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Abstract

Taking digital vision as an entry point, this paper integrates the theories of philosophy of technol-
ogy, sociology and cultural criticism through an interdisciplinary perspective, focusing on the three
dimensions of “creation, dissemination, and acceptance”, and systematically exploring how digital
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technology drives the change of visual aesthetic experience. At the creation level, the dissolution
and reconstruction of artistic originality by algorithmic generation is analyzed; at the dissemina-
tion level, the aesthetic convergence under the big data of short video platforms is revealed; at the
acceptance level, the physical participation in VR art exhibitions is explored to reconstruct the
works and their significance in terms of subjectivity, unlike the traditional static mode of visit. The
study aims to explore the manifestations of aesthetic experience changes brought about by technol-
ogy, examine the tension between technological logic and humanistic values in digital visual prac-
tices, and provide references for understanding the mechanism of contemporary cultural produc-
tion and responding to changes in aesthetic experience.
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