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Abstract

Ezra Pound’s English translation of Classical Anthology plays an important role in the introduction
of Chinese culture and European and American poetries, and its studies are of great significance to
the translation of Chinese classical literature and the foreign publicity of Sinology. The close reading
of Pound’s translation of RENDEZ-VOUS MANQUE, an excerpt from Classical Anthology, and also the
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comparative analysis with the source poem in light of creative treason can explore how Pound
achieves creative treason in the translated text in terms of the language style, the image selection
and the construction of artistic conception and how Pound’s poetics influences his creative trea-
son in translation from a new perspective. This paper argues that Pound’s creative treason in
RENDEZ-VOUS MANQUE is not bound by the words and images of the source text. After fully under-
standing the meaning of the source poem, Pound changes the language style, selects appropriate sym-
bolic images, and focuses on reproducing or reshaping the artistic conception of the original poem,
so that the target language readers could obtain the aesthetic feeling and artistic association of clas-
sical Chinese poetry.
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1. 5|8

PRGN » et (Ezra Pound) M2 5% 36 IR AR (1) BE 5 N R RIR REAGE ) AR AW, 2 B
HRFPARE RS MM RTES) R 28 R R HEW RS . £ BIIER. R K 5P T — 1 e
TR S USRS A R, AAEAS R T R BEAR AR LA ZY, 1Rk so e, AT T B 1 AR — MR ) g A
T (Poundian) RF 2% o W H PEAEAS N AR EL BB ER 5 SE B AT 1 721 (PR EAED) (Cathy) 5 (RR4E) (Classical
Anthology) VA4 — B 22 MR AL SR AN G SO, KOpHEdE T R Z P SRk e,
WIE T H A WBRE R X TR 5, B i Ta0E, AR, 1IEaAHE B (Walter Benjamin)
Frudify:  “HIEMBIESEMN: BASEREE, ASEREE, Ml SN 53581,
1R 4AE F T 78 o v HRR SR (1],

YV PEERIEAROCHEFT, BT . “AME” . “eST . R L “RHE” L RS A
SO R S G PR BRI VA RR O QBRI AR R A e RN P A R
7755 v R R R I R R AR A 2 s, R BRAE IR I T T Bk v B M RERGEEA T SO SRR S
2] BRDIMSEH, ARSI S, XS BB R SRR RO SO SR, AR TR
T R4 B SR R S I SCIRSREIE [3] (p. 1) A —LeBIF FORE E S 44 X5 R B2 (Robert Escarpit)
) “BIIETEHRIS " (creative treason)iX —W il 5 AR R BT S5 ST A DR . N I htiE
BCEEAE) HIuE R — (BIRBEXID) MRS, ISREZ L. SRR LB AR SOR =
YERE AT = T EG,  AATITAS D 1 R B R B — PP O B T RO (R 2518 (4]

SEAR, PEAEERTERAIVE, ERITER R, ERFERAE, EWEL, MR GIET BT AN
HE, Uk TR R A RO, SRS AR AR R3] (p. 2), X5 “ONE MR XM
IR DT SR, AE DR 22 BRI A )R B 5 B3 T B PR s 4 R B I AU A R R AR H
TR R PR AR AL, DL R BB SN AA BB R UE L B IE MR X — MRS, B IR E IR R
SR . ANy, EPEAE ISR I G 1 R 5 A Gl BE PR S S R A
7], DEAER AR RFARBIE . SO VT A5 SIUE0E T A 22 40 10 e 4 U Rr 212 FH B B e, AERRAE RO AN IR
JRHENE T AR . X (RFE) & B M7 20, AR BP0 8 R FEE A& 5],
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AR NBDE MBS AL AR (RrEe) BB (BRIX « ZRITTZ ) PRAB 3 SO AT SORAM B o 5 SR ST AT %
Eeardr, B X — AN RO AE, R PR AR el £E B S SIS [R] JE T ) GG P B, ) A R
7 QAT 8 M Ak 6 TR 3 v I 00 A R A 1% R

2. XEBFPAFE SRS

B R M PRERE CCFEtasy) —Bhies): R RKEEEZ L2 —Mols i
BOX—PIERE, IR, BN A R I ] B VT RE SR AR R . BRI R R, IR N E R
BT - MRea 2SR AR EERES): WRITERGIETER, 2B e TR — A58 i
o AEZRES T2 M BT — RSB 0280 IR EAME K TR B Ay, T H U T e
BRAEAT (6] XUk SR ISR, KEEFEIFOARGT R “ B WAE” [7].
RIFHEZ N B L& —MELEMER H” (Translation is always a creative betrayal.)iX — 2 H K52 4t
g5 E kR, ORI IR G5 S0 A T BB R SCE R BRI AR (8] (p. 1) BRI, WIRIRAEH T3 M
AR “ONE MR X — IR G NP E, S AEOR “ s R X S A
ERE SR, IR (RS — e AR R S0 8 ) B R R [9]

BT RGBS IX — Sl 5INBE HEA AN 2 BRI e 5 L ECCE R R SR NS
bR, (H5IGERS, B M BT A R 15 R R BB AR B8 DA B —— & 3k 1 Pt B A S — Fh 4B 2 B8
BIPEAT AL S FB. AR “ OIS PERGS” FFAE— A RUE P BN 5 BEAe, T — AR 1
PR MFECH B WIBES NG SR S 2 80 e AR AR N 22 S 5 7 2 AT BRI,
MAEEAT B E R E RN #F 2, QNG MR 2R AT N T SRR LA RIR T A S TR
R e, PR R CARZ AWMIEAEE 0 Z H NS SR,  “fie” 5§ & 8s” AR
ST R EII FTE OCUE A — RO BGE, AR B GG MO R 2

WRIRN N, MR “BEh P aNE R A TIE S 27 X—dikd TRE, iy
RS HEERRZAMMURTE S, CHIESR RN Z AR P8] (p. 2). K, FERMR R AR, X a)
MBS LA — A R, F8 SO R B QS P B A SN R W A, B LR HAE b
We T AR SCATEAZ IS FE A B sz B0 BEY . AlEdE . R AR . fhAE (A — B, 4l
GBI TR EREEE . S SRR, KR M O S

SCEABRPE P ) A PR AT DA 4 O SCE R BIE M S e . E O, SCERIER A MG
THICHIETE, XMIE S MUFE AR SO E N, HEEN R AR RN SR SRR, i
NIB L B AT IRTE 58 FIFE ) H R IR 5 2R, X504 « 45145 (Eugene Nida)f 1 T REXT S5
(formal equivalence)ff] RT3 AHIE[10]. [Rltk, SCERIBERA B2 —ME R 00E 5 S i, Fm
N —MER ERSCEaIE, BAAEY RGN BRIy, SRR R G M TR BT 5 L,
B ERE A EES . RIG. e, PSS TBriI4dn” [8] (p. 3). Hik, BIFTEAE T
FEIVER R TCAATE . IR, BB TERMSBIAROE BN T, X—S2
AR CARGILE AT EN:, TEELSE. 1 RPN SRR O i 7 g — Pt R e SR
T AERI R R A R O T IA B B — o O B T BRI — R A E S AR T B8] (p. 4). BNk
PR B “BEAO SR AE A S AT DL TR ANVBIEA, B AE i £ S5 ST B TR AN 2 B R AR B R
IZRPE” [11], HOBR H SRS, 7SS s B i ST i3 — 49 2 AT AR SR ez .

FEFR IR, SCEERIRR QNG S B It v DLy R e T IR, SRTMAERI RSt , X EIRPH
T WA, BAR S, QUEDE S ERE, B SO IR TR O R BT AN, “ s
7 TR — MG SO R X AN B AT A LA A IR ARG o SO B0 R 00 A P 0 7 R

DOI: 10.12677/ml.2023.115300 2218 IARIE 5 2


https://doi.org/10.12677/ml.2023.115300

fRete

FRIGENRY, FNFREK AR S NERESGE -, REE—, e85 —4
(8] (p- 5)-

3. BE (FRINZH) FEHRE “9&” 5 “Jih”

CRrge) AR b E A AR T o, b R R — 3RO R, BRI R ESCE R
5 SCA SRR AU B G S o BRI (RFE) BEAR RS IRE AN AR, BEACRR, —H2
FRUPFMFE S . AN R CRITZH) 2 (FFE) RS (ERX - BRR) frtEae—, &
Nik— B BRI R EL T, R, R, FaE:

R4, HEetiple. oAb, R,
RINZAp, Hethihf. BoAh, HEZEE.

REEFOMFEEZEEY: (BF) MEFHVON, RS0 LTE, “RIRE. SR,
BuZiE, RWLRAAEER” 3 KREION, MWK KBS, 5755 AR B, “it
TR LA ML ZEE " [12]; AR L2 WERGE “IUEEEi” , e (BP0 FEE, OR
28 WRET L&, WO, (FHFE [13]. ERAMFETT 08 IR B AR E “ A%
L7, BLMAEE G, —IT DL, 5T ARG, GRIRRE, MR 4 e A —— <
IR LW, A RAARES, RN ILLLGEN M [14].  (RF) ok, — T, sia— T
CRpee) RVBRME15], PEEABAEA MBSO 3TR 1 JiRr ORI 152 55 B0 RE, TN 1 A RH 20 (A s R 5
R OSCERE, ASORE MBSO TR B SRR A5 5 WUAR . R BB S R A 2 TR AR AL I 1 R
P KFRIXC « 2RI 280 B0 B G P s .

3.1. S BRI RIS R

FEVE (HREAE) I, PRAEXS R SOE A TR, i@ R 2R A B 5T U P 1899 EHZEIL
JERE PR BHMTEUS . MAERIRE (BRI, PR SR SRR, B BRI 2 [E
RO SRREITAE . 0y, DURTEAN “EBR” . MR . CERT S SRR S T R
KBRSz s M B oML, AT, DRI AtheRe f 5 s i 4 5 7kt BT 2 v 3R
FHE Lo AR B R A 2 4 22 R AR R A T B 5 U AR SR A A, SR I L ERA ST
W B R, AR SRS B R

(R ) B A aEs B, RIMESBAMNTEN, Bl 7&Kk S RENBHITE +7
PR A EEAL S TR, 52 AR, PR TE XM A B3 P B0 3 ZAR B i I A A B S rh T
BOAEARSNE S B E A WRILTFL, MAKM 7 REAF -0 BUREEEL, A7k
FACHE, bRRATSFE, WONRIEZA. AT R R P SCRAT I T S b R, 2 S R SCE RN,
PEAEFSCIRFE T T A ) O RIS iR S EE, RA T B RS 1R SRR R A,
RE AP EZRER, RAMRE 7 2O R SR ST S

FATRT LUK 5 5 B SCHEAT PR o0 JF B )RS TR -

RENDEZ-VOUS MANQUE

A4, Het .

Neath East Gate willows ‘tis good to lie.
oA A 20, HENEE,

She said: Dawn’s in the sky.
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“this evening”

A1, oot B

Neath thick willow boughs

B AR, PELE.

‘twas for last night, The dawn is axe-bright.

Thick the close shade there. (=t i fifr)

JRScH RN 5 BN WL TR, AW « BHER (James Legge) SIS « FLAE
/R(Helen Waddell) (7RI 124 BIBESCH, BEERIFFARTE BEOIRFE—8. AT, A “ FERAFE
B EERAEH T BRI R ——I8GE TR AR AT, B AR AR DT AR AN F N
WE N b FERE A “RIIZH” B, BEK “RTT” X—H G ERRECRED, EAT SCERIGTHE Wi
TR T R AR A R M A R FEOBRE TN RA b, PR 7 x
ISR IAERRES, MR E T 7 — 28 b, XR 1238 4 e b sl S i (A 2 A
AR TH ISR L 2 b fl B, LSRRI A E .

PEAES R SR A [EIRER “ B LAY BB R AR B T ot S SO F XS D AE B, RE R
TR, FATEHE LA “She said “this evening’” 5 “ “twas for last night, Thick the close shade there”
XTI )P ) SRS SE A AR [R] o B BT A ) T, JESCE EE S ) TR o ) R e A g I R R S 2
A7 FE M AR S #IA, SRS KA MIREAEH S TR, ik H PR EE SRS S AR
B R R AR AL 1

3.2. BRIEFNSIEMRE

A E R, BREEH T RENENE RS, AR RSN ELT 2. (FFE)
HREEWMAFEE, FAERLTRZ], UERGAERNFEARR B £ (FFR) hEENBERT
o VENBBPIRTFRIARENDD, BN TR RSN EN BAE B MBI M. bt (FFE) e
AIARRZ N “RBE” , XHEP) “BmEE” AENERYL, ——AFRTASGNERE, EHE, 2 iErA
HHRT 57, EARERFRTRER[16]. £BE RN T2 HEERE, BEMH 7
B ABIEAE TR 2B RFEC P B E R, IR, T R A AN N PR S B T B A
PRSI BIESCH, AR RE P ( S RAE T IS 5 H8E T BRI ROGF .

B, (ORI P RS R SO FR I AE BT /E “the dawn is axe-bright” X H) ¥ 30 H i §7
Tkt JESCPIFAFAERGT R R “axe” (FFRBIRIERELZ . “axe-bright” PR HANH, &
BRI ER, H—RRECEHHE, Rz IR A H R H B AR E R R,
fib 5] 4 77 DB 0 — OO i . AR IX — BRI CFT U AT AR @ ESC A, A
— i K2R A B, R, KRR RTE S S S B R 1ok, S RSBk, WivERR, )
MK IR R A AL E TR F AL

K=, “WE” X—HEERAEFTHI TR, 2008 “HEEE” 5 “HEEE” , ZHE
ERMFME R LKA AR JT#FATRE “KE” , MEEERRE “BY” . KEENESFEHIT
VO77 RA MR, TR W R ARG I TR 07 R R . PRI [R] 1 B2 2 1 i Bl 1) 2 I 7] 4 110
B——MATHE B REIRHRY, GEFE, S R, BEEHEN ARG T “HE” X
—RE, FmERER TR “dawn” X —E S, “dawn” FERARIT T HL R R A “Dawn s the time
of day when light first appears in the sky, just before the sun rises.” « MERIEEXH, BATAMEEH “dawn”
ICE BTG B m, A RIE 1 FE SR PR R 2 — o BRI B30 “in the sky ”F1“is axe-bright”
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fRete

B RER 2 BRF A R I (8] (RS AR AL, (SR “BIR” — DN ERERERIE N TR 8 K5
B E S B A ik EEN, RIS R TR T R R, R
PR BEREMR R SCR T “BIAR” —IASE - FE A, W RAER ERE A —HAWEN, PIstE
iR “star” ANREARILE 28 505 218K, MR “dawn” JEERTE5GHTCH “ B LU 1 “evening”
SEIA) R PR R A H ] A BUR SRR 2 A . BEAE M AL R R HE I BIAE P Hd Sew  h ge s AL ZE R
ZBER, Ao BEEE B T E S S MM, DR ERE RIS  H X

3.3. RIEMERSIEM R

PEflte (ko) i, FRRIEEA LI R B, BRI R TR A, TN R
FRLSCA T2 & 1B, EFEA A SYIRG SCAR R X REE S RIRIEIA[17]. Mt “F—FriF
SR A b — i B — R RESEIEAROR 5 O RE, R R AR RS 2 B R AE AR 2 7 [18]. T X AErRl it
R, R EMXN TE N —F— AW EMR, MRERE SN “NRZE” 1 “DBs” 1S
[19], WnlH CRE RS A0, oA 85 R R A 5 L

TE (RIIZM) PESCHI B b, DEAE 5 P 5 KPR G M st R S b ) 13 P 2,
P KEZR TR N EE AR o F SR A PO ER R HEFANFERESEE
e gE, BUMARZ 2 P 7 B4 5B K 5 (1315 3 (RENDEZ-VOUS MANQUE). X ANEIE bR 80K 15 1) 1%
THHAT T m B NERS, BN CREBEMA ST o RIEFRE EE S AT TR B R R,
BT RS, WRaRAIE S S B AR . HOR, RIE SIEEDCLT SAEECR—FMIRIB 2K, FES
53 T AR B TR8 1) R R S A R 1T N B A 2 3750, BT A AR R AR RS V2 G0 5 BE T 1 AR
JRIB) TR T BB RIRT LG, B G HRAG T R A AR BE SO AR W2 R e . kB, BARGE T
(RF2) W MY R SAE BRI G S5 R & B S, EIEEQIHTA I, HXMOP & BCE i R EE
By kb M FEIE T R SR .

P A AE T IR 7 T P G136 1 B i A B AE B S ARARRI R 2 o LR R AT — A FRARA], O\
ANUFRAIBLL “Hp” o w7 o CFT KR AERFERE, BURT ME AR, HiTL LK
TEHT, WFERR AR, BAF R REL? RERMFREESTFS5LT. BTESTFiERK
TEHLTZIE? EELTNFHEENAZ—? BEH GRAER ? AUGE R, S5H ARG
XU BB G . SR, DEAEAE FH B AL B 3SR, B A2 — BEEALN “she” , TREATFRHC
ML tE e %, TR b i At M AR IF R R . X BV F R R “R7 5 “U” 2 ik,
BV RRAEAE “Ab” B “ih” 5 “dh” gy, s CIR7 R E CpicEE, e R = A
FEPRR M AR F . HESOHELE, BRSO T HE 2 ML, AR RRERE®SE 2, i
—HIHE N R “ith” X —ZoF, IXAER BRSO L TE S AR, T R Gk A 1 AR
A SRRSO A L ? REATIERAEX? RENL TR NEHGINFRTR, A
BARMFFRTE? B TR EE S ATl 7 XSRS e 3T a1 I B RO L 1 R
AR BRUOERIESS, NAEFRSCHERE NN T BE H OEMS0E, FE TIEANERENER
EEIRSEE Yt
4. E5F

R e, FMEZAEZ, B CAERR AR 24 R, REEE AR RIRRFER IR A,

WRAERFIE, REROR i NRIGNETE 5 IR B S &, ERr B MIE 5 Mg BREF S E5RNE
PRI ERE.  “RERRIEROO R TR IR, 5 SURGERE IR RTT VAR .
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TERIRE A A2 — R B R, ARG L EHT S ST A TS R A R A R RO EAR” [20] fhoRe Atk
MR P A UR R R 5 B R R EIE B IS IR T (BRI« ZRTTZ2 ) BORRErh, AR rh2g
B FE AR QISR X QNE RS AR S TR S B R PTURA, TR RS,
G S WS, EBCER W RIEE R, R HIEE R R R, IR IE AR A DUE Y
UL th REAE 1 SC P e v [l vy R s i) o SR AR, IO B TR B IR 20 R . BRI

SE 3k
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