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Abstract

Aldous Huxley’s “The Perennial Philosophy” provides a common generalization and refinement of
mysticism found in traditional cultures across different regions of the world, arguing that the ul-
timate destination of humanity lies in the eternal and sacred origin. The book exhibits a vivid and
lively writing style with strong literary artistic expression, which is attributed to the author’s own
literary creation experience and the ambiguous nature of mysticism. The literary artistic aspects
are primarily manifested in the exploration of mysticism surrounding divine love and the pursuit
of romantic and mysterious idealism. The purpose of this paper is to explore the literary artistic
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expression in this book in order to find new perspectives for the interpretation of mystical texts.
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