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Abstract

As an important part of literature and art, Chinese classical poetry has been fascinating even after
thousand years. As a literary genre that expounds the world of human beings, it plays an indelible
role in Chinese traditional culture. With the continuous exchange of Chinese and western cultures,
more and more scholars and translators engaged in the translation of Chinese poetry. The imagery
of poetry is the soul of poetry. As a representative of obscure poetry, “Gorgeous Zither” creates a
profound realm with the combination of different images, expressing the deep sadness and sin-
cere feelings of the poet. This paper takes the translation of “Gorgeous zither” as an example to
study the artistic conception of several different English translations from the perspective of Ges-
talt.
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RAe ],

ZEHE

R EAE, ERESSETRERTERNEM. BEPISHRIAEZREN, BREZ 5
FENPEETHOAFRANEE. MFRNEREFRNRA, FEARRRHIAR, (RE) Bl
EAASZRPHRR, AERFEEHBREZRER, RETHEARTGBREERRPER. &30
(B BFAG, BFAERNERBEERATXE R W, MJohn Turner=ARNFIGELRE
BEIT

XA
(BB , B, FEREE
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1. 518

T IR R SIS, S E K, RN VRR LSRR S BRI R 3 R
OGS E UL VR DA E R, R AR PR DRI, i AR [1]. RS 2=
S AR v R A 0 S 2RI B LRI M, ST AR VF 2 22 B BUD TR S a, DO BRATT R 9 7 1Y
R CCRET AR R [2] AR, B NS EEEY] - H R KA AR R E R
BRI RSB, MARZE B aE. BRI N R EEZ NS 5 RS EREWE, i
RN — AT R RS, RrAGE RS IE . PRI R RO, KR, R R
HHOOLREN M, HEREAFIN, R4 WORBERKEELE, HACREMS (HE) wEEm,
DAFRERNAE, QLEHEIRRSET, Rk 7R ARIUDIE H BRI B A SCR AR A
SRR CHRER) SRS 2 I B AT 0

2. {RE) BREIF

B RREF W R LR QU T MR 115 BOE S B3 HR I — R ZARTE R 1 K B SRS %
M, HIERERIHR . BERTFRN R, X E Rk, SR LTSS R+,
CLRATREE ML AT

FHEYEAES U “ VISR EEE" [BHERRE T, EMIREN R SO RATR YY), TR
A7 EMBEIEALAE, - ERFAOA R ARG IR HARETER R R0 MEIR AR
KB, ERIH e S EEERAL, MR, BRI . KPR R AV 2 R SR HER)
MRS T HNE SRR BERENES . REFE A SRR S RIE i AR &
T LM, FERM OB 2, b SR R AME, HaMmE —~ NEEHEH CHETHE. Mk
iR BeX. S, ELEN =N R FUROME EME, EXARSHEKS &R0, FFADREF
M GAT KN OER, BEREEHCRER. Fit, AAWREE RN, 74 8884 R B A
BURFA

(R hIERAMWE, WHE, RS, i, WA, BEREN), £E. ZIINERZHR—3E
G E T ARG PRSI E R, RhRERER, %k, “mEBXmL iz, —
FREBARET , W AMERMNBESRKIT KA CHOMER, B —-FkiRE, 5%V, A
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AR, (bid e ZFRAL) - “RWMERLEATZE, B, WAL, BEORE N AR [4].
i, BESAFER. BUIMER. GLid « Fid) DS B, Kzmc, —mEim=mn" [5]. &
BRBHREAL, W T HLREN O R ES, SEns, SHEMERE T, mMAWREA
EWEE, EFEHBENESR, BN A SRR3R TR 2 R K, AR B AR Fl
RN, R —IESE B [ . T8 B R, M. % PN gorgeous zither, VR 1E N sad
zither, &4 John [¥] jeweled zither FXIJ2 & 1) richly painted zither, AhII#CK BB T zither (25), &4
R zither BT HABBFEA A lute (FEE)F inlaid harp (BEIRINEEE), AN SBARMLL, —FHWE
o “sad zither” REAETE I AIA A TFRIHEE, SRR AL NAEERB SR, HEARSMAEG =,
Ao ES, FIEF AR “H7 BRI — Pt 2 K, B B3R, mAbRA 730,
IRE R AL TEUR, TR SR R T TRREE : i 25 AR AR S U, 404 1) L A PR T - “ Gorgeous”
BRI, CRFHMER, EXREEE: T “jeweled” 245 N—MHOGFE G, 2FF2R
LA, FARIERTARE, R jeweled 22 WK

B, MBS ALRS R R AR . MEERB AR, FEAT TR MR A, ROV LESE
LF I BN AR, DRI ot A, AR R RS I A A AR R . LR N AR A,
R, SRMESHEE TR, AnThid. XA, “FIn, AunE, EEFAARE,
HEHATREEE, R, RSN E R BE R, AHMECRRIERY
NBIE AR Ak o AEAE BB SRA ALY, Ml Eng, sk ORI . XTI EsEAa LU R L
fh: 1. B%E2%E “Emperor Wang reposes his amorous heart to the cuckoo.” 2. ¥ “Amorous heart poured
out in cuckoo’s cry.” 5 3. FKEEER “King Wang lent tender feeling to the cuckoo’s call.” 4. John A. Turner:
“The king that sighed his soul into a bird.”

B, KR AL RSB, M2 cuckoos VR cuckoo’s cry; FKEEER cuckoo’s call; John, a bird.
75 2 DR G e ) 75 2 A A8 B R A B N R, s AT Lo vR AR IS 8, DAL 2B 25 DA D VR i R K R ER
FRY R SN RS IR fF & IR . W NS BALASIX — B R B 75 R0 AR & ¥ & SR I R R ) 2 A 15 K
1M John ¥ HRYX —HERE RIS IEN bird, MEARIIEFHERYSE, BRITEOEE, FHit,
ERIPENRE R R, PO B SNSRI R B %8, ARS8,

FET R, B R DA SIS B S5 U R A it KRR EERD () =M [RI R AREA T A 5T o

3. WNIEREMMNAT (BE) ZMEFEERS

R OB, SRS AAT BN, AR I AR SLAFAE (1 5% 5070 18] B 45 SR 1 &
SO, T S T ER 23 T AF AR TR 28873 RO VE ST R [6]. BRI i B8 T 5k DL AL 77 ORE 4
M AT HEARME SN R B35 SR B AN e SR Al ) BOHERY), TR AN R

KT RS, REBSMEWE), S fnm BRSSOy — 4kt R pir s, &
PN AMUEALE N SR, BN S REEERNAI. R XE a2 nAE, AR
HE P R RALEER, IR — MBS, ERrdese, &R HER
B BETR, R (BE) WA FRREARIEITIII.

(—) X BT

The richly painted zither

The richly painted zither for no reason, has fifty strings.

Each strings each bridge recalls a burgeoning year.

Master Chuang , dreaming at dawn, was confused with butterfly.
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Emperor Wang consigned his amorous heart in spring to the cuckoo.

By the vast sea, the moon brightens pearl’s tears.

At indigo field, the sun warms jade that engenders smoke.

This feeling might have become a memory to be cherished;

But for that, even then, it already seemed an illusion

X LM TEZ il (for no reason) A T 1HR5%, ZEH N NIHBAEHEE, " NE L5203 i
[l 2 L 26 B R AR AR SR AP FR AR, S — B R DM R A W B SR A (I O, A AN IR VE AN 2 fi ¢
A, AR E AR R IR TS, SEE AR AR B TR RN E S, AR B AR AR e RS 2
for no reason - ANBELE N AZ BN% . 4T “HRAE” XA RBEY “LENLEh N, 58%Eai. BUIER
B “youthful year” 7 5l [F] T2 4, KM ERERTNERAEE BT BT BRZIZRE . BiE B 805 R
NBEZ K, BREEEMEFRESR. —MmmEEL, BEFFANNEGES R, RN RS2, GF
KICPREA,  “ AR R, 8T, EToANEE AR S0, confused with FH1E+4 b
1, F—%]) “Emperor Wang consigned his amorous heart in spring to the cuckoo.” # AFERVEAUZ], HANE
A5 5SROI B0 [R]AR S B A SR AL B L AOAL RS, R NME S AR E O, H AR IR IAR (L
) CEmE, WrmsS SN, SRS PIRmHEE, EREERZ &2, Raefa g miEng
WEHE ORI, 2300 consigned —iEE 30, AT EAEATTALRS, RMEE CARE %,
HEfl RAK . FTRMIER “¥dg HABRAH, WHHEEAEMR” , EEEEBLENR, KA T
B AL R IS ol A A CDS , ERAR CAiE, AEE, WA 5 H 2
a7 (7. BEHS RL) B, QSR EE, Barr Afie h— PO i B s e 5, dhmig &
FIF AR O BRI AR .

FERE LK E S, FE SR EA0TE STEEALE, o EE RS E, EREAEER
Rig EREATAZA, BEWEFCREE, (R0 E RS . 1S b EHmE— ks, e
AXFEERZARTE, DURIGE R Gz E. B eE, RERAT REENEE, “AEF 7 RE
PR o SRR 58 R P e SR B I I R TR R I BB, A e VR AR TR, [k T . AT HE F
AR IR R KR A DL S 8 . FE— i, EEBGE DG, RIS A TR,
PR S N DL E R R B A 3, TR A5, AR AR AN AR IR B D 3 AN EEAE A
A, i AR, R “BRATH” , IR BAe T S B IEN pearl’s tears. {H [ % A 57
IR, BReRF BRI IZ), BRI 2 58, Bk, bR EEFE, EERE, RETFmE
B PE N 2 2F B OB AR B], B A3 T ORIV P A th PR 0

(=) VRN o

GRE) WA Z M, R e BRSO TR, 3, BE U NRAERILE K
P,

The Sad Zither

Why should the sad zither have fifty strings? Each string, each strain evokes but vanished springs:

Dim morning dream to be a butterfly;

Amorous heart poured out in cuckoo’s cry.

In moonlit pearls see tears in mermaid’s eyes;

From sunburnt jade in Blue Field let smoke rise.

Such feeling cannot be recalled again;

It seemed long-lost even when it was felt then.
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e, MHP “sad” i€ AR EAE R . PR A (why should)Zik tHRe NI TG AR AR AR 2 1%
HRARAR BN 84 2 AR, X A R R N BRI S G . PRI T T A,
N5 BRIy —, F s — IR sE B . %) AR AR R #iE X B IR IC i (for no reason) A i+
WRiz” , BEVNEEAERE, VFEARPIN LT —Foi & &L, i8R NS BEE, BAT iR
TSR . B2 ROk “—5%— AR AREE” , VPR “evoke” FonMulE, MLt i,
TN T RESE, JEH “springs” RIBFRLFFESE, AR E—A) ) (strings. springs). “springs” A
FBR, AN, FEEOMER. MUBHEEERIGRESE, ERIEMTMET, —UIENE,
Foik I — B A T N A iy p sy SR SR A (B o, AMUSURERE B SEIFEAE, RN 2 5 Xt
RKAWAEMH T %I “youthful year”  (FEFRIN)BE BIR S ML K,

AREE CIRT L AR IR AT, BR T BLSLE RAN, W ATEAUR AR GO R A R R LR S
B S8R 11 R A R MG ) A A A S B (A — A, [RIARE AT SE L A BRARAD IS B, WeAR IR, R
WERIG AR, AR — AT, BEE —UIE RS Ea e g g | AR R, e
FHSEESEHR, THRERE, FARKENESTE S E2i, HERSEThE, 658080
MIbEMGZ g, HalEafEll sttt SIATRNTFAN G, 2RI VRIS L & THEM E O
TE IR, SEbrEir N B QAR AT TR Mg, 75 S0 AT TALRS . Yo A fE R &
W& T REFAIEERG, AR TR AIINRAERT A 72, (AR A LA TR i E R, B EEsRIEE |
ik EEANER, F7 BIEESCEEEN, AR, FUILEFR VA ROZE N AEEN, BRMRAM
RRARSE KRR . xtith, #MZEai. BRJDIETERSCRE I 7RI 7 AN B A E ke, MR T
I EE g, W R AR AR E R B B o SRR BIFH 2 B A i, — AL e
W, AOGHRHE, RE A E BN, BEA KSR, X — R/ ERERMNEN 5. 7T
W RS — RS H T H TR, OB NN PAE YR ILH, 245 A DUJCRRIBAR 1) 23 8],
FOG S SRS, P AR, R SRR, TRA 0 “TE A AR T I Bk FR 20 B B3 N FTERIE”,
M BRAE S FrHE R S IR, DR AR MRAR R R X Rl L5 & HRAES, B aE, bR Es
Fo o A AR BATIRYE WAl G — 1 B K 22 X A b . 75— Roitifg 2 wp, PRI A Ok,
B2 AT A 455 B B NBLE USRI UL, TR R A s, AL R, AR
HER, BHRE, PR E RN SR B ], EARZ A, EBFEIAVFRPEAE
FEFLIERE] 7R N PCIRAL, FRak AR R B T O IR DT IS B )5 — A iRE N B AR R B i i [ )
WA, AR ARSI R ER, WEEHHRE, REAM, EmATE TEECRHE
[8]W H L H BE G, (26 AR, R BrE, IERHT. —EaHIEERS, Raekid
ZEARNRT, FMEASHHEBSEHEIR, MEEmASE. T A7 FEEE, 2504 “emits mist”
(K %), “engenders smoke” (F=AEMHS) 1 “let vapor rise”  (MHZE _ETF) JLFT, ¥R “vapor” #7275
HE R, BERKSZERE BEER, 55E BRI N4 H AR IE B RO R . 2
RRLE G, BAE, KEAERES, HHABRAVILIRI SR FR “rise” [ H Iy AR TERE,
IMNBNASE R, G RACR. S-S B b L 2 S Ap AR AR AN R, RIE AT 1) — V) 5 35 15
ERES B OB, AEAEE. PR NAEFSIR, AAEHE G .

I UL AT RRRGBAZ, HOR M CER” R AR SR 2 A, IR R AR E Y CARFE AN
H, EBEAHAEE TEEDR UESTEXIER” [9], SIERBER M, RIS R OB X
B, R EAZ A W S, ot AR, — ) Oa RGBSR vk B L IRAL, K
Z N RUFER R T Ab I IFAE R, — V455 A B 3 K o % LU 2 ot R IBC 13 9 This feeling might have

become a memory to be cherished; But for that, even then, it already seemed an illusion.” & ¥1-4F 42 K g8 F R [H]
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ZEHE

12, AV TRREL], FIANRK AL —FE . HRREE R BIMARTT A, 5 H) 308 H R 2 4 1
B, B oAMEIERZE, 308 TR NAEREEARES . YFHrhH38: “Such feeling cannot be
recalled again; It seemed long-lost even when it was felt then.” FATAT LR, BRFEARZNELRIE T A
MER, BRAMNERSXAF—BAEFU, HMEEMER, PR —BRFERRNEER, K
Ja —RIHRAE— VIR R A v A MR S TR . i RS B T A R, RS e AT sk
ZEEHE O AR ERA T, AN REBEIER, SREENCEER T2, 566 Ml
SCEIL, WA RSERER, RN EARAL 2, BHERIBRER . EHRME—2E A, HE
AR RAAAETBEE], B, TEAFENL, RS, WA R R R SRR A 2 — K
R

MR S, 28 =X VFH B PRI 25 4] “It seemed long-lost even when it was felt then.” FIxi|#5
BB R 55 —F) “This feeling might have become a memory to be cherished.” K B A i 234 HY “1E4R 7
(RS, A S A7 R T AT AT 4], — > “long-lost” TC LA, 1k A EE AN ~F Wr . X125 B i “ memory
to be cherished” FHEEVFIRE 216, W NES, ROVKTEE L@ E, DL S %, FE
o RZFLFRAMABAIEN, AMEENECEHE, wiEAmihd s, Brc2dhs A TRME L
I, BRI EIZAERINTOPE T eI, EfCEmy 7 ROTOH I RE, IBAERATE HHIZ Ok
E U, XMV EEEREEAE. W5, BFFX John A Turner FEESCREAT 73047 .

(=) John A. Turner FEi% 73 Hr

Vain are the jeweled zither’s fifty strings,

Each string, each stop, bears thought of vanished things.

The sage of his loved butterflies day-dreaming,

The king that sighed his soul into a bird.

Tears that are peals, in ocean moonlight streaming,

Jade mists the sun distils from Sapphire Sward.

What need their memory to recall today?

A day was theirs, which is now passed away.

BHEcHR—N “vain (f£57)” A1 “vanished thing (¥ 2: ) Z15)” REH —Fhi#iE K B LK TR, H
AR LESC AL, “vanished things” FIAMIE T84, MR CEZ AN ESME S, EATER
ZNAE . IR CFEAERRAE R, BEATE A OFEAERS” John AL Turner #4 “I%” BIREER “loved” , tHFEHE
f AR A RS, SRR AR A RS R, T A LA SR AR, BRI AN B O 5T T e R
RN SEMTIEHRNNS, WEILTING, BRI SARX R, R etk r s, P A i

S A R TR I BAR R EL, R Turner S B4 B AR PE A4S RSO B I8 . PR P AL RS OB RE,
i AR FL 1% cuckoo BX cuckoo’s cry, cuckoo’s call, Tfif John ¥ AHRSIX — B Z RIS BN bird, WEH
RIEERERY S E, ERIFEREL, KRGS IR AR . KT HICHIEIRE, Turner
PERANEN, XA [ & AR RO &, S E B AR08, BRI EFEN “B R
H, RGN REERE” o RECT 4], X EEVEIR A B AEA, Tuner g W] B NAHSEERIA
(R B BRI R, AR AR B BRI “FARIMELTT” 2%,

WA JENRE, VR R FraOS AT, L TR, AR, BARTE R R AR E B
A AT, HEEEE A R T R D IR E [, JEERAR BRI R, AR i 5
TR E 25 N AT RRIEAE . RS B BARPERL A T, Wil R AN R i MR, T2 1E 5 AR R A
MRS
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4. #hig

FROABRTEUDZIER, HEdEUN R L RIEEWER, HRSEES5FA
H AN, LAUA G SRl Tt . fERriliEy, ERAEE T HE, KRNI ERZ
TR RERINE L, DUARIFE AR EEAESMBERNES TRABREN RS, BirAE
WA RANZ I R —, AR ANERTGTS o ASCHERS RIS BRI R 4 (BB I =MosiE A,
XA BB S T Rr oA S, BFARSHE, ka1, EE N MR TR “5, &7 1.
John A. Turner FIBEAMRIN F A AL, HigF MR SRIEANUES, HlEAEN =S Tumer
PEA the sage, the king, FLESEA bird, SOK “RRuE” BH1%AL “loved butterflies” , FAREHEHE HBFE Xt
TRk T IRAEIR N, BAE IR VE A SRR . B0 T =R R, EH NV P24 1%
A, AL TR, B RO, i HYEE, SCREME, HIEEM TR AR RO, RS
R “SE7, SIRILHRIER,  “In moonlit pearls see tears in mermaid’s eyes” , iZf)RESELE A, ibiE
AL TR — I RE O A BB T, R, AU EsR &I, JEAese, T HIEARA
TORTE, (RSB, FRUER R IR R R PR SE FIRIR RS, IRZIAR I SRR S 2R A
DIGES NI

E&WE

R AT AL 2 REETE  rp [ 7 55 541 B 1 5e IR R Ay SOl SRR IEmIE 787 B BUE R 22— —
eI

SEEk
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