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Abstract

In Freudian psychoanalysis, the unconscious undeniably occupies a paramount position. It serves
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as the foundational premise upon which the entire framework of psychoanalytic methodology is
constructed. Beyond clinical applications, Freud extended his unconscious theory to the interpre-
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tation of literary and artistic works, analyzing iconic figures such as “Oedipus”, “Rebecca”, and “Mo-
ses”. This theoretical framework culminated in his famous Oedipus complex thesis. We can observe
that Ranciére frequently cites Freud’s examples when discussing the theory of aesthetic uncon-
sciousness. However, in these instances, Ranciére’s attitude towards Freud is either approving or
critical, with agreement and disagreement intertwined, rather than a consistent approach. In re-
sponse to this contradictory phenomenon, this article attempts to view Ranciére’s assertion of tran-
sitioning from the unconscious to poetics or representational art systems, and then to the aesthetic
system, as a theory with a progressive relationship. It is believed that it is within this progressive
relationship that Freud’s transitional status is confirmed. Specifically, Freud’s analysis of texts pro-
gresses from the unconscious to poetics or representational art systems, and then to the aesthetic
system. When confronted with the aesthetic unconsciousness of Schopenhauerian nihilistic will,
Freud ultimately retreats, returning to a transitional state from the art system to the aesthetic sys-
tem. It is precisely this transitional positioning that leads to Ranciére’s contradictory attitude. Fur-
thermore, this article further posits that Freud’s own transitional state and positioning were deter-
mined, on the one hand, by his identity as a doctor and pathologist, and on the other hand, by his
profound influence from Aristotle.
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