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Abstract

For Maurice Merleau-Ponty, “style” is not merely a set of formal characteristics or an externalization
of the artist’s personality, but rather an expressive structure that generates meaning through bodily
perception. Taking the concept of “style” in Merleau-Ponty’s early texts as its core, this paper re-
examines the problems of temporality and intersubjectivity in his phenomenology of art. Departing
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from the traditional focus on the relationship between style and spatial perception or chromatic
structure—particularly the visual organization in Cézanne’s still lifes and landscapes—this paper
extends Merleau-Ponty’s perspective to explore the dimensions of “the experience of the other” and
temporal sedimentation in Cézanne’s portraits. Although in his later texts “style” gradually gives
way to the more primordial concept of “flesh,” style nevertheless constitutes an important mediator
from the phenomenology of perception to ontology. Through an analysis of temporality and inter-
subjectivity in portrait painting, Merleau-Ponty’s study of style points toward a making-visible of
the relational structures between man and the world, and between man and the other.
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Figure 1. Madame Cézanne (Hortense Fiquet, 1850~1922) in a Red Dress, c. 1888~1890, oil on canvas, currently housed in
the Metropolitan Museum of Art
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S Iy — R (R VR SR . 2E R B R AGE A, PTESKR I AR AL SE B R B, T
AN NAEAIIE A B B AT e B P AE A . AR S CETTARIE” IR
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