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Abstract
The “culture industry” theory proposed by Adorno and Horkheimer in Dialectic of Enlightenment is
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a core achievement of the Frankfurt School’s social critical theory, which profoundly reveals the
essential crisis of culture in modern society from a “potential for diverse development” to an “in-
strument of domination”. Based on the realistic context of the economic form of modern industrial
society and taking technical rationality as the critical clue, this theory analyzes the generation logic
and core characteristics of the culture industry, and reveals its alienation mechanism on individual
subjectivity, artistic essence and social relations. In the contemporary society dominated by digital
technology, the recommendation algorithm and user interface design of TikTok platform have con-
tinued and strengthened the “logic of identical rule” of the culture industry, and Adorno’s critical
theory still has important theoretical and practical significance. Returning to the textual context of
Dialectic of Enlightenment, this paper sorts out the generation background and core connotation of
the culture industry theory, analyzes its critical dimensions, explores the contemporary value and
limitations of the theory combined with the specific practice of TikTok platform, and provides the-
oretical reference for understanding the contemporary cultural alienation phenomenon and build-
ing a healthy cultural ecology.
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2.1. RKEURFEREUNERFERMES R

STV HEA , AP BEA T SO “ B BTSSR 1] “ BB B H ST RAL, RRAFFU
A AL SR A TS B L IRE R . £ QRSBHIEIR) JTHE, P2 SE g REM TR L. “HE. ik
A ERIE 7D RG. MO Z RG2S R A Ehaghg e —20 [2]. b
R AR B RAL E SO AT S E, ST A 5 R A TR AR e —— AN
CEEFORIIFRAT MEREE, MRS “TEAERIRE, AFRAME” 7S 3].

SR A TR PR A A ORAE B ARG SCAL SIS A T 4% R A RIS 0 Tolk, WS ML AR BHARAT
WA, B S T BEA . SREARESH, AR T . k. &7 HEBRRSE &
gy, XA SR AR B KRS R, TR BUN T & A TS 2 G 4540 1 BB 2],
(71PN e s S P N N R {1 VAR S il = 17 /A g 2 X6 R i v P S R g o N 17 0
TRARLXSEN )" [2]; AREMARZRE. BERARIER, HEANFHBORT “HRER L.
HAIRRE " 5 AR M B AR SO 5 SR I T Se BE T AR HE 5] S [2] . 1402 [ AR iF 7T P 45 H A
B SCHCTMER “ WSRO — Sk, 1t St 7 “ it SR IE BB IR I G — 7 —— KB A T
FTRRRASAERZ T, S “ A NHIGERHEZRE 7, IR SR Oz S 4] -

2.2. BAREMHFUEEXEIIEE

ST B 2 BRI B G IR B, BL“BORTEE” v, Bk “ T HAS SHAE™”
g IR R AL G P, B AR ARIE LA S RO AR (2] (BT 25 3 WA B X R
BARPER NI A, BIFEARA G IR TR RN T 2R, XM EREAR L% TR TS
TRy, Hnig g “BRE MR 7 XA HEIEA T " [2].

FERT 2R K, ORISR S TALAG DA SRR 8 A BARPORE B AT« ST = 1
BA1” s o “REA SRR FFARBAR R R SR A5 R, T2 “ A KRG IT R D REE A [2].
AL TARAED “Tolk” , BEL“REE BOR R PR, (HERFLEMIFIERT S E SRR,
MR A 5 WA AMEZOR . Bilin, Rk e R MARVAIE B B0k, R AR08 A K
EART MR T 25 B WA T A, BEa I LS R R H . AL < B
B NGB RIIEIT & . BIFIERITTH 7 Prish], SoREA&IEN “ AW ERRRIE. BE R IRM
TR 2] {LHERAENTTTHRE—PAEIE TIX— W, 48 H SRR PEAIN KR AR R, HR A 5 )
“RERGERE” PRI, FemiBON R MR T B [5]

23. RUARSFR#tFIM A SO

PENZE Dy vk v 7 £ LR TIACE R T AR T, B2 30 B I SCRe I 5 SO 2 R B S DI fg
AHEBBRSD, XMR AN, RS B SO Tk R “BRIRL” RS, BRITEA
SR &S AR IGIRZ B . 2Rl U T FrE e “LLE B FRov R~ , K
B bR SR RMMRIE " ——IFARRR R OUE MLy, 2 “HAHNIET R [2]. KMBETIAE S
S “YERBUTHRFRIRAR T 27, BB SO TV AR AEL A 7 5 RIS 3, R Rl “ BT 227 etk
N ORI TR L, LIME R BRI .

SRR “TRBAL R HAZ ORI —, XA F] BAC AR B 7 SR T, S IE B K Z 1 -
B 22 v AVR4E Tl 5 2 T o, ARBEMR SO A 7] SRS A R 7 f X0, AL 2L
FOAFREZTAINZIRE” (2], MR ESERAFRETME “ BT RENREL” [2]. BIEER—AF
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MMA”, Ak “YEREEHRE TR (2], ZAFEBLE TS Tk R g — 4 B, SO it
W E MR, A 2 dhE BAEET, SEGRFE —RESRBE R S, AR IEMZARAE. 252Kl
KRR P, HO LSRRI PO A A, BN R “Wr BT RES R . WriRAT
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BT 22 W SO T tER), FFAR AR A HE S, TR & ME. 2R, e =AU RS
H, HAZORE RS TAXANE SRR S RAMA, o8 SZEMEWMAET A SEARK &
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3.1. MEEGHERNRL

RRAEINTY, NREVERERS “fERMEAIR SRAMS ZHE KA , KREMEERERZO12]. 2
B2 ik fa . SO TEEE BN TN, b2 A stz HahNMMmARMILEE, HIK
WA T AE ENERE ST, AN “ TSI 2% 7 IR B E HLH BE 0 5 AR TE.

By 2 v A P RS, GRZIEINT TR M R R R AT 1 AR, R AR
Y, EBAE MEAERAMEERER , WA AR S NE RN, R BERRBE R,
R “POAIERE R RTINS 2], AA PR SRS T, BRI A BT,
FEATFRFEE RS BB A 2 SRR S T, B AR BERESIER BRI 15 2 48, YA N PR N,
BETIE AR DS RORRERAL” o MR IR R B A s, AR AEHT <k
Xt CRBART WHRRZAES AN IR B ESIRMEANGI S (7], AR AR
JRIF AR XA A ACIZHAE TikTok 76 B3] VL 55k, T &SR UM a8, e, 58
ST AR %, RS TE P LF S, RFSHEERL AR, MR 15 857 208, i
W R R A IS SUEERE, P ERIERRIRSN . AshiBEE R s, B RgE T
B, R IE T Bk, RSBwEhigshiZioN s, BYsey “PURn” , X IEREARBER A
LI KR AU R—— XA T4 # . 2 H “#ahflie” . TikTok L “AMEAL” Jufhde, skl
TRUREHE . SRR N AL, TRAE TR R R gea T ROHEA . BRI, BT B AR
BRR: HR AN BBz EE ", AL T TikTok HIF ) “RiE” SEER——w 70 A il
“IRHMERFBE” TR ARART CBRMRFE AR TN, TR EREET, BRI T A
PREARIE R ST RE X2 B 22 Uk R BEIRA 2 O B I AR L AR

3.2. ERERBFAHK

Bif 22 VT “ Rk (style)” FROAtEA], &S0 T ERS IR O 4EE 2 — . MEIREIX 70 7 “ BT BEA 32 LK)
FS XS (genuine style)” 5 “ S04 Tk REARAME 7, FRHATE Bt “RiAH S TEARGEN” , (HZARZKA]
I R FaR AT, e TS NERTK A, TSI 2R BLSE At s 15 J 2

0 AR IIMRA E ", BOAER “G— BT DA BARXME , BETCHEAIESER 5K 7, 2RI
M, WA “stylized IR [2].

AL T I b e, 1k 32 AR DL E = it UG 2 e BAREE S A 7 i IR AT R RIS %
ARFE—F 2, SRR T (2 s ix—HH, e H 2R XA MR “4iffdi 3£, i
JT ARSI (8], EAERERE, A TF L “ B 3 SOR#” Rthke, k524
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BB EsE TV T, AEZARMIIRIE R THEAILSE . ST AR L IRE, Yooy U A E
PESCAL” o P EHEREENA R EAR DL O A, PR EIR A TR AR A S, (ERaI1EE £
MEZEHN ST TEAFRRAEER NS, HEAREIFER AR5 SRR, 76 R i+
PSRBT TR BB E AN D5, BAE— @R R T A A T A, #R%E T S
QIEIIZ 5YEHE, (B 2R BIE BTG il BE A i 10, MR IR BOR PR FTHE E
BEMTE R “HARTHRZAR” FEBFIAUIES, X —RURESE 2 WA LSS N 2R A
W7 — kA, SCRBCFEOR R 2B DO T AR GO TR R . X —BLSE R sttt — 5 &
B 22 VST TP BRAR Y JR) R ——Hd R S T R BRAG AR5 5 VAR RS T, A8 T TikTok 1
B FE BRSO AR 7 TR T T T A AR s A e/ B MBI R SR, &I T & 3R ft i
TR REROIRE, X s T RE MR MECRR BN, £ ERE BT T 3R
MSAE R 3T, BE VTGS N E TR SRS, X 502 B A 2P AR X
TR T 1 B BT B

33. HEXANRKL

AL TV ERR “IRIRRE TAEZ AN " (ERT 2 vk 18 B SR B “ 57 B AL RO SESE ” —— 1%
SRR BRI CENSTEIRINGR” SRR AT R RRE” . 5 ITAERE
“PREIRIE” AR XA [2]. B2 IRE A 6, 8RR A2 X PUsitE L7, m
SCAG TNV R IE ) “AEBOR BRI R A 7 —— AW B BGE T, RASER T
TAZENNHER” , RA AN [2]. B, SCHTAFHREER “GK7 , A ‘R
FOPRAR” [9], XA “REMBRAIPRT 2 “HlId—Fb b i B0 HOR AR IS EAE AT AR, RIRF R AR
HOAROR S U A[2].

B EAEGRRE & ST R &R, R TSNS E N EE T B, 2R,
J7E ST ER, ST S AR SO TR, AR T R EE TR — A
DO dh “WRBIBEA 7, B “ONPTA P AEUT BEARTR AR5 7 [2]. B, FEh & EiEn “ &
IR VRS CRRIIFTS T, ABURIERZARBOA “ AR T IR R, R CSEBLRA
XHEF AT G 27 o XFERIETE T “EFRANT ——IEF AR CRUNERT A AR
RIS, HEERAK KB APANRYIR, U Pt BN S, AiriEhks TRA
R, RIBAR “HAR” [2].

BRI TR, 155 SR U TR T B o X TR R AL S B A
WAFRREATE S, MR 15 S ARCAIZhEE, (AR LU BiE S8 “ REUEREY [10]. ZHid
W, IXANE S AR BB SRR A LR B, “ARIEIE N FRVERIAFEAE ", O EUIRA R T
Ho JOB AR E YN H, gDt fr, SECUMREARA ST g, 2EiE 52 3l F B
ARG 2[2]. XFEAE TikTok & LRI “ AT S HAN” KBRS ——HE S & 558
FEALAURS HEVL I, P ST et A i S R BT AT X, P AEAR IR Sl TR AN R SRR R
B, Wl IR AR BN FER T R PR, B RIRIRT N
Aoy “HmEHdR” A EEYE NG R RRAEOR B B Ik, IEEIFARAL 16T 2 i BTt A
“HFENRACIESE ", SEPL T HORBEAE R AR N 2256 50 E EH . (HBT 2 e AR AR AE — S B T
P, BB T R LSBT, TikTok FH R “ R GIEMM &7 “rAl & F B 5577
3o ORI A TE RBEAT S, ARBL T KA RS RN, X WU B SO AR R R AR L%, A
HAT [P 1A«
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A R BIEHEE . MOS0 “15 B1122” | TikTok (G FRE Z) S B TH A58 BEARRE, KL
MY )32 SRR SE 32— 2D S A o X AR Ul W B 2 U (XA AR A 25 TR TH B4 B AN {E, AL S5 IR
HH R RIR A BT B
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HOG, SRR H AET SO AL R AR TR BORN “HCE AL, R FHON “ ELIK
M AL, ESCAE TR R PEBE N R A ——TikTok MUHERSRNAN) “MERN R, SR “F
GeR(E = Gl Ak 1 NP0 N CIE A7 T 11211l et 5 S MV KW 2N W L 9 A I At 0 1
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iR ARE BB U R, KRR I REA[12]0 KR W07 AR08 BEACH T
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S BB R E, B RAE R A S HI0]. ERM s, “Hhag. TR, 257 4
WEMANE TG, ST IINZE CBIE 2 H & AR A, BB “ BEA AR 4 1h] 57
A7 121, B 22 v B B N BATTIR B AR BRI T HEH A -
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TN SCA TR 2, SRBEAE T “ DU DR ” ——& TR “ AR O™ 7 15 e By « [/ — 1 S50
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