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Abstract

Qian Zhongshu'’s “Theory of Sublimity” has nearly consummated the traditional Chinese transla-
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tion thoughts. Xu Yuanchong’s English translation of The Moon over the River on a Spring Night
matches a perfect pair of “sublimation” and “ultimate artistic conception”, which also integrates
ancient Chinese philosophy, literature and aesthetics, expanding the life dimension of poetry art.
Through the vision of “Theory of Sublimity”, this paper intends to interpret Xu Yuanchong’s Eng-
lish translation of The Moon over the River on a Spring Night by facilitating the intergrowth be-
tween entity and emptiness dynamically, revealing implicit poetic images and rhymes. The English
translation of Chinese classical poetry has promoted the extension of “sublimation” to “artistic
conception of translation”, carrying forward the charm of Chinese culture, and making it into
“cosmopolitan beauty”.
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1 58
KiEZATH, R AN 20 LR, FobJr SCHIZ AR, SKBUH AR R EAR . SRR
SRR ARkt P EBAEAT B, SR EIEIL . RSO E A S, 5

IR SCEER P SRR — KA A, ADIRATE A E S, D HAZR S R S R Tk o A S I G
T, FOE AP AR T, ARt CGRILIEAR) “IURSHaE” , Sa T 85 EWLREm
3. ERMAABRAT, DITERER, XNREGHHE, SW%EK, s o, 5w T, 1
sHE, CRETER.

A SR AR e “ARIEAET CAag T, RFERVEBR ISR “AeBEl T, BB
FIRIE L. VIR Oe AR GRILAEA R AME S/ NTKE R “Fpl” AR ih A T e, mH2
BEHRFEUWE . PR E “ =007 (Rib. 0. BRA), ZdRERB BEIEEAE, B0 RE
BSHE FUERS EAREEATHE[1]. ASC “HsEil” UMMV AR (RITAEARD) - ShFHE, MBSt
A RAhz %, #Sbz g, BRBEAR, Hrl s, FER SEFHAES 7 “fels” BB ASE(,
R 8 A AN NSRBI K, A REAREE TR, KA.

2. “HFEiR” 5 (FILEAR)

Bh 5 (P ROBgE) —3Cpdem “tssil” - “SCEREER e e, EERA—E
SO AR R — B0y, BRREANIAIE SC ST R IK) 22 57 1 ok tH AR B 2 0 AR, SCREDRAF AT R KUK, Rl
BAANT B 7 [2]. “ARERUL” INERJE, REREh BRI, 0. R BIERSEER A
MR S e PP AR AL, “Bail” VRN — AR, R KA Ja ) 5 2
H.

Mo Bl 22 R e BRI A AR AR YE 5 R BIPE[3]. o EME SRR EISRIE T IER SRR AR, Z T
PeAET AR P JE, LT 307 5 TR P IE([4], 83). RJERNLA, M “fEEAK, KFH
AME” BRI EIRHE N L PTER, ANERE” BIFRPEER =007 OB AL L), K
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WA, RER

CHAMAEIZL” , TR IR E” TR BB B m B (4], 195-197).  “AUEEI” NI
RIFEERS, 1BREE, SR TS E S, HEFEE B Meesht:, 17 5H  afEr SR GE,
X — AR KRR B P 1 K DR SRR ) @ [ A, SERk T Rl B AR BT

BEEF YRR, A Fl B B BANEFREM AR EEE. BN RRIE—
FET MR R R 1T, AR EENR D, AR AT Sk . B, Al T2
REFoeaz sk, XKAEFR et SERMWA” [5]. B& N, REESIRS EfdEscEkd, X
FREARAEAE O S, “ARBE U IEX MR E SR EE SR ERR] T AN E R~ E
o 4k “ZHw” FREM “=2®” (2. 2. KR2), KEER “ZARR” (4], 10), PLRRIY
A2 ) SO R T8 (BSOS B AME BK  A IA A T8 R) WA AR i AR 2 A 1) SC 2 0 28 v B 1R
(P —MoC R SR R, oI sCRIERE 77), AT LAl th 7 b et Bl e 2 18 ([4], 26-27).

BFEE R PR RAABRN, FEBFCHIRIEA fE R A" B “1b” g, B
MBHBEAR G 25, ShIESCHE, TR E . SCEMERRIEENEAR,  “AEEul” sRiE RS
ARz BFE, F CGRIAARY ZE—R “GARMEZE" fHEE, wE—22 0 “Trhrgne, T b pT
W, 7R “AIRUL” AR NR T, BREEFEEZNZAME . RS T — IR E
CABE, a)lEak, Bha)l, FERAREEEZE, ABREK, TERAN, BELIHIBANTEL
. WHIEH, BAKH, 2R, MHRETCIRML S NHEAR R 2R T OtE, BENMG,
JAEAE I 25 A 2R

—U)FE B EIE, A SRR T AT ) H ARG, EeE T R RN I SR TR AT L
B2 L AMEREA? 7)), MNERASEREMEVOR EA2 RS BB AR, Wk AR BEERE R
(WX ANT? AT AR? 7). BRAENTHBRRERE, BREHEH TIRENRE. &
FHE COREE . WIS ST B AN A T B RS RO — A, BIE I E R AR FREREM TR ([6],
193).

GLR—t gD, RRFFHMHR. 7 RATFHR A, HSLREr— N EEEYr. N,
Py A, RO R TOKEE, fERXRANFBIEAE RS, BEPAN AR o CBEANY . g
IR SRR . NERTFASIH —%, T8 7 “ANERRLH S, ILHFEFEEML iz
M, “UHRTAHEAME, BZEHEREBE” mAFER, fETRazn, fFRA. ERw,  “H
I G ER, IBAR B T AR ar B JCRR, SR E SRR SR, I —FP SR SRR 5 =R 7 (6], 194).

3. AFIHAR) By “FHLIE”
3.1 FEMEE, ESCHEE

BT B AL AT, EXAERET, EEAE LR, AERT [7]. R
R, PR R AL, VRN IEREA (RIAE A B0 iif N Tk 2 AR Tt SR B “ B RE”
SERL BT B BB IS EA, BATATBLN 4By R RGASE 2 IE .

AT LR CRIBAERERE) R “)IER, &AM, thsckid. RodEs, UTie
O, BLEBER” ([8], 172). XEFTUL “SLB” RIBFMAAENES, “HEE” MIREMEEARHBRSR “H
27 HROER, BERESENHERNE. £ “B2R7 3 “¥3” Whdid, mRRS5MENHELE
WILFRI AP TE G — 1, XAt “fule” BUERPIPEEEE. o SR (2 A Bk =5 i R
WIEH(EhEE, B, ), B, VA CRILIEAR) 780 B 1Kk i

SRATREM “CELEKGERTF” JHaiEs, FINE, FEE0k, —&F TRRmNTHEHMEE, £R
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VA R B 98 31— P b 10 ~F 1 o VR A 165 “In spring the river rises as high as the sea.” JEiFHT ]
K7 RS (tide) JF R B, I LU Eh I 77 1B 1E SR “rises” JRILHH K, ZKAARALRA 2 &M
KU, BefBALLI b7 RPN, RAWEUK T, witk—k, —MREHARITMG AR, AR I e
2, ATEVERN 2. XN “YLR s S 75E 7 (“The river winds around the fragrant islet where” )= ) “ %
7, W “winds around” , GRS, S H ST, BHERMA T CEHE LA (“On Farewell
Beach are pining away maples green” )5 “{iT4bAH B A 8% ” (“Who, pining away, on the moonlit rails would
lean” YPiA R “&” 5«7, WA “pining away” , DUEZMERE, Wi E NS SEREITER,
REH BB WERIE SR TR, BRIRAR b i — RO AR E R “No dust has stained the water blending with
the skies” ( “VLR— LA ), WHIEBEEH) “T” BRSO “AGL” (stain), #FA&R “TLR—07
i1t “blending with” BEATZNAALALREE, ABNEY) . HAPHIZ “skies” MEHUE A, 1Ll NG, KRG,
R RAAG, FEAKEERT—, HIEEINE, o 20K R . X2 f i E RSy B
) AR B RIA VAR R o s B e 2 0h, — RIS 5 R SE AR L) BEIH ARG, fil st e, B “ 1k
57 B NIEm A, BB s BT 5.
32. RIbzR, B E

CrpE SN E TP T R A, NS A RS, MR ERARN CABIL
WEE B B YRR R BB =, HFNPEL ‘Fhhes’ 23 7 ([8], 173). Fr
HEREPW “FHLE” , WETK OB, RSB U BSEF R, B G4
ZR”, BT B A A, AR, JCHAERRE SR, BEE R BRI RE A4

WA TR 3G, BRI A T & ANF S AR SGERE R, A RE DU K PR EE R Py A JB AR A
RS

VIO (RILAE H 30 SE P8 BERUA 7 sU AL B R ROE o SR« e S i Il 567 — 4, (“A lonely
wheel-like moon shines brilliant far and wide.” MRIAS 5, 2 HF N S LB BOLE, thibyg “=”
EiE “farand wide” , (LRGSR, HIUH WNER TR TR ST AT, #EN I 18 2 i 1) iR 4R,
5198 a0 5 B BRAR S5 L “Who by the riverside did first see the moon rise? When did the moon first
see a man by riverside? Many generations have come and passed away; From year to year the moons look alike,
old and new.” ( “YLEE(T AWIWL A ? TLAMMEYIRA? NERRTLTH B, MMHFEERMLL. 7 )FAEE
i, —A—H—EER, MEFES “N”7 5 “H7 /a7, REHEEMBEN LM 5HEE, X
1 BAE PRI 17 5 A e e, BeOCRA, MR ANB &I, BRI . AVIZ A( “a
man” ), MME—LEA N, BAEZIEACA( “many generations” ), HAEARE, REMIE, HWEZ
— PP SR .

BT ez 5w, BEErh 2R E I EE S S R R EE R 9T EEWEAN” (“Nor
from white sand upon the Farewell Beach below” ). “ & _E AR ” (“On Farewell Beach are pining away
maples green” ) “HJH ) VT 5 U7, WRINATEREDY “Farewell Beach” (). 7E “IME KIEANE,
F IR K R SC” —A) R ( “But message-bearing swans can’t fly out of moonlight, Nor letter-sending fish can
leap out of their place.” ), “message-bearing swans” 5 “letter-sending fish” FIEIRINB L. « ‘H)E
A5 ke B SO TR 1 5 LB IS T IR, BEEUE SNSRI R R . B RS AE R H MiEREZ
B ZE T, JEE S RO AR E e A A AL B ROCHK” [9].  “REA i o PR g 7
—], YIRS “It's a long way from northern hills to southern streams.” &4 A3&ighiF L4, i
INEIRE WL S 3K, Pith—rg—db, W&, METE 2 . ALEDA “northern hills” (A

DOI: 10.12677/ml.2022.101002 12 PARIE S


https://doi.org/10.12677/ml.2022.101002

WA, RER

)5 “southern streams” (FE7K), AUZ “tbE8” BA4ERAIL, EET “ =407 F “Rib” 3%, &
BB “9T. 77 3 “Farewell Beach” (B “¥#1k” , “message-bearing swans” (1 fEAL1Z) 1) “ 24k,
TR “ABii” B AR AR AN A6 /1.

3.3, BEAE, HOHE

BRI 07, W R R SE S, SEATE NI it R, SR ER Oy — 1k,
AEREFIERESCER “Profein” o A ERE (AR kIR A RS “HEE” . iR
Tty PR —— KA, DUMEE 2 S CNAN; REEA T, BBREYS, SEIlE
BT R KR, GRIFEANRIA RO, A HRER, Wb, J7rmliEs] “RAawRe., #
FOH” BGEABI. XA R BB AN R AT TR, SRS, R0 GRITAEA B M
B b

CRIET B PR RFARTEL BT SRSCEL, A PSRRI A BRI, e AR
MR 2B, WAL BAIIE, M “E¥5R” 5“7 ZEKRKEERT

“In spring the river rises as high as the sea. And with the river’s tide uprises the moon bright. She follows the rolling

waves for ten thousand li; Where' er the river flows, there overflows her lights.”

sk L, “HEVLRIAKERT, W LR A LRI BeRE T TR, MAEIT A 7 WIS,
BRI, WGAFIL A, BRI S s, K5 A Sl —, J& WUHEE ik 2 4b . VP DL rises 7 5 “ uprises
“flows” 5 “overflows” W2 B RIE I, ik 508 & HEHPH: R 3. EE “tide” (BI/K)MFE1E
PR PEREAR, TR HAER, W 4. FRMEREIIAE, &% “H 7ML T, BEEE <7 UE “she”,
BEVEH AOGMIREE RS, R . KRR R 2 . BRI AR “4b” RATTSEI
AR, VFOHME CRICAEA R Xt “BE58” MR, wHE-+Ha k.

REANCUH MR, R82759, WEPIR) “FRmIE” © “IRIEAR” BITEER “BIal” .« “milEx”
EEFCTRIESE TG, n “ar ek B A, BB AMES. EPmEPEAE, KA L
Wk 7 PR, BRSO T AN F AR

“Alas! The moon is lingering over the tower; It should have seen her dressing table all alone. She may roll curtains up,

but light is in her bower; She may wash, but moonbeams still remain on the stone.”

T RAES “she” HBL, AEIAZE “moon” ALK, “lingering over” fEHEZ 2, XA 1 il
APERIER, F—ARIEHFFEMRR “she” MEIMLIE, BOBs, ANMER; BOigR, ANRET6A
Z bo WM s B2, AANE . BEREESCRAMKRZER IR, EREE RSN
W CBRRPAHEEORAE, JRiE A RIRIRE . 7 YRIKITIEN “She sees the moon, but her husband is out of sight;
She would follow the moonbeams to shine on his face.” Y& —NH N&—HIEER, EH N B AT A
AARIE “she” I Z 15, “She follows the rolling waves for ten thousand li; Where’ er the river flows, there
overflows her lights.” &JE4L/E A%, R, RESFETEHE, ANZH, AR, S5RTRERGT
AET A B i . B “ALR” , EER.

4. i
CERANE T RS, BERmHEEEE, bES SRR E LR RRRE, &

PR, T NTOR” ([8], 172). AT “Hessiil” BIRe AR R VRN A (FIAE AR did “IY
7 (AR, %R, B8, ¥R), “=H7 (85, 5. BN S5, RANERELE S, BE
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XE, WonsEeniE. FlpESAEY 0. IR, R R AR K,
B AR R AL th 2 B, RSO T IR A R ALE . WIVFIR TS, R R SE, Rk
NMFRZR, T “RE”

E&WmE

FPEEEAF A A AT . AR ISR ECA SRR L H 495 202101102014); f R
BB 7K 5 B PEIT 52(2420710) (R BEMERIT FEBGR -

SE K
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