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Abstract

Li Bai, a renowned romantic poet in China, is highly esteemed for his literary contributions. This
study examines the translation styles of Xu Yuanchong and David Hinton and the influencing fac-
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tors of Li Bai’s poetry. Through contrastive analysis at the lexical, syntactic, and rhyming levels,
the study reveals that David Hinton'’s translation exhibits a higher standard type/token ratio, voca-
bulary density, and longer average sentence length, indicating richer lexical variety and informa-
tional content. Regarding rhymes, Xu Yuanchong tends to preserve the traditional rhyme schemes,
while David Hinton leans towards a freer poetic form. Furthermore, the study highlights that the
translators’ styles are influenced by their backgrounds, translation purposes, and translation
strategies. By providing valuable insights, this study aims to contribute to corpus-based studies on
translation styles and facilitate cross-cultural exchange and dissemination of Li Bai’s poetry.
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1. 518

2% (701~762 4) & 1 E AR B A HE RS 32 SCRp N, LRERORUAS ST 4, 25 T X H AR
NAEZEREHERER, 5K RGERE EFITRIE 3 SE MR, oy S Rp ik i) 098, Bl E N EAR
N R o ZF A RERRAMYAE AR SR T A, S RRERSE, APE TR P AAI[1]. 2 AR
T AA 200 ZER P E . 1915 4F, £HE 4 175 N (Ezra Pound) ¥k 1% 19 &t [ o 1 2EAT B 1%,
AN (HEEE) (Cathay), HABEIET 7 AR, JEZFLDERTE « FHH(Arthur Waley)
PAPERIFSS & (77 N4 7 25 A B Rr A OXUR, JFBITE 722 B0 23 B k. 36 B A\ 1R K I «=Fiii(David
Hinton) T~ 1996 R A (2= %) (The Selected Poems of Li Po)i%HL | 98 & 2= [ 7 s 17T 8 % o
A BB R VPP e (R e 22 Bt ) — i 7 21 100 B Hpik. SEiiEsh AU 1
AR L, T HHEE T RS AS . B AT, B A T2 AR AR R R A B R AR
BEAH D S A DA AR S T 7T [2] [3] [4], M XS ASRISEREA R LRI SR D . B A2 B i
A AR 1) R 22 3 S SR, AN S B A 1 R AR ] S S0 [ 9 A0 PR A BERE AR (VRIR B AR R R T« St
BEAR)HEAT VR WA BT FT, DA — 2D dE 2 1 Rl 5 ST S A AL 4

2. XHkERR

B MG, SOPRIEE (R RS, 2R R R SO I3 B SR 5 5 ¥ (K 2 P B R 1 SO
R 5 N 55 T TR B AR AE[S] o AESERR A, 18 MURIRSZ MR SO 2R 18 5 B PR L
W SAERER AR, AR AL AT BRSO, 3l B B R BRI ARG, 14 R ) TR 36 SRS A R
RT7, T T 1B SC DAURR (10 o SERITE 5 R €. 1 XURS BF 70 2 B SR IE 8 1) — AT, A3 I
BEF, HRMRE N TABE UL 1 5 ST AU SO IR TE R 2 ST LI AN B BE A2 46 [6] - ) Baker
SR B RS BB R R FU T )5, 2T IR A1 KU W FC G A JE (7] H B P A3k i)
=R R 1) e S S R NS VUNIIE et T (1 T AN S S S b U S B2 47 e S ey
PEAN P A SR B R AERL R, AR S AV AR e =2 1 EE B B e i S SR B, g gs T
P AEAE v ] R S P R KRR [8] . ARIA CREAHAL) SRRBFEAMG 2l B DIEFEA NI TN R,
PRI MR AREANE R =2 10 70 A P RRCAS (0 3 B R Uk, RS S iR AT S BRI 3
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W BHE H 0= A THE— PRI T B A R [9]. SRk ARFIR AR B GERZERIN) HPCF
ITERHE, RAEMEAE B SR, MESRHEAEETE S FER AN E T EE 42 7 2425 m A2 4%
A T IO EH I XM [10]. [E 41222 Mastropierro $2 ! T —Ft T oo B B8 250 W B 2018 5 KUK HOBF
FI7, 8IS BB R X 3 EE S Kb R RN RO LKD) PIAN KRR AR AT 3 RS
Hr[11]. Bosseaux PAUe[E ZAEZKHHE BT « (/R GRIRY BIPMNZE A NG, MRV FA)ESE 5 TH
HATHARS, RO TIPS BEARLE SCATRIVC AN A5 44 18] b (0 R SRS AN 5k [12] o J8 It B A 4k 5
HEE PR B RIS SCRRBEAT AR, A B 224 I S22 A ity SIS T 9 2 BB A /N UL T T, T R 3 1)
RIS A BN Z . ST X —BUR, ACBERRZSSMTT R, DOERE THO VR, &5 7%
BT ZE AT, FE0 AN AR EAR AT LA BT, AT S5 3 10 XUk 22 /e RS A i
5 315 5 B H SRS B T HOS R AT

3. MIRMARMMARSE

ARSI TS GOAZE VPRI R AR LUROR P« SRR, BIF 5T 75 V2 BEAR SR B R A AT 4L
P& A, LURREHEAT VEAR U o

3.1 WRMR

AT RAERA, H—2 2007 e A R AR (ZEEFrE) » VRINPPIEAR(BL R 8
PRCVEREAR” ), Horblis 7 100 2 E R VRN (1921-2021) 2 A 44 B ER R, fEE N A AR
WL R VESCERAS TR, RO CRpRRiME— N o ARSI E AR MR &, e
T RS . H % 1996 4 New Directions H fiitk Hi i) The Selected Poems of Li Po, KT « 2%
TREA (DL R AR “F3EAR”), HAlcRk 7 98 W& H R, KT « Fii(1954~ 24 ) 2 55 [H 35 L B IR
PUEZR TN, LT E AR 7T . At 8 SRR S [E e N P2 (0GB « Bl « 22 5 flE
22, DA rp [ ARR AR R AR B B KU T 2 B VAT . R IRE MRS IR IR SR 5 R, wEAE
PEECHR,  WOG I FIR PR AL B AT 1R KU R Lt 7T

3.2. MIRFG*E

S i, PIEAS AR ALE B ZE ARG 24 1. ARETCE Jext LR L 24 W AR T ORISR
B30 E B ER R, FIF CLAWS 17 IR D T 55 SCAR BT A id Fibsie, 8 B RHER RS i
B F WordSmith8.0 DLz AntConc3.5.7 Xf il RHFATRFEAR R AN Get, FHMGRTE . Al A =AY 2 AT
3T ARNE AN E T B WordSmith8.0 1 AntConc3.5.7 MBI EL . AC 35 B L . P a) KA
JEHAT I AT . BB, HEF KA TFIbsc A E G R AR R R L. A FE R
ETAE VRS G IT7E, BB A BAR R EE A, oA A PR R ARFAE (9 7 5] DA R 1R KU
ZE S R SR A

4. FEEESFHEX LR A E 574

BEE S SRR KRR ARTL T B ORI A% . IR E I S RFE R, W] DAL 21 7 AR B0 1
I (Rl A ERES M DL 5 SIS I I 2257, 6 FLdE AT A 0 A A8 B B4 (R R 16 XUk
MIZESE. TR Ak LSRR LA J5 T It GE it 4 -

4.1, ACE®
RSO ARV E B L 1aVE 2R B DL AR =N 7 TH R A R T B St AT
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411 WCEEE

SCA RN = 5 PR R DU I R TR AR HoR T i, 3X — PO AT DL B S SCAR BT B 5 1R Y B DA
SARC I ARWAEE [13] 0 ARAESRFFIEATLL(STTR) LT N BAr, THESRAFIEATLL, MR H~FI4ME, STTR
R, PRI SOR T, Se MIENCERE —[14] . X HEIE 8 B4, WA RERE BEER A
by PR P FE R P R R B SR BRI R IA R L, AR R B MR U A R R R A R 2R . 1B
WordSmith8.0 H* Wordlist Zhfe x| SCAEATSi v, HA Rk 1 s,

Table 1. Types and tokens in two translations of Li’s poetry

% 1 EEFRRNATE

eS| YriE FE

JEFF(Tokens) 1577 1458

HKTF(Types) 694 680
KI5 IEAF L (Type/Token Ratio/TTR) 44.01% 46.64%
FrvH: 2875 T 44 L (Std. Type/Token Ratio/STTR) 50.10% 51.10%

M 1 AR, VPRARRITEAT SR T A, RUVFRAR 78 Z T A (H¥EEAR STTR HHE
[0 I = N i N R 6 % e S R/ N AR iR = S| 5 S SR iR =Y - S TP o 9 45°
SR o VPR 1 AR AL A AR S = A4, A Eya s, aiEAR BN, KT« i —
PREA TN, FHERIGE, X9 f AR LA VRN e, DA R rh R A, R -
0 1 e 1R (AL HE SN = 2 RO R

4.1.2. FCEE

TRV P AR S AR AR R BT o 1 B, R R BSOS B R SRR BARE R,
FEAFEZ W B TR REE, 7R R R T A M, B AR ]
L] [15]. A)FH SRR %, AR, SCAR R A BT RIS B E . R R S
HARN: WICEE = SUABEIRE x 100%. 15 JciaH CLAWS T H X SCAR BT RAY, FKE 517
PREE I SCAR TN AntCone3.5.7 B RHEM R G LAY, Gt B FEARR AR B sats, By
S B P TR ARV B LA 2,

Table 2. Vocabulary density in two translations of Li’s poetry

® 2 FRRIFEANELEE

g3 i P
AT 407 435
EIREIEA 216 215

iz 3Tk 144 121
FIRGIE ¢ 82 94
S % 849 865

LA PSS 1577 1458

B 53.84% 59.33%

TR T RRTE JS B SCAAS R VAR BT B2 53.84%, SCIRAHRL % E N 59.33%. Laviosa Xf
Y JFE TR AT TR TR EE O SO A R R ] SRR RN N 54.95%, PRIV Y 52.87%
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[16]. ZWEER I, & BRI 2 BEY i T PRB i B, VPR IR % B 5 B O, T A
TR ) ) SR SR E AR U . X R A S R RGE . DUE AR EE R, H L
S DS, SHESCEEMAHELEL, SRR IURE S IR R AR A R A 1] Y
TR . PIALEE XS N, FRRACAGE R EEFE, WL & VEUHE R R
TRRH =37 RN, JEE CORSE” R “EIRT [17], ERAARSIER, sy TR & B R AL TR
XFIRRE R ) — S A AT IR . TR « SEE RN T R R F AR, A 2 A REch
I8 7 — 5y A B IE BUEA, X — AR Rl R On B AR A T R RIS R EE . I REA T
H g fi 2 AR RO RIS H BRI R L 28 S T i B R IR R 7 Sk AT 2R IA 18]
R AE B ERT, K22 R ELRER VA AT R, RIS S . R CGEESREIR fis R ) 1D
NBIBEAT 73BT

il 1

FRHEIL IR TR

W PERE TR,

JHAE=H T4 .

Pz 2L

M AT R BRI«

Seeing Meng Haoran off at Yellow Crane Tower

My friend has left the west where the Yellow Crane towers,

For River Town green with willows and red with flowers.

His lessening sail is lost in the boundless blue sky,

Where | see but the endless River rolling by.

FiE

ON YELLOW-CRANE TOWER, FAREWELL TO MENG HAO-JAN WHO’S LEAVING FOR
YANG-CHOU

From Yellow-Crane Tower, my old friend leaves the west.

Downstream to Yang-chou, late spring a haze of blossoms,

distant glints of lone sail vanish into emerald-green air,

nothing left but a river flowing on the borders of heaven.

el 1 LVE W, 7E CHEEBNE R —Re, R A RN —id], VR ER
BFREN “My friend” , E8E T “H” 105 X, TR T « EEifE RN 8 “my old friend” , £REH 7 “”
—FHE N FERRE AR CME AT RBRI” H, XT “RBRI” MBS, VRINMSRA TR T,
H “endless” —ial IR K—IREEFHABNDFRA @I 10K« iR H B J7ERE N “a river
flowing on the borders of heaven” K “RFr” BT & Xk, FMHFCHHSRBEE L, WilE
JEB T .
4.1.3. TASH

W, TR ETAE SO T IR RV R E R ST, ARG T — R G T, H
TR SR B ML . WA g, AT AR BB T TR SR R SCAR AN RS R Rl A
KAk, FERE— B R A S SO REAE[19] . Bl S 48 T T BIF 78 B SC 0 B ] RS A AR K 5 B . R
WordSmith8.0 " IR SR TH DI RE, % H Givt t VFREACRI S5 AR HE 44 A A SR 1] SORE T B A48 L3 3.
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Table 3. Word frequency in two translations of Li’s poetry

3 3. FRMIFEARHIELN

JARES FE
Word Freq. % Word Freq. %
1 THE 104 6.59 AND 41 2.81
2 | 42 2.66 THE 40 2.74
3 IN 33 2.09 OF 32 2.19
4 OF 30 1.9 IN 31 2.13
5 MY 25 1.58 | 30 2.06
6 TO 23 1.46 A 29 1.99
7 AND 19 1.2 AT 25 171
8 A 19 1.2 ON 20 1.37
9 ON 18 1.14 INTO 16 11
10 WITH 16 1.01 TOWER 14 0.96

7E YEE B0 T RHZE (Transitional English Corpus)H, #I > LK R 2 A AR A “the” , “and” ,
“to” , “of”, “a”, “in”, “1”, “he”, “was”, “that” [20]. MZLFE 3 AR, HIEiEH
BETERLZE AT TNl 5 e 3R] EUAE, VRREAR TR 1 7 A4S, e il 1 6 4>, H#SE 45 “the”, “and”,
“to” , “of”, “a”, “17 . XRWIPHALIEE B SCEAT A s B IR TERLEE R YA AR A

BN, T AR SRR, AR ORI JE iR R R AR 1R TRk N 1 R B BETE TR R 1)
A AT SR L b, G5 AORISETE Ve A A R B, iR R EiE, B AR, T
T AR O RIS B B R FAFRAIA I 18, RIAEDOE Rrak e iR R 17 HEFE IR EE — A, ThfE 5%
ERFREHEERE S, 1”7 FRRA MBERRAT AT s [21]. MEEE 3, VFEEARMFEEAHALAT T
BRI BT I T 17, X B T NI A AR . XTI, SEREACH 17 BRSO VA
G, IR R I AT N SOE R AR P A m . RTLL (5 s BE R R SRS RS B RER ) R BIEAT oy
7o

11 2:

55 s A e R T B S R R

—RNIEREKD,

PRERKZ AN

TR IR R

VLI VAR AE -

On Hearing the Flute in Yellow Crane Tower

Since | was banished to the riverside town,

Looking westward, 1’ve found no house 1’d call my own.

Hearing in Yellow Crane Tower the flute’s sad tune,

I seem to see mume blossoms fall in the fifth moon.

DRINKING WITH SHIH LANG-CHUNG, | HEAR A FLUTE ON YELLOW-CRANE TOWER SING

Leaving Wu-ch’ang alone, an exile sent wandering away,
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I gaze west toward Ch’ang-an, home nowhere in sight.

On Yellow-Crane Tower, there’s a jade-pure flute singing

in this river town, this fifth month, Plum Blossoms Falling.

a6 2 d, R E R IZ R, DURR R A “17 A, AT IR R A R R T4
AR RAN TR E . M T RE « SEUUERIESE —ARAh e 7 — B, MR RT - ¢
LE B PR R RS K TH ARG PG 7 I OB, 1 S 00 v BEE WA A FH A1 A

4.2. AIEEE

FIFAN BRI SR EE A THE, WP A K NER R EIE SRR A F P K. REATK
FEFAR e A5G R T 0] FEARE, (RERAMERE S, A FREEE— @B LR T Ak gs i B R
WY, FHAKBEEWE A TE B NRRD, SURMAESE MR, 135 A KA ) ik
EFERTERNERZ, UAMANESEHEE . Bt WordSmith8.0 Zi 15 i VR AR SE iR A K | A T8
A A HE WA 4.

Table 4. Total number of sentences and average sentence length in two translations of Li’s poetry

= 4 EEFHIEANAFREMES K

255 Vi FPE
f) TR 200 202
T Ak 8.40 9.28

LR, PRIEAAE &) T RO AT A K ERUEZE BN . 24001, 25 A i SCh) 7 Eoe Ty 198,
LR L A BB S R SCBUE BON IR, IXR VI BEAAE R #8550, IRE T SRR 1Ay 145
to FEFEIERITI, WIEARE ROV RE, EFEAATHREMZ THEAR, FERATHAKER
VFEAAX ISR, IXWRIEEARE) FEENERFEATEEE . XE5HEICEET RN RS .
KD SRR PRI B R BRI iR OR B 1 IR A, I VEIH R el TN “HE3E” 1“1
JEUU, Otk SRy AR PA A 2 B R, X R B T SO I RIS AT AN R (1 — B SR A

43. BEER

PR AR R OR R A E, & —fEZEEA. SRENRRREE TIERE. 2
B WRENVER, BT DM R BT R E IR [22]. AR, BT SCRNE B 2 M E R, AR
S PR R RS A E . Rk, ERRIE 7, T 1R ] A B R R AR A BT 3R
HARAATB M . JET I, 2B 0 S VAR S B A o B R B B B A T AR E A B
i, RN 5.

Table 5. Rhymes in two translations of Li’s poetry
5. FHBIFANBE

DN Vi it
ababcdcd 8 0
aabbccdd 12 1
e 3 0
TH 1 23
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M BT LA H A R AR SRR R AR A AL BE XM 22 e B . VR PP /ER IS B i i, VR EE
JRTFR B . 24 HRplcP A 23 SR BIR R A T8, B W R 77208 “ababeded” 1
“aabbeedd” , JEIHXS T RUTER A E N 52 ;TR « SEfiu A vE IR SRR R, KUk AR T
NEH, KR FERERA LR TrOE, B 85, Tl GRIEHHE) AT .

il 3:

KRG AL HY

PR L IE R,

KW H A

i T ) SR A

SO MBI RFE o

Addressed Humorously to Du Fu

On top of Hill of Boiled Rice | met Du Fu,

Who in the noonday sun wore a hat of bamboo.

Pray, how could you have grown so thin since we did part?

Is it because the verse-composing wrung your heart?

F P

TEASING TU FU

Here on the summit of Fan-k’o Mountain, it’s Tu Fu

under a midday sun sporting his huge farmer’s hat.

How is it you’ve gotten so thin since we parted?

Must be all those poems you’ve been suffering over.

BilRE GRIBEAEHTY &— R EER, B BAEINT A AEEEE “u” o BERERFY
BERRE AL YRR E R R SR A “aabb” B7, BTMAJLL “Du Fu” F1 “bamboo” 45, J™it)LL “part”
Al “heart” S5F, —EMEARIL IR RFIBEIESE . KT « SFiife BBy WA 52 210 R e 54 1) PR
MEBovE d, BEECREEFRFSMANE. IR ENZ AR, NFRET TR ETREN
FEAIOCAAE BRI Ab, DI AERH R SN E AL B JE R e AR SRR . fhisth, PRFFROZAE R
fih EoR3E, BISRERACHRHE, KERmIRUAE23]. ORI « Fii g 3L EIARE A BB, Al b [
FPRE AR ERUL, B ER SN ARG, b E A te i Ra T, #
25 A1 TR R GO A B ST B2 e BRAR AR Z BT 3. At 5 4 H b [ R Sk C 22 O 26 R BAR R
LA Ny o AR Sont v T RER R H I R R IRERE A R AR H Y,
s NFEE BRI —DF LS, BTN S NAZZEW— 8007 [24]. KT « Fpri «m
T EZRANAEMARR, B fE R 2 e i R A BT I R BRE R .

5. &5
ASCIEFERE TH, it [ 282 IR R AR T« SR AR, BT T WR A

i RS I 22 57 A S 3 e AR (0 22 0 . BB 0 A el DO, B 3 S 5t B H NSRS
BN, AN EARAE KRS B U A F R AL IRV R T, AR YRR, AR R IE Y
by TRV R T AU S v, O SRR BN, R K. AR T, AL
FRAERTS & SeB R R RS R ML, SR N R S BHE Rk i A i 7 73k
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JETE, PREAAER) T RCEACF A KT BEZ R AR, M PO — e R R AGEE 1 I
AR R ERVRR T, VFUR AR RN 22 R AR (T AU 1A Ry R S, TR R « St
CAB H AR 5 SRR SRR A A R o AL R AR BRI 0 XU 22 e S L B I B 19 5. R H I SE
FEERMR. VIR E N ZE LB, SRRSO B TR ZI B AR, DA SE ) T A% 0k 2
R AT AE YR DA S B SR IR . TR » SO — A4 SR e NI, X9l B ARK-T v, Rl
PR IRRE L o (ERNIEZEREIT,  T DLERR A i DR B e P I A R AT R Wl I 22 1 19 35
A s e ] ol M 2 A A B R AHR PR R £ T SOUE [24] o 3 P 57 0 9 A LR R S i JR B T
B EARR IO SC A R IRANE 5 DR, s ST B U 1A st O ik AT PO R0 2 R A AN
(] BEA R B AR JEAT XL A, e st b [R5 Aficlts SO A i AN B e T A s 2% . T b [ o Ay
ARCOCAL IR, W] DABEAT [ N AR R SRR R 0 535, IORAMNE,  SORPREE R IE B8 e, B4
g3t i [ SCA A% 4
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