R A AR BRI A R A 92 1 A BEARRR
NRFEIER %1 .
4.14. BEER “BRUR”
Bl+=: ZRAVENAS, ZR&KLMPM, ZR_ATEIRAK,
——Z={@ (Color My Love)
BP0 R —IEG, Wik, $RIIIRATAEZER A K.
——ik iR (B hD)
#1-+71: Your love warms me like sunshine. Your love cools me like a summer rain.
——Joshua Radin {My My Love)
#-+75: You’re all alone again and love is a cold wind.
——Roy Orbison {Love Is A Cold Wind}
PAK H AR T I E AR I GAE N 52 5 W & BEgy B U St 2 — AN @ I HE T, IX 28 B SR GO R A A %
TR SRRFEANAS N 9 42 00 i, ARG AT DS N SR 3RAS BOWLES 2, anfgi] -+ b 5 3 “ Your love
warms me like sunshine, cools me like a summer rain.” , %2 & YEHIMERE, A EWHER. RS A
KERABRMELAR LR, ARKI T RER, FFEZERERTE NRREDER, FIARSA
H S HR E 5 R RS T R ER[4], T HRAR R EY . BB F T,
4.15. Hfth
B Bk Ah, SEPGEF ISR 2 HAb L R 2 M am, Ok L PRI . IR
“ER7 AR, HAET T RIEARR SR T R, AL T R 2R EGE S RIS, K
MAHEARIT .
4.2. T PRFHROZSIFR S0

421 EBRE “HEHEPNEYE R
i1+ Let’s get stupid dancing with Cupid tonight.

——nDaniel Powter {Cupid)
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51+ )\: Pandora comes today. As she dazzles and she dances. You find hope and lose yourself again.
——A\ Stewart {Pandora)
o A 2 AR S E S I R A 2 —, DR 3= E A S, P T A e i AV A
AP TR . ZAETCE, RS DET S TR K E, E 2R AR R
FARBGERN), KAt —MEEER, WEBRTHER. KWMFEACHZIEER, X5t
VA iz S T IR o, — AN ) 1R E £ 2 R ORI IR SCRIIRYR gl )\ A g
“Pandora” FfgAMEEHEN, HHSLMRRMEMARTT, EWZERETE SR AR, A
LTRSS N R, XA TR, SR och ) 528 AL, ek
A R e TR R R, R TIRERE SR .

422. BERR “FHEHIHEY”
%+ 71.: What should I do? I’m cut in two. | love forbidden fruit.
——Toya Delazy (Forbidden Fruit)
%1 —-+: God is love. And love will never fail me.
——The Innocence Mission {God Is Love)
PEIE S X oR U, FERIB A AN, (T 28 5 R 806 KM Z IS e, 4
Wt e “HRER” . CNFNEEE” . B O “hpr L C bar” 4, 5 R SCEE s e AR,
e — PN B FHEM . XL REEFIRZIICE L I — 85 A 2GR RS S E,
5t — o N AT 2 SR BB R AL, g+ LR 21 “forbidden fruit” i1l & B2 251,
AR Z N, HATEARRRE L, L&A AFERZK A, RZHOAE IR R EA S E Y LA,
Tk H OEEEBORAL, ABHRIRG, HER ATV E R SBOE I E H A

423 ERER “HE”
%1 —-F—: 1 want an ice cream love is such a sweet thing.
——Adore Delano (I Really Like It}
# —+—: Happy even after, with honey in his kiss.
—— {Cake And Love}
IR B g 578 77 AR B I O, At PEAR h i i e — ik, R —We B i bk =
L —ERET, 48 7, E BT ANF i, B IR B SEMRORE BE W] DL Sk A NI K
o BRI AN L NREAREDR . B, 82 P S B R R, PO N A
ERERMEZ. ZH SN BRI RO E, BT AR RAR BRI 2 1% (0 3B R, ] —+
— 2RI “ice cream love” , FH I AR AR R AN 2238 1 UK U 75 & 52 17 h Rl 38 2 0P Rz, #8
SHNA AR o

424, BEBER “zhip”
5l —~+=: Do it for the fam dog ten toes down dog. Love and loyalty that’s what we stand for.
——Lil Wayne {Sucker For Pian}
%1 —-+PY: You’re the pigeon. You’re the one | love.
——Cliff Richard {Pigeon)
FEIAMITE TS, NS R R E AR5, e 7 X 2 U E IE R g i, 1
HefHCTRI L X, Eie EWHIRZHYMRIPHL, @SB AT ML L. 5405, fE
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AP L A7 L RS L UK R KRS SRS, XSS AR R ST
3G Hoch B AE R ZE, BL T DN, SO IS RS OSSR e i N s B
K PR SR R i) A R, T AEAFRZN, fl =52 “love and
loyalty” ; (ESRAERCH, M7 ARAEAT AW S RS AR U T2, Fibh o) “fy” f548
EZHEH =028 BRSNS R G SRR, 75 RS S R .

4.3. NEPHHROZFRDEM

431 BRERE “&9” . “HE”
Bl =4 T AR, RGO IRFEZ.
—— R (G E%)
Bl =78 R EIETIARRE, RREE, ik&EZ LR
— KR (B EAR)
SRS B B B IR EEAT A~ S, B AR T da e P AR R, SomaRE,
RATAEAE ATRJER, MEGERER, M IIANGIHEMEL IR 2, HEES D, ek,
W AN BB ORI EET RN, BPONEEER A O E R, e bETRTRE, X3
TEEE . K, AEN, NREFE SR, MUK KB, RO BSOS S e tEER,
BENATTRS “R” FARGRRHEZ 0, WO “R” EAMR, #RIGRRECZ AT, AfIHE—
VIS (B E A b LRk, ABA &1 dr. SRR T P EEgE 0, waERE O,
HZ P LELE RS, Bl RAA G, A SO A B IR H 1T

4.32. BER “Ri=m”
Bl b ARAIMIEEREWT 223, 4 IROIRIN 5 KA K
—— Wi (GEWTLIE)
Bl =4\ BERMR, BEEK, ERERERK, AEEZDXNBREMKIARFEHIK.
— R CEREZ KD
BEHE S BRmRIR T “ REAVRIR” B AR ARG 5 AL (520, AR B e R R
ORI IR IR E EAIAL[S], whin R R TR 2 AR AR DB @ dh, W] =+ )\ 2
f “BRERK” , KKEEROLFES, SEEHEZARLE S, RS AR IR 2
B 2 1 5 R (0 78 S IO SE AR, XA 22 A 0O (R IR E IE 2 — BOTR LS 2 15 T ety R 1 S B A B,
L 52 156 ML K i iz P B S ZE0 P P L, iReme SR AT G 3RS

433 BER “BE” . “BR” ERMRITHEY
il U ARGEIRLGR AR IR K, KB LA KA B
—— P P )
Bl =+ BUAREEMAFIRE, BERD IR ERE B2 N
—— kA (RS
7E P EAR LA, A HE SR OO (S P el e EANKI R 4, AN I RO kG R
. SFEMATORRS . B S RS R IR R A A P N s T R AR A Bt
A EEG RIS “—F—B” “BMELRE” o MIXEE R B PR S RIA H X E I 126
UFHINY, A EEAE QR E AT DL BLUSRONE  EARRG FE, i) U B L e 4 2 4 4 Rl
7 GRS A S TR AR o SR B A o P AR 1R A B A S Bt AR B N
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. RIS K.

434. BBER “UENYDE”
Bl =+ —: RRWREREI . L BN, BN, Ko 20h0E.
——FRZE (LB
Bl=+ = REMaA, JURERELEBA.
——F W (L)
BEME A g Gz, R EADRE R REH, ESRIEEE G, KRBT, NEI
f “B8” FHEEMLA ., XRTESRESR TAH, DOEPFEUPPIEZR. HA. B, EHH
ARER A, TX P A B L1 €00 171 K PRI A0 B I8 2 N ST A PRRAR B 5 45 R 1 (R AREL L HhE FNZR ZR BB I 1 IR 6
W =+ ) Ca AR LR Z S A CARAE . R 2B Gk, WaRI. a8, a4,
MR I RIZ OFIR T T RS .

4.4. FXESHERRABRMERTENER

441 HWIBIBER

WANE: “—HAKREFRE—TN 7, AT W FERIREET AR K, SR m B AR SR
BTy AT, R AR TR S S A A ST BB AN F . H 06 5 AR#ERAR T BRI AL LM, R
HOERIREE A A, RICTE W X (0 OV RS A R SRS R T . BB, BRI PEAR AR AT, TR
NALTF B, X B G IR, AREPERTER W, KEBAKMMNE T 2RI, AMAZ AIERL
TOREES RSP SRIPE R A T R SR AN () 10 P T s LS 1) 2 T A R B L, AT R
TV E AFFBONARTTRSE A S PEIR, 5 BN TTE AR RN R 50 2 175 B 2 1 F AN 7] AR 5k o

442 BFERNER

SRR R IR . TR R IT A TSy, BEARE XA RINANEEAT, Iz i A A
IR, NS EAACE AW &, FINEERA N2, NRENEEERTRT, A
ATTSE 0 B Bl R A B R, DR G PG A R, PO AN TE R OB T AR T SRR AT TAE, A gy
“TEEL S EHREER, MR EES, EEEATHERIIRET, AT RSO T T2 iR
B, JCMR RS A2, BT AR SCERA R B AR R S ORI, T 4 R “FEWTZIE T S

443 XHER

FEVETT, WA IS BAE A E2 UR SO A B € 1R I3, DR i dfcin] h B A R R
AN P 7 SO I, 0« B A0 “ bRy o Bz, PR RSeEAT 7RG Y7 N
RIEEIMFHS T B, BT S5 0007 NMERTERIE L RIS . £ E,
MITKIENE “ Bz fr, B2 F7 BEN, IMZIART . NWERMEG R Z NS, EANIEZR
ik FREONE &M ZEIR, e SO AR 2 A AR 7 GO ROFR M YRR, G0 “ 20 k" M« 47,
XL R R A TR E SR A A REER . HAAF, AT Z G SRR T, 8Ok 2 i
NECF BRI RIR 2 R, XA IRK I 23

5. ARG

KB FHT R M BL T S50 B e, SEBURE AR 52 R B 1 RIA AR E 3k
Pk, EONZEDURRNE 5 HCR I T AR R R AR M R I Z WS, W0 SO B0 “ixk” o “hkig”
AN A2 57, 3K B R P g AR Ak A o A it AR AEUSE 3a AR, 150 e DU 5 R 52 1 A I B = 1
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GG HIK, DTG T 2 S P e 0 2RE B IR AME, AT Sy, SEiE P 2
MESFRMECN B EE T BTG il =+ e 2/ “honey in his kiss” , 52 NFIWIA Unig % —FE)
s MR SCPESE . R, BARTOR, W =+ e “Goikr 25507, AEERIEE,
MR G 1513 RN a5 fEX 2 M B AR 5 %8 EA T2, 1K 2 24 S B
ARG R, PIAFRSCAT 5724 TARREYET . A msI . R IBiER R, S8T
DU AR A B 5 1 M B B R AA AN, (IR A ZE S RN B Rt 1 SO B AN SO B A TR
R J o

BE K
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