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Abstract

This project investigates the linguistic differences between men and women in the Academy Award
acceptance speeches. It is a corpus-based study with two corpora, one of the leading actors’ ac-
ceptance speeches and one of the leading actresses’. There are 125 speech transcripts (64 of men
and 61 of women) with a total of 24,938 words. The data was analyzed with the corpus software
Wmatrix. In this study, compared to the same reference corpus BNC Sampler Spoken in Wmatrix,
two keyword lists were generated apparently. Both quantitative and qualitative approaches have
been adopted to explore the characteristic patterns of keywords. Findings reveal that similarities
and differences do exist in the male and female corpus.

Keywords

Gender Differences, Keywords, Key POS, The Oscar Acceptance Speeches

BB EERER

B
AR AP EER, TR B
Email: 469221465@qqg.com

Wehs HiH: 202045 H6H; S HEM: 202045 H16H; &4 HH: 20204E5H29H

HE

KX RO TERE T ZRE R RIS RRBE T H AR XE—METERENTR, i
BAE S EANRAELEARIRRET 2 AR PINEREEATT R, 3E125NEH IR (B 645
THE61H), 24,9381 8. B EEERUMARSHBI AT E, RAERERMA Wmatrix#t T £

MEF| M L. SR SALBONEE b B OB E R, BEANEGEEIRFEE ST, 2020, 2(2): 53-60.
DOI: 10.12677/0etpr.2020.22006


http://www.hanspub.org/journal/oetpr
https://doi.org/10.12677/oetpr.2020.22006
https://doi.org/10.12677/oetpr.2020.22006
http://www.hanspub.org

X/

o, FEER—SRYWBNC Sampler Spokenf LW 54 H 4 A RBFIIR, HEB I H LHRAE
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1. 518

LA, EEREETH “Me Too” PEIRIZZNGIK 1T Zitie, KTUHRBIERZAMERE %4
W . MR YE - 3 RN I SRS e A B N2 —, BRI 2 R — BN 2 AR N UM 2235 5t
ITPERRIL; LEFEL FEMAE  RE . BT RRAEENR - RS, FTETEMIETENG, MEN
ABATTHR 4 N IR B ANEY IRAS B B8 (AT NI Lot Bt . AERF3IEES, MRS P45 2 — Al AR A7 72 1) 1)
AR, I G ZEEE R, ok SRS B R R e R A B R R SR S . X DR AR
—AdsE, MM RERBIAAFRERELME. BRE S NS MR b i — M A,

NTHIRBLMEES, AT 7TPMERE. ETIERERATT, KM Wmatrix 24780808 % b
M. BIROG TR ZE R ANE B A W T LU, (BRI E R it T A s A AT REE T By
PFrKEHAE B LD . Bk, AERS E3F, AITH EME5) 22 R AEE 5 T O FEdn R B 7 B0 REA L,
FHE RO, IR TSRS TR SRR RSB, AFTRACUE AT BRI E A T
FEVELRR 1, O NATHEBL SSRGS Sh iR it 7 2% .

2. HRGRIR

BITRGA52L, WA IIR BB, REE MY 2R GRS o R R Tk ok i 2%
M — BRI, BT AR A D SE R s ) PR B, BRI AE A A T SR b R ) R
FELWIHERZ — FEMAHAL b, SRBET PRE R — AN EEM . B4, A R
TE R B R AT AR IR IR 8 A4 B 2, FF B AR RS . Kb r 2 G QBN SR, I
TEEIEM BAE TR, SR, & B HARBE L FTER, 45 R RIE TR BRI, ZEAR A B R Py,
TETRAT 2 U8 (15K 1 HAL I — A5

FORTAERIE R A TR — MR, El RAEERZ R IEBERE MG, MR E 5 b
WS RE S HE AN ANRE RS 2. RTE BN RAZ, HOT 7 E f & A .
Rodriguez [1]57 47 T A 1966 431 2016 4F [ ST M4 AL , I IR AL T Bl B S de v (1 A N FL
S A Harvey Weinstein, 7k F 77 . Persaudand Bruggen [2] A0y B 2 (1 1 BRI 9T 1 B8R 3RGS
ABATT R AR v ) 3 S 2 A B — AR SR BUA) 1. Wei [31d3d 43 #r & A7 44l RO A FH AN ik
MeRIE RO T S BE I RLF . Van [4]FF 70T 100 533 BGE B R ERIE, WA R 45 44 0 £ FE R BLL
FETA BORREARE S = A0 A, EARRILs S thah, SRS MU TR R0 R IE AT 1
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MU, AERNC A AR B, AFRACIA 1. Academy %A &) i) 4 F AR &% . Markowitz [S]HIHTE 5 /&
WE—A FHERLE T B0 # 1 1966 4F 2 2015 4EH KB A . (HiZT Sk FEH2 S M B R k), 5
TR AR, B ESRERE h . BJ5, MAFHER, A SEEIENER
e, BRI G AE K F N BE 2 1058 — AFREEARE (1, me, my).

BRI, KT BRETRIREE AR, O ANE 2 R HAE B RE THET KEH
BT B R 2B TE L. DRI, AR SCEVR 2 I — A 1 i — P ST AR 1 R R R

3. &g
3.1. FAEEHR

AR SC LA Jee BT A 5 A ARG R O TN B, B I IR AR it s A . R
REBLBOF R EEA = ok, SRR FEA R MRS AR — Hik, HE T
FHEMESEIEE, AT 1500 2 IR RIR S MFEFRAR, WE T R A KEHUEFE; B
=, BUEEE N — PR R VRS, BRNSIE I EUF R TR IR AU B S M S AR DL P ) AR R
B, BN NIES BRI . DR E SO, Eag% « -~ B85 88 Jm BT~ i fd: 538 i)
WEFOCTE “ASAEARAL” 5 9B 22 PE I 22 70 2 S48 (5 90 i BRI e A L3 ;)i UE LA “inclusion rider (f12%
PEPRINZEEK) 7 SRIFHT 55 2 J8 570 2 8] )PS5 AR o

3.2. f5RIE)EE

1) 5 BNC Sampler Spoken #HEL, PRANMERHERIHT 10 NS 43 024 ?
2) X LGS A B R AT A7
3) AT AAHUFIA[F] G ?

3.3. BuRWER

ARSI 5 v B A s 25k 15 B R BT 7 3 (http://aaspeechesdb.oscars.org/) . 1% ¥ 3L AL 4 1500
Z A W R D7 I E TR, HAR IR BRI R s B R A AR . B TS E A TR E S
LA 2 M AT (1 22 S AE P RS AT, BT DR T e T 3 A R e e DX A AR M 22000
ERIES, ftEP R ME0E 1942 £, 1946 4F. 1947 4F. 1949 4EF| 2017 MK S A, fmtEL XM
A 1939 4F\ 1941 4F. 1942 £F| 1946 £F. 1947 4F| 1949 4EZ 2017 FHIK 5 A ERLIERIEZ AT,
B AR AT S AL B . H 2%, FFBRE AR (AR F): Ik, MBRIEAR N R R I SOA,
BRJE s WSCAH I B 2 s e D8 B _L i) FRyAan], nzl 7 (holding out the Oscar) [1] B (laughs, applause)
fif B¢ (referring to the Oscar). b HIHER TAEL R J5, 43 S PAMERNE : B8 0RIR S 5 Lo gk
PR EIERE, o B 64 5ot 61 (L 1).

Table 1. Corpus size of the Oscars acceptance speeches

F 1 ARAARMERENRRSFH

F IR IR it
AR 64 61 125
FH 12363 12575 24938

34. fiRIAE
AR Wmatrix AERTC TR, #EATE 5 a2 Hr A B . Wmattrix A1 55— 2l e K AL
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FEAE RS2 FILGER, K BTt FEE 2 v e B sl i Bl A A keywords B SR (4015 1) 7EFIRH,
Log-likelihood (LL)#/RGHE keyness. fEABFLHT, REEAHE “+” REMZE, HEREMENTS%
ERET S, EP 7 SO T B AT . 4k, ARSCHEEEL T LL KT 6.63 4k Bk T 40,
PR X 2 999% B A5 LI 43 5

SEMTAG is running, please wait ...
Upload file = Part-of-speech tagging = Semantic tagging = Frequency lists
This page will refresh every five seconds until SEMTAG has finished running.

Figure 1. The process of annotating the data automatically
& 1. Wmatrix S IBEERI T T2

BT SHBRE, A% BNC Sampler Spoken (W1 2 firR), JEE U R : 25—, BNC Sampler Spoken
IS [ 8 T 1B ERE, ok, 184 British National Corpus ) —> 74, BNC Sampler Spoken [/~
FE B H B FU T TR R E & 100 5 5], fFESEIERERER: £=, &2 WMatrix 14
BERE, T

N-&C-
Frequency list Concordance Collocati K
grams
Key words compared to:
Waord Word only (Sorted by: Frequency; Word) Word Word BNC Sampler Spoken
Co
) . Key POS compared to:

Part of POS only {Scrted by: Frequency; POS) PoOS BNC Sampler Spoken

speech Word and POS (Sorted by: Frequency; Word; POS) =

: USAS Tag only (Sorted by: Frequency; USAS tag) Word- Key concepts compared to: _
Semantic :‘Jo;-d and USAS tag (Sorted by: Frequency; Word; USAS USAS tag Semantic BNC Sampler Spoken B
ag, Go
Figure 2. Choosing BNC Sampler Spoken as corpus
2. 3% BNC Sampler Spoken {ER& &5 B
4. BRI
4.1, BREBREFIXRF (R 2)
Table 2. The top 10 keywords in the male corpus
2. BMERERHRIXBF
#H LL B4k
1 thank 811.94
2 my 522.97
3 academy 329.40
4 and 25491
5 me 216.16
6 film 205.70
7 who 183.47
8 to 178.84
9 tonight 152.55
10 wonderful 146.48

(LL: log-likelihood, LL 6.63 = p < 0.05)
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Scott [6]4F “REET” #iiAN “ SHMSHEBREFMLL, E0F R BN FH T o N
ERATLAE T, AHXFT BNC Sampler Spoken, 538 5% 3508 REE R ZE AR A0 EAE A IFHT 10 SR 2 thank.
my. Academy. and. me. film. who. to. tonight. wonderful.

Thank ZHHER 1 ALHCHET, 2R hME—ahiE . T BT AP T A2 f R SOAR B A3 (Scott,
2010), thank %82 X BT 58 SCA B S 4R 7n P I 5] . 5 R BIIX I B R R 2 B SRS (e 1
AR, TR AR LA — AR RIS Fk IR B L2 o DAL, thank B H LS HEA AN TETE 2]
TEAHTHEECRS, FRATRIL, thank &% HILE “I want/have/would like to thank ...” ,  “thank you so/very
much” , “thank you for/to ...” X =28&E . 14 “1 would like to thank my mother who ...” ,  “Thank
you to the Academy” , “thank you for helping me navigate my way ...” £

B AR — AR A REACE my. 7R GOERE S, my FEHSRERIOE NS H S 4 A
Z AP R R I 223 M), A 138 A& my S+ EialiEAHIEE, i “my family” |

“my agent” . “my ingenious team” &F%%. FEAXIEITTIH, RAILAH FHIIEA: H— AFRREERAH
me F15¢ R AT whoo Fi# H SRR B F B A 31l AR . @, SLEh « Fi o3 o (38 89 Jm) fEAt 1)
IRAE S it “That means so much to me, thank you” , FRIHIX —SESHM I E KE L PR« W (H
73 @) TEAh A SRAZ S RGP A ATTRISZ8E, “1°d like to ... dedicate it to two men who still continue to
inspire me” o J& 7 32 EE 0 UFE BT RGE I NBEAT A A AR, #ilan “Kim Peek, who was the first
inspiration of the film ...” L& “... thank Jared Leto and Jennifer Garner, who | worked with daily”

AN RBEAEJE Academy.  Academy Fl A — AN SGHE T film B R T SCARMRIE—— SRR S .
7E I 37 AMA) -, Academy 5 5E 5l 1] the FF41, AR L HI5E 2R 5 8L [t (the Academy of Motion
Picture Arts and Sciences). F:r, “thank you to the Academy” 1 “thank the Academy” J: I 7 ¥k, “the
members of the Academy” LI 12 k. fil4n, %R )8 « B2 64 i) K7~ “But | want to say thank
you to the Academy for your tremendous generosity” ; ¥ 5 /K « TEAS (55 61 Jii) “1’m very honored and |
thank the Academy for your support” ; Je i+l « Jlar(3 68 Jm) “1 have got to thank the members of the
Academy for this, for including me in this group ...” . 5 Academy Zfel, film HILH 37 MA)FH A 25 4
52t thefthis 470, A THRARIE FHOIFR W RS T Hs . Biltn, 28 90 Jm Bl R &G 2m +
JnE « BEAES Y. “Thank you ... for your herculean efforts and support on this film” .

FVUAZ and, HAEARBEFTERE D EZA IR . RS A ERE LB EF 14T . w2
F and 1E MiE kR iEHA, 40 “thanks to The Academy and its members” , “I have something bigger and more
meaningful to say” . J5 & and fEA— PRI RAL I “IEAUEED” o XEARSCHTIT T TERE
IR o SR 558 RIS AW A A and /M4 R — MBS N o i, 7E3 81 Ji BT AL siAL
b, PR ARSI “Andso | want to thank my best friend ...” .

To ZTHEETE 8 NCEET, WEAMFARIIRE. £ 413 I, 243 Ik 4 A EM rd; 170
AR . i — BRI, WH e E W R ZE R . X TAEER, to BT “I
want/have/would like to thank ...” , Ti/id to 4% HBLAE “thank you to ...~ Bk “to ...” HEEIiEXF A Bk
FEAHR R B NG, P B R i AL 35 44 1 —FJ1 “thank you to the Academy” , LA “To my
father, who I know is up there right now with a big pot of gumbo” .

BE PR3 AAREIERFITE 250 . Tonight s2 4138 i — R . AT E LA here $5BL, TE K

BiliA 5515 “here tonight” o U545 « 22 BE44(5E 86 i) “To my mother who’s here tonight, who taught
me and my two older brothers...” FIZA 5T « JEFL/RAR(EE 70 Jai) “1 would like to thank everybody here tonight
for looking so good” . IEIFRATRTTHIFR BN, TEXA BT HIF A H B0 B ] SR B AR 72 SO A
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WO A . WEt AU, Tonight 75 A ST 78 78 R E A48 FH 4K LL7E BNC Sampler Spoken H45 H (1) 47
FEE . ETEE BB, JATEF AT EL 755 “tonight” SEIF RIS, SRIMH S22 KK
BRI ) E, SE L, XERIEMARE NG, IEE S OE I 4 5 SR A
2 [A) B LR R 72 A e B s/ AN D6 2 IR 4 IR AT 524 B[R] IE QAT 42 2 1) “here tonight™” , 8 5 A
W AR ANIE “here” AA 3% “ IR AL KT 7, “tonight” £A3 “ PR LB U (O AHE ” o BRI, tonight
A AR S S T T SO AR R R A

TE45 1 wonderful 7£ (SIMFiRI#L) Hlise Oy “PRIFH” o FEHILE) 29 M)+, I — 11 557
7 F wonderful 215 B CEMSRBEZ T EER T/EANR, @ “my wonderful partner” . “the wonderful
castand crew” . “our wonderful director” . “our wonderful writer” %%, il « AR PHCEE 84 Jm)EART
BV AE A T wonderful SREIENT HFIA R = FE#E47:  “Thank you, my wonderful partner, Bérénice
Bejo. Thank you, the wonderful cast and crew” .

4.2. TREVEMEFHXREF(R 3)

Table 3. The top 10 keywords in the female corpus
3. THIERIEPRIAT+REF

%H LL 4
1 thank 858.41
2 my 713.03
3 me 403.29
4 and 358.05
5 academy 266.25
6 to 213.30
7 for 211.31
8 who 203.53
9 movie 188.42
10 film 163.13

(LL: log-likelihood, LL 6.63 = p < 0.05)

Ly ROERHE AR ET 10 AN SR8IA A2 thank. my. me. and. Academy. to. for. who. movie. film.
Hr, HA for Al movie HUMAELE T 20y S KHEH

X6 T [ IS H BILAE PR A TR PR A B DB, 5 9 7 A L s A A R A R AR o i, 7E Lo R
PR E H, thank 2 HHELAE “1 want/have/would like to thank ...” , “thank you so much” , “thank you
for/to ...” iX =R IEH, fii] « J7ik (58 51 Ja) %G 76 b (93 Ao S2fF A “1 want to thank” 1IX —2H %6 4), “And
I want to thank you, Jerry.... And | want to thank Haskell Wexler who ... And | want to thank Hal Ashby;
you’re not here, Hal, but | want to thank you ... And | want to thank Penny Milford and ...”

T FEFER =M my. me. who: 7 270 A my LKA b, A 180 AJ kB S EE A
2 R N BN, )L 60 fi)ik: “My makeup man, who had a lot to work with; my hairdresser;
my assistant; my children, who’ve been so wonderful” ; Me 1/58R 4 FH 5K J 7 e 412 1 3 Wi it 2 B0 AR A s
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ELandl g « VIR (55 63 JE) “Their work continues to humble and inspire me” , DL A FH2% - ZEFE (5 76 JE)
“I have to thank our entire crew, Toni G for transforming me so incredibly ...” ; Who [#) 5] S5 R0 BAE F
WLAE Lo DUERLEE R, N, An L e FRARCEE 88 Jm)iE kA who MR 7oA A bk R S IS R
FCAERTTHEGS,  “1 want to start first with the Telluride Film Festival, the Toronto Film Festival, who gave us a
chance, who gave us a platform first” . A oCHER, 4 and. Academy. to. film, 5 557 & St FE+ 1)
FEEEAR—FE, PTUEEI AR T .

BrZALZ A, Wi B8 LURPUAL A A for A144 48 movie W HIBLAE Loim B2 iR sl % b B
i tonight FIJE%5 1 wonderful X HELAE T3 3 2 OC A #1) 6rh . B %, BRACTS Zos GLERLEE h for (1) 5C
B, ROt LL211.31 iz KT Y M LL133.31. that e i, i R fE3R3IER S P {f A for UM
. fELUE BB R R E R, for JLHBLE 229 AME) TR, Hrh 27 AMERAE “thank you for”
W o Wi, 2016 E MR )R, BOHERER EL o F Wik “thank you for making me laugh and for always
raising the bar and for being the greatest partner on this crazy adventure” . #R1fj, HSR{E FIAIZE 22 58k, for
FEPIANERHEE T R AR RO B R . Flan, FHER « 8« X1 530 80 Jm {55 i)
“My deepest thanks to the members of the Academy for whacking me with the handsomest bludgeon in town” ;
LG « DIJR(5 63 JmiefE: i 1) “I’d like to thank William Goldman for bringing the wonderful, crazy
*Annie Wilkes’ to the screen and Stephen King for thinking of her in the first place.”

£ 41 movie, AR S A TH BRI SSHME Y 21.35, 7Rl SR TP S HE By 188.42.
BRI, B [E] SCiA] film (0 SCBRAE 7E 55 Ll 53 850 h 43 9l /& 205.70 1 163.13. BRIk, FRATTEVF AT LA,
FER e “HEL” I, BiE SO “film” X AMERRAR, L iE A E X “movie” .

% T tonight, 7520 AR DL LL134.42 HEFESS 13 17, 7R A FIFRH DL LL152.55 HETES 9
Ao FrLA, tonight £ 558 73 3RS i I i v . A for —#F, tonight 78 P9 AN TR RHE 1) 2 22 X )
AT, AR W5, Lol R BOA T A EE TR “here tonight” .

I Ja — AN E A ——wonderful, B TE 2y GE R B OGHEH & LL119.65 HEYE 16 £z, 7E Y3 IR
TERHEE R O LL146.48 HEESE 10 £, 2R, @i e AL A, AR T — A B % .
5 B3 2% H wonderful SRS TAEIKAE(Lbn S8 . (ER)ANE, L fiE E X A wonderful Sk 25 it
IR AN SN o LEPE P « H7iR2E 50 (5 53 Jm fie 2 1) “ And my wonderful husband Jack”; i v + &k
B 78 T Lo BRI E S, “1 want to say thank you to my wonderful husband and my two
children ...” ; U4 « IRHSERF(E 81 B fELiF 51),  “And I’'m so lucky to have a wonderful husband and
two beautiful children who ...” .

5. B&GEERE

ARSCHRVT T BT R B R B A A SRR S O LRI E R, AT A R R OR B DA AN -
1) i AEFRIE S bl AR for FUATR s 2) BRI SGA, (HIR “Hse” i, S A film
%, Lol 515 R F movies 3) tonight 7E B3 BRI S Hp I IR B Ry, B A A TR B
HEE Rl F SR 4535 “here tonight” 5 4) wonderful 78 55 ¥ 53 (3R 3E & h HBUR W s S i A E
wonderful SRIEZE TAELK A, 10 Zois 025 H wonderful &R @i TR AEFIZR N

R, DRI, BT XERE AR R, ARSCR R T HE, BT I R
ZE5, BB NEFRZREMMALRITIRR, HkE MBSk EE = AEZ R ER . & T2 AT
TR BRI, 13— 2D BRI 78 AT DAE 5 K 0 1Rk e R B A AT 70 P R I (Cn B85m4 55 e A 28 0310) , ]
B0 T P EOX S 22 R EE R ]
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