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Abstract

Traditional virtue is not only an important part of China’s traditional culture, but also a spiritual
source that China can continuously absorb in the process of development, and an important driv-
ing force for China’s art to go to the world. As an important position for the cultivation of art tal-
ents in China, the quality of art teaching in higher vocational colleges will have a certain impact on
the cultivation level of art talents in China. Integrating Chinese traditional virtues into art class-
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room teaching in higher vocational colleges is of great significance to improve the comprehensive
level of art teaching and promote students’ correct formation of three views. Therefore, this paper
first analyzes the difficulties encountered in the integration of Chinese traditional virtue into
higher vocational art curriculum, and briefly analyzes the significance and strategies of the inte-
gration of Chinese traditional virtue into higher vocational art curriculum, hoping to bring enligh-
tenment to relevant personnel.
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