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Abstract

This paper, based on Peter Biirger’s “Theory of the Avant-Garde”, delves into the historical recon-
struction of the traditional concept of “artwork” in avant-garde art. The study reveals that artistic
autonomy is fundamentally a product of the institutionalization of bourgeois society; the avant-
garde seeks to eliminate the disconnect between art and everyday life by challenging the core di-
mensions of the art system. Although the goal of abolishing the art system has not been achieved,
its actions have profoundly exposed the historical nature of the art system and spurred a dialectical
renewal of the “work” category: the traditional pursuit of an internally unified “organic work” has
been deconstructed, giving rise to a new type of work rooted in Benjamin'’s theory of irony and em-
phasizing non-organicity. Such works adopt montage as their practical approach, breaking down
symbolic organic wholes through the “star cluster-like” association of fragmented and accidental
elements, thereby endowing parts with the political potential to directly intervene in reality. How-
ever, this paper also cautions that “non-organic works” as a theoretical solution remain deeply par-
adoxical: while they perpetuate the avant-garde’s critical spirit, they perpetually face the risk of
being reabsorbed by the art establishment as “organic” aesthetic objects. Thus, the true legacy of
the avant-garde lies not in offering a stable new paradigm, but in initiating an enduring aesthetic
tension—one that oscillates between critique and institutionalization, perpetually questioning it-
self.
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