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Abstract

By analyzing Kant’s proposition of aesthetic common sense, this paper finds that it can provide a new
perspective and theoretical framework for understanding the relationship between immersive ex-
perience and aesthetic response. Therefore, this paper mainly discusses that Kant’s aesthetic com-
mon sense suffers threefold dissolution in the digital era. First, the immersive experience in the dig-
ital era replaces in-depth aesthetic contemplation with superficial sensory stimulation, leading to
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the dissolution of the “disinterestedness” in Kantian aesthetics. Second, the excessive participation of
the subject and the infiltration of utilitarian motives break the necessary aesthetic distance, which
profoundly dissolves the “free play” in Kantian aesthetics. Third, the privatized and personalized ex-
perience mode of digital media continuously undermines the universal communicability of “common
sense” in aesthetics. This paper also briefly expounds the counter-effect of the digital era on aesthetic
common sense: immersive experience reconstructs aesthetic common sense from the dimensions of
embodied common sense, cultural common sense and social identity. Finally, the paper concludes that
although there is an obvious tension between them, constant reflection should be maintained in the
development process so as not to deviate from its core essence.
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