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Abstract

Nietzsche regarded “magic transformation” as the “premise of all dramatic arts” in “The Birth of Trag-
edy”, and the fundamental reason for magic transformation is desire. According to Nietzsche’s belief
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in the most drunken feast of St, John’s Day, it can be concluded that the root of the devil’s transfor-
mation lies in passion and desire, and the devil’s transformation of the wine god sees illusions beyond
themselves in this belief. Nietzsche’s criticism of Socrates has two main points: one is that the birth of
tragedy does not conform to Socrates’ rational aesthetic tendency, and the other is Socrates’ lack of
faith in God. Nietzsche criticized this rational aesthetic, believing that the “concepts” it worships are
universal and hollow, but he still firmly believed in the saving power of art in this criticism, which can
bring people back to the free world of art from indifferent contemplation.
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