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Abstract

Ma Yifu, as a representative of New Confucianism, developed his own Confucian theory based on
the “Six Arts Theory”. The “Six Arts Theory” not only reflects his epistemological system, but also
represents a leap forward in Philosophical methodology, which constructs the theoretical basis of
“Six Arts govern all learning”, and then integrates the knowledge of Confucianism, Buddhism and
Taoism, develops the logical path between mind and qi, and reflects the important role of the “Six
Arts Theory” in understanding everything and practicing everything. In this process, rectifying the
understanding of the spiritual value of traditional Confucianism has promoted the innovation of
traditional culture in the new era and achieved the conscious consciousness of Confucian scholars.
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