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Abstract

Under the modern condition that the philosophy of art has lost the status of truth, ByungChul-Han
still insists on the power of art and philosophy to emancipate the mind, draws theoretical resources
from classical thought and modern thought respectively, and criticizes the aesthetic experience of
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digital capitalism which combines the principle of subjectivity and the principle of capitalism. In
Han’s view, on the one hand, the aesthetic experience of digital capitalism inherits the idea of sub-
jectism in Western philosophy since modern times, indulging in self-satisfaction and self-isolation
within the subject consciousness, and losing the organic connection between man and the world;
On the other hand, the perceptual artistic image created by digital capitalism is actually the result
of economic rational calculation, and it is still subject to the logical system of abstract rationality
of capitalism. In this regard, Han maintains that the aesthetic space of others should be opened up
outside the subject, and “the beauty of others” will liberate the closed subject’s self-consciousness,
open up new possibilities of existence, and lay out a new theoretical path for changing the rela-
tionship between man and the world.
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1. REBRRZREE: BRENZAEEN

AR ARG T AR FHRAEEMAL, FAZARRA RS S —FENRUR N & “RMEAR
B I T 5 P R (R P —— (RS B T A B . 7 ([1], p. 330)AAaFL R, MR L%
s, PR, AR, BEARUR, BRNBMEREIR. BEZES, JUPITE BRI RE RN MR ZAK, HF
AR A EIM —F B SRR R EZAREST M EIE . 2021 4 (ZRFR) K&
(ArtReview) & R FIFR R V7R CERRETRIE D Z AR 5252 ) (Byung-Chul Han:*“I Practise Philosophy
as Art™)R W, BT )T 2 MR 2R FMARAET 4 5. WIS, SWEfeE. “FEL
SAREFF—FR AR TE 2 — R R R — R AL SR RO S R IRAT IS . BRI, PREERATTY
(the saviour) AR #MM R ZAR . #AEY, RIOTEUIESAKREE. 7 EEFMEATIHRS, ZRY
RGNS I R IE A RIS MRS, R Bk KR TR, A ERE e B IR E
SAEF), TAMW . FHEE X 2RISR A A A R A SR A B Z AR RS 1 5 4L

EIRER IR AN pE R 2R B S ANE, (RIS R SRR T 2 T2 R AT I A AR O
IR ZARE S FAREARN T RS R BV HAR W], K E b SR, A DUR R e 2
PEEJE . SR, SRALEPE R TORUE P AN BEFR B BT 7, RO AE 2 I M SRR A 1 B A R 2 T
HHHE N, RASBCECEN SR, JHERERRMET. 5RO SR RSB,
T B VLR JENAE PR bR e . REAERR G Fa , — DA BORUR R, 1 HX A Ak
HAEEM . ([2], pp 7T4-TO) A2V, FEARFR/MAMEMER, BRI BESEWENSEE, AR
HAKREEMERE ), AT AN A Bt E—— AR G K S H R AR B R -G —

SR AR M. HE, hEEGZREE HMmEN, PO FFEAH TR A ER . 7R
RAESCE, DT EARMERURIE B AR B A4S 75 2R [0 2107 U8 A8 A S GR 2

BRI R AR ARSI HH, I B DL AR B IR A S R TR R o R0 1 2Rt ol v
5 MIAT B 0% S AN 58 24 ol i R, AR EBIEATRY AR B 2 MR S R T EAR R AR 55—
HEME, FHHRERMBEAGRSEY. ARSI G ZORAE MR IO 2 T 6 5 X
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B CONERMER” , TREGABME “THe” 8T ([3], p. 50) 73— 5, BUAH: 2 i 5 1 5 B 1
ST 6 5 B SR SRR RN ATe Sk ([4], p. 14) PTG & B2 SR HELAE:
SR BAS H BT 2 57 I ESCRNE S — 1. ([5], p. 74)

BARMEARAFERT, FRER SR R 2R 2 JE AR O AR5 5 g s T e A 0 s s 0 97 5 e AR X
FHIXA: SRR SO AR A UL B R B A e ml, DO RS R B R P B AR HIE SRy
RN T e B, KRl gl RS, e DU O EHESR N I W o
ACRER o HRXBAROCAMA TRIERCHEEIRE, A TAHRE IR R b 1. 4R
BRI PE B 4T, “BARY 5 “iy” 7 5 27 RE TAVMAEREL, RUOY “—7 AN
CERT ORI T 7 OM CERT . MM TRE ‘27, MsHRiEF 7 o HABHE-BHNIRCE
Kk, DEPING], 168 feae. REBERZIUEARKEA, EMABEREAK T B S K, “EX
Mg E, S IAEIAT G, 11 H AR FRL IR, AR AN R A SR 17 A Ha A
TR EAr. 7 ([6], p. QBAUEU, 7 MR 7 G iR, ERANEEST, 27 2
B PR ZNSGE NIRRT SHER, “—7 MERNG— T “27 Mk T NE, wik 7 A
AR M O ERE AR P £ “—7 5 “27 MBHES—F, eI B3AE 1A i oy KL m
IRV SRR T SR AR R AR IEVE BT S B 5 R I MBI 2R b “ S AR 20 A B2 i (1
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—I7 ARG B H A, RUOREBEHS - ERMEIERE. XSRS RE ZARY
PR EN . WIER I A, B RIT 7y A S SR SR Al .
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JR BRI 7 MR o SR, IXFRE SR R R ML) R« BUFHEA T B MTE R AN T (M
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Wi BT RIFERIARSE . RS [ ERIE T — ARG, MU Z M REBIE —8, KA HTE
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[T LT B ER A BAAAE, IR AR LAOE 9. BT 32 SR N ZSR B 3 — V)R 5 Kb ) A0 35 S )
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ABRAER: “EX EIREAZIR, ZIRAEH A 2 REBREE, BITE A, ke
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T A A ORI B D0, FHEEATRAEN . 7 (9], pp 41-42)8 A fin# 1 A FORMEIEN . BA L T
AEHEIME: “ NAAREE AR T E WA, SR AHBAT A, L 5 B E B Al
B, NAAEEHER AT S, A A AR EA R R T ER . 7 ([4], p. 124) AT SO g2 Xk
R BRARER, e AR A, RGO BIAIIHIEMER, Brib 2 S ARZ 5B 1 B 2 AR
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BIRGE P AERTR I B2 m i v 18 b, (H A0 SRR B SR )

R T AR H SRR TS R R BRI R R e, BRI SRR ARER) . TE PR
BEENE: “ANERERER, WIEN ERMAE IR, & # O AR AR AT IF .
FUAG R M AR VLR T R i B — A, Mg, Wbl Ml 2 3¢, A ReEEifa L. 7 ([7],
p. 30) Ayt A S RN, AR B AREAR G HAMBUREAR T 2 RS RIR, #oL “
2R AR RENE

FERAREARG A B, SR OQE SR L B T IR ) — Pl A3 i (RS EARES, XFPRAEIR S 3)
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T R R, MR E AL AR, 76 CEMEEE) b, MREE I RR 2 DR T
DN REFEAR A A DR A At 3 3o ik 3 2t 2 2 1 RZ B AL A f i S R BCIE A2, DRI, Aol JL AT
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BRI MR IBSGE B 5, S RATT R USR5, WIS
PR A RERIR . IO A DR A R P BN TT ARIA M S X, it A Bk —BERIA I A
PE4T A B AR, 06t 3R At 2 S R, BEAIREN . 7 ([0, p. 73) “IRENT 5 RERT W
PR RIS IR AR T BERI IR L. “RFBN” LT 37 ME SR, WIHTIT T8 meE
(OFTRERE, B N SR E RO T RTOEE S . IR RN T SR R A PR
PR, R ST TC VR MO T 1 ELEE LR i . XA R, IE R R R A
SRS MM 2 T A IS 1 A

TEBURE AR AT, SRS R. AN, 20, MABR/R%A—E, #Ed
T G ] - 3 e T O AR AR A R L R, RS E . WA R . AR
L L BAEIPRE, BREIRE. XTI 2R, HIEME LR R IR 2 ERIA
P TR, TR A A B R 1 T R R ATURE -+ - R o IR SR R R, R TR
SEAME ISR IIZERE . (7], pp 32-33) LU WL A S A7 27 th 51 3 i M AR AR« 28 22 (K B AL
SRITT 2 T LIS AR, R R et i BN A AR R IR, BREIE Rk ANE
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25 4 it B A BAE TR A T ) B DL T 68 2 J e T 2RI N AERE . 7 ([6], p. 83)AUAT RN 2 AR AT A,
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