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Abstract

In Kant's aesthetics, the sublime has drawn extensive attention and sparked considerable debate,
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with divergent academic views on its status. Traditional research has primarily focused on Kant’'s
binary classification of the mathematical sublime and dynamical sublime, yet this framework has
limitations in explaining the relationships among the sublime, beauty, and morality. In “Gracefulness
and the Sublime: A Critique of Kant's Aesthetic Power of Judgment”, Wang Weijia subdivides the
sublime into four categories: the mathematical sublime, physical sublime, free sublime, and natural
sublime. This reclassification not only enriches the sublime’s connotation but also provides a new
framework for understanding its role as a bridge between beauty and morality. Building on this
categorization, this paper deeply explores the sublime’s connecting function between beauty and
morality, conducting logical analysis and verifying its significance. Through a comparative analysis
of aesthetic and moral practices, it reveals the necessity and importance of the four subcategories
in bridging beauty and morality. Additionally, from the perspectives of the Critique of the Power of
Judgment's pluralistic objectives and the hedonic differences between beauty and the sublime, this
study underscores the sublime’s status and value within Kant’'s aesthetics system, aiming to offer a
new perspective for Kant’s aesthetics research.
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Table 1. The classification of the sublime in Wang Weijia’s work
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Table 2. Four types of the sublime and their correspondence with beauty and morality
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