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Abstract

With the development of digital technologies such as artificial intelligence and virtual reality, artis-
tic media are undergoing a transformation from physical material carriers to digital interactive
platforms. This transformation not only changes the presentation mode of artistic works but also re-
shapes the perceptual patterns and aesthetic experiences of viewers. Traditional artistic aesthetics
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relies on the activation of subject-object relationships and distanced viewing; through the trigger-
ing of the viewer’s mind and empathy, it generates an “artistic conception” where scenes and emo-
tions blend. However, the application of contemporary digital media technologies has shifted art
toward immersion and embodiment. The viewer’s role has transformed from an “onlooker” to a
“participant”, and the generation of artistic conception has shifted from contemplative perception
to interactive experience, demonstrating new aesthetic connotations. In this process, the trans-
cendent aesthetic experience of traditional artistic conception has been redefined and enriched
amid the transformation of media. Through the activation of senses and multi-dimensional interac-
tion, modern artistic practices have opened up new paths for the generation of artistic conception,
providing new practical insights for the contemporary expression of the theory of artistic concep-
tion.
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