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Abstract

Poem of Mulan ingeniously presents a filial girl’s mental world and shapes a female image with
oriental characteristics. However, owing to the differences between languages and cultures, it is
hard to represent the same mental world and reshape the image in English. Although translators
adopt different strategies in dealing with onomatopoeia, cultural context and sentence patterns,
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the image of Mulan in English translations deviates more or less from the original text, which in-
fluences overseas dissemination of Mulan’s image.
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1. 5|15

ORZ0F) RIEMRESFIARESS, SR THERIERSR . Gh5 R « airal o,
TABGR TARZEARSCNE R NF i 2 W S sl ik 2 5008 2 2 SRR LRl 2 J5 5N
RZWOR[L]e 2R RN CORZRLZ” , AN “ARATIRMA " 2] CORZAH MR, A “R=EE
P B CFRIAN G, RAANRIO L ZRFRi[2]o RraIs @b tia 7 0 5 i] DUBORH i FELE . B
AR T A AR N Z)E AR OB, fi% TR AR T LR IER R ZIE R . KR
TERF O REBCE TR ME, ROt TR R AE R . AN, DURTEEI RS, BOA A
RS, AR ML L 82, MG e, & UShiay L A G R BN ™ i KT
B, GIEITEN. RELERIOEPR 2 X FEEESAREOPRmE. £k, OR=4E) F
Xt 2 P B 20 IS TSR FH B 75 3Q DA B SCAS T Ak (8 SC AR 5 R DAAE 53 b — Rl &5 AR as 1, 1B Br il
PBEANT] I G 2 3 RO 22 I AV A — R BRSO B R o A SO COR 224D DU R e A[3] [4]
[5] [61VIN, M Ah B XU A AR . SO TESE . AVESE R S5 05 T AT R AL B 22 5, REMT B ZIE 5
SO ERIASFIRS AR 22 e T R Z AR PRI FE R o

2. FRMEREN: HFISA=R&EEF

T B4 < PR A PR e (DU R R R MR . B TR AT RS, IR AR AU A ? B, 1)
FEAE CRIFREEED AR RS ” [7], ALt “wImpfr /57 “AR2Mar /377 [8]. #auth, ) «mp
WP RARTRAR R 2 G5 o S/ NN [OTARYE 75 & RF iy SO L B ABRE STEA g WD 2 WD $8 2N 2 g 7
F—I7H, AEGEINN, TGl M b2 “7717 , BoRHCEREECR Y RO B i, # 2
RIS 2 A [8]. FRAENMGIRYE T3, FEZmlh ASCER, g “mpm” JimlE 2 /101, AT A, 1hh)
WA TAEE W AN IR, AR ZE N O RSB R AN AT 2 75 — R 25, P & S E &,
NSHEEMN—. —J7H, PUTHERSE S — B, “AImpSmm” @R Es-F2%. 5H—J7m,
B “MERZUE” BIRETETS, M A e SRR OR 2= I S R, ik, TR0 “CANE” AT R
“OriiASE” , PSR, RN SUNE. BRSSO IR BE e ORI s, Rk, S
DUAZIE H EIS AR 22 O 516 e & N — BT 2 kb o B B AR AR 85— A 5 TR AT 1 RE 1 2008 o —
[, BUEARZHZ)UERA R LIk,

FENEE «FHH)(Arthur Waley, T SCFRFFI) K BEA A, IEIIED &2 AEIIED ” 4% 1% 4y Click, click, forever click,
clicke “click” —ftfa “I5HE. FARRIAE S , 5 “HIM” prEs iy s A E, 2 Mg f Bk H
BENNUAT FRR IO &, RIS & B R R 2 5 8 O IR — 1, BARAE T SR i B “ R
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#4¥ sobs and sighs, 5 HRELb.  “sob” RBRM “ R AR WE IR TR S GG A S R R e
MIZEM 2 )L R, WAERRRS & L i 0 T i M AR50 R 2 o T4 %8 28 5 3 5k (R SCRIFR N 3) AE
FERE BRSO T o — W, BRZSBR THLAF 2 7, B A2 Alas oh alas! Alas oh alas!)
B E 5 WS 2 (B #0524 One sigh after another) . 3, #% 8RR 35 43 74 A [ ALAT 75 7324 But no sound
of the shuttle was heard A1 Listen and you don’t hear the spinning drone, LF-HUATEAS G . 24 445
Z R AR “E T W TS, DOE R R ORI R M SEAS W gy, =AM,
FIMAE . BIASNEZAE, PO EE.

TATVERE ST IR F) 7, B “AN[RI AT ARAe £ 7, {H ) 00T R K g e - ee oo AN
FURNE L, H[E FE L SR RSB . 7 %) BERA R E SR B, RS g, R
TERFRIE ., B3 R B ZB S SRR IR ICHE A U i AR e A A . VR IS AN ee oo
R, R “AFARMe Lo AR “BETRAUK S M 7 e LSS RS IR B, I 1IN TR B AL
B TREATEZ, EX ARG A, ML s 2ES, TEWE, MHEETO. H
TEZ AT RITEEA H -, SR ) LI ARAN SR AR S IAEE., A2, — ZAE T i 4 Bk ],
EASEVIEN) “ A IRM L7 ROZZEIL T 0, ARTEE. X B “AE” aTEREN O A e
Wre” , FEEALES RN AR, “RGIRIE " “IGBKIK” 2ol S aisC i “Sk” $REY, Sk AR,
AR CATIRM AL FE T RS EIE I ? B PR B ) SR =R A s T, AU A R
SETRZ AR, AR R RE A X A 24 20 IS T A 2 %

BRI, BH IR0 T EAR B LA S B ml AR R o . “ ST URMa L s 7 F “ RS 7 g ok
Wk 2 75 AR RS R R IR . R Y], ASWIAS R LRI AR L Frkb 2 55 5 TR 2 B g & — .
{H — e ) T JE A R LA IR, OSBRI S S S, FORERTEG, HURCE R S0
AIRE, WAUEAS fE R IA HPOE R SR 2 3o IE TR B, “ 3K ik ” #2205 4 the song
of the Yellow River as its hurrying water hissed and swirled at night, “BEIE” k% 4 4% 37]17] 41 the muffled
voices. 13K B % 1% N the gurgles and splashes of the rushing waters, K5 % %4 neighing. VEFAREK AT
%)y the rushing flood, 53 %y the Tartar steeds. X465 Jy BLAA ) 75 35 B S AF 012 2846 B o i 2 R0
R Rl ) 22 R, A R FI RS “song” « A EREESCH “gurgles” ) EE A SR 2 2O AR
G, DRI ICESE I A) R AN e ME] (07 JE B EE 2 R, ToikaRik th s i I ACE A SR AT e i
H 0 R AE 2 L R ik 1 R 2 1 -

I HE PR (Hans Frankel)y = BP0 A A EZAE A, bR B, X =FhE & (58 “ I itk
We” KRR VIRE— N AR IS TORE S L, AN e MR R ORI 2 RO A R PR I S TR AR YR
[4]. fBRIBIPE VAL 20 Bid =N 1A B A tsiektsiek. tsientsien 1 tsiutsiu, 7EA)28 B R &G
CPURE, SRR FR L SO ZEHE o At )3 Fh B 18 SR ) B A X DU R S IR B A A ) N — %
P, R Z P BT BRI A R, B A IR I B3 25 B AR IR R o KPR SR AN 2 1 R
JRRFIRAR, 4ROV 5 A IR R R 2R AR B ARE R e A I R .

Zr b, AEDOELAE W 2 ERIERN AN MEE” 2P E R REE -, R HEBAER R IRA
IR — PP AR NS, BT 985 B SO A IR I R S o TSR SR 3 VR0 P ) LR R i ) &5
P S, S OR B RR AR B o X PR AR SRS [R] A B 7 T B 2 5 M B BRSO R 22 T R i
L SR 5 S AR AU ] ) VR R ) SR P B BEAE R S R S OB SR T S A — IIRCR, AW
OFPE AN GRAAE T R E b 78 LB KA ST Y P AR (RN AN )0, S A 76 AT — PR B 1R 5
m e, FARAG AL 2 R BRSO R 22 B R — T AR T AE AORFFIG S G, TS — b S ) 2> 25
FE A E RIS S8R, R SR SR R T S 1A R R, e A A R
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FRIOA TR R
3. RIUSHME: XHBREEAR=HKREEF

AN RMAIAFAER), BAAET XHIBERZ F. Bk, R ORZER) FREMESR, HEEES
HocbiESs, AFE H A SO SR A T R i At SOA . XM OSCAE SR AE H 18 rh AT AT R S AL,
PR T BRI S LA IS Fh kA7 Bris R 2T R8s B2 57 .

B RN AR LTI, FRIBEPOSE SRS, ZXNAR TR RMAMAE. SRFERES “K
ETAW, (BN “L” 8k, AR UK b7 LT (3 R AER T I AT H EAR) “ LB & 1Rk

“L AERDUE MR L7 BRI LT o WIXEERRIE AT, R2EAE )L “ahik”
“RIGLT” , HBBPRHKE A G OE . RS NESGR BT — MR EETTE, 1ML IR
AR R EE = F . WUMRECd, “OR227 Bk 3 136 Mulan B¢ Mu-lan. (HAE “ 227 [(FIEE,
ML T 2R, WFHFEER lady, (HHUEHEN daughter, AN girl, EFERTUA maiden. lass.
daughter 2 £ AN REI . BATIAH, daughter AT girl BOATFETESC “Z0” BI% , 1H lady il 7] T FaFr %6
1IEALE S 20 RIGFEE Lot A SRR QS sUER BRI at, X E5RZHGHIEATFE.
VERE BEAE A [R] A4 Hh e 438 22 AN 1] W AT SN T IR AR 22 1) “ /b2 ” “A )L T g, RN TR “ &7
PRI 22 Pl AR, AR 22 K PR TR R B G .

AT L, 2Tz, LR, LINTERTIC. 7 B, Rk BAR S R E R
1), RLFRIAM AR ekl “prifl” “Briz” FHAEToRTE, FCRTIRIILI IR X A 22 B 4 A K 1)
EW. FIRSARS (e = “BolE 7, L FImeEd. AEPUTE, REZmUE . [ 2o
i, WAz BEFE L, SELHE” [8]. iSRS LIEE. SHML, OR2ZEF) UE
WG TR, 27— &g, HEPREMARS . wr BT, Th B kbR
ZH, BTz N, ThRPEEEA, BRI AN S FER T [9]. R E, Wiz 7
FriE s R R AR 2D i) Sy R H)SOESE—4, BN (riEER) 1) “HE” iR, 58T
CRRRT O CETZT WEER R, NI CWER M i, BosiARZ OB EE, Sl i
AvE, RACMNZE ., “Toprl” 02 “Har” , W— BRI XL, SR, “BEART rminssn |
Mm&EMTIER” [9]
BHE G ) () R SUEE T I RT £ H EE o BRI (T fne ey o “ Bl B B S B s oz
TR ZAENR G L G, FIR AR AR “TEpril” “TRRrz” Bl s S i 2 L&
“COEE AR ety . fEREREESCH, PRI T2 43933~ what she was pondering over FlI
what she had called to mind, #2iEN “H” , HKARAHLT LEZ B ERFEEC( “Frd” &%
“ what thought has occupied your mind)tH 42 @ikt o 1% Ff b BR3¢t 2 T 8, A0 86 SCAE B pT g 7R
M2 X AR, BN RERRR XIS A TR ES, EREFITURMTE K. Mk, TR
PESCI Al 70 55 2o Z IS 7 o At — Mt Il ) SR B IR S S0 s 1) R 4, A RSO “ATRR R AT
Friz.” BA&Ak Ay are you thinking of your love. are you longing for your dear, Z-AJ 548/ T Oh no, oh no,
I am not thinking of my love,/Oh no, oh no, | am not longing for my dear. Ztt—3%k, BRI AT DAFE R
HEEIE R, ERAP ISR MU D LR R WAL 7. M T, OB b s v 5
If, Hi¥CA They ask Daughter who’s in her heart,/They ask Daughter who’s on her mind./No one is in
Daughter’s heart,/No one is on Daughter’s mind. ¥4 “fi[” ¥4 who, ¥ “Jo” %4 noone, fEfiHERE 1)
“PRRET CEL” I RINEREORE TS E, AR RERG R

(ORZ58) EEOHEBE SN, NARZMEFURR L. HMN “HEHRE, SEes”
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— )T R 2L R H A 2o ) L—FEAR 2R, HMEE T 2 M AR E G ER B =R, b
BT IR . MR P PRHE SR AT “H5 28 E A8, - RR” M AT SRz te,  “E R
Bl SRR (7], ENERSF AR LS G Gy e B WA AR K.

“RET QR R EIE . arE R ERRRE LN E R, WEFRE =R
R CRBER RN 6], BRIBRFFEILERNRK, ‘287 WMaBMGEihzR, BEHEW.
e R 2 ML), “fei” &n R, BILAG e A Aty foR A8 DS T4 F, 8T8 Bk
M), RIEFIRH NEALCKR AR, ERIERE” [8]. “HmE” MR HEAES
KREMESZE, SHEZFEZO. MR EIIE G BIR S LML MLk, FA ZHEREIIEHE A
=52 Liopili e

FRAG R “ =& ¥4 cloudy hair, #I P cloudlike hair, =FhEIIF#H2RMER “=7 2
ER. BINEATE TR “ARW7 , HIR “BRZME" K& HETE: J5ES “cloudy” FHH kK
o UM CBUIR T S, BT AORER R T TERPEARFF 7 “cloudy” FIEL SUSCR, H long hair
Bk “mE”, WHEBR—MZ 2t SAh, W ESCE T, MR BIEES AR LT IR
Tgs. HEHFE, FF fastened her yellow combs J& T2, JHEREMEILHARZALZEZNTE S, MR
M SN | adorned my forehead with a yellow pattern, -3k i niE: 4 X & 40 2 FHiiAT IR i, XF
FIF LR 7 A AT, AR TUA 1 ST AR 1 RF AR ) 152 0 i 50 % o (DO L VERARE (1122 3C dabs on
yellow flower-powder. painting her brows fair A 18 —##%, B5FECFHEEAT, HEERIH AL
R SR ZIEZ L, BFECWF R BT, SRR AN SO T SR AR .

gr b, VRSO TR BRAR SRR R B SCAEBE, IR A R A AME 7 SR IR S TR BR 1)
BT, 75 I 2 R SR B SRR . X CORZEHE) RIBIER UL, FHARIFEARTH “lady” FHAE A K
fafr o)LA=, Hu =M AR USRI IL G0 AT “FIFrz” TS & 2o LIg
SBAN TR “RBTL” FrRBLRAT PO DA DUR ) — SO AR B 7RI, AR AR R R
AMGERPA I  “FRE” COEEE” IR SO AR B EME RO, BRIESR
TRE, HE=MEE e iBkER A,

4. BESRE: AZGHRER=HREF

CRZEREY W LT3EA NI, AETE S BB R BIAUR M B ) FE S 24, (HIGE B ER
BT B FAREIE 1 5 B, IX IS B SCRCR AR SCROR 22 7o X “ el el BT B, ) i BTz .
LIS, LR i — i —%, WUFEARLGETT A —. FRSEBREERE . ZARK
HAEGHERRE, B U A S = AFRRMAUR . SR, ASFE R AFREE 7 SR I AR, [EIS

TR R, BEAMR T RS, RUHEAZNEE T, EETUHEFIRE—H
EPUR, JERMA; MAHZE—. S AR EES BB SCOWE A HEL, ATE AR 0 B, i
—MEE LR . Ee =S AT 25 4] 1% 3C Oh no, oh no, | am not thinking of my love,/Oh no, oh no, |
am not longing for my dear S ILH MR IEEA I . KOTHR BT RIIR 2R, SECHHEO0HE. &
BN NBERAKRTT G Aoh, Hitbf) “TFRARBIT, ARIGRKR. BEGER M, FRIANE” —a) 58
ToFE, AHREH T A “FR7 g, AP, S AT DUREIAR 22 8 5K R R L),
PR G EMERAE SO AR, B IR R R 7S, (RERR A 22 OB I J1 e 2 T — 1 U)K
B AR DB B LSS — AR TG, (AR 1R SCHELL I RCR, SR ) 2 &40); HDUEA
TREE T ESCHEG I A), BUUF AR TA TR 22 R O

B SUETFER R LRI, BURZ I BN 4] SR AR AR L B IE R RIA AR N R BAN g —
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AZERIX— 5, FARIARIN FE SO 78 /0 B AR, TGRS HIE GBI RESC. U ) R4 E A
ML RN ORE B, AERSEE, WAEAET , BRI REE SRR, L
Ye—4, Bk, FHHHE A The captain had fought a hundred fights, and died;/The warriors in ten years
had won their rest. FEESAHRHE, RXEE B BARF. FEEEIEESC Countless men die on the battle-
fields/While other men return with swords and shields W% A 78 73 AL T R EFA R R A4, ERFRT
KB, “HEGRBFNE, MEREREE” R BB, BEE MR T R BN IR o AN X A
ZRWIA, MR, HREY EA S MERER — MR, e UEMERX R “FAT T A, AR
LR R, “ROARS R TEN, TIHEMEXMERE, TORZEZZBRFERE, BUKEARH LR [1].
EFEILSERESC R, WAINMRRE, b A B AR 0 S I 2 S IR, IRZE GG A R . n XA,
BLH P RE R 22 N R b RE A — B R 10 S O T B0 7

5. &57E

CRZERE) RS EA IV E R IR A BN BB HAUR TR 2B XM EMEE RIR S . B ILK
W, Z0E T LR R OB B, BRIE T, L R LIRS, KRS IUEAR S KB
TERE RO T AL R SCARTE B 70 ANTT . (H i T 30008 & KO ZE R, ORZERE) 90 o LS
FXFPZARRAR . FEIRATF R —Le3EF b, ARZZHO BTG SRR Rr 8> 1 — i, A L o
A, BRESETARZMT . XHEECHHBFRRI, X FDOER R SR R E
AR “AONBRE” AN AINEDRE ™ AR o ARl BT A I 22 AL SR 2 R B 70 & U R
171 401 SRR B P R AT 3 (0 iR A DU 30« O B R A5 TRARFAE PO SRS, ) 2 B 2 1 3 T ) 1)
RS a], AN TEAR FITERE DAAMEEI R 2 AN AL o AL, VPRI J5E B 1) SR s (RIVIE o A5 T
PRESETT, IESCRALREE RSN 5 iR 5) [12], BE B T AR A i feik.

RIEEATfE L, PR —EHRA - NRFNLIVER, BRJEHA “Thilh+ 5" rseuil
G, Bl “E)LbE 27 MBI HBIR. K, 50RO S MER AR 2R R ik 2 TR IE R A SR 2
R AINYEE HAE L URZEH — UARAR SR o %R T PR Pt B KX — e, AR IR A R
SCHIARTT LI R o A RVGTT T AR 2200 5 i B TSl 3 SCOROE S5 B 5 S ks, e+ JE HEL B2
C(TEARZE) APRPARZEMEAR IS, B FR AR 2 “FE A BT ™A% i SO i 2o Ay 8 i Bk B0 40
B R L, SRR E T T [18]. REE SR A ARG . MR A IR SR Z A
BRHRE, HaVF R POE R XA BRI SR, X — AR IR IR I .
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