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Abstract

As a kind of Lingnan culture, Guangdong folk music presents the unique artistic charm of Lingnan
music culture. Guangdong folk music is regarded as an important carrier of Lingnan culture. With
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the continuous development and reform of the economy of the times, the diversified development
of big cities has become more and more rapid, the local culture has also suffered the continuous
influence and impact of foreign culture, which has also brought many difficulties to the develop-
ment of Guangdong folk music, including low innovation and lack of new works. Therefore, its in-
fluence scope is becoming smaller and smaller, and even gradually fades out of people’s vision.
The educational concept of original music, as an excellent teaching method in the world, has
created a new model of music teaching. In this paper, the original music teaching concept is inte-
grated into the traditional folk music teaching, which will create a new direction for the future
development of Guangdong folk music from various perspectives.
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Table 1. Hakka tone table [8]
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(Music score 1)
{Moonlight llluminates the Earth Hal} | (the first two sentences of the original folk song)
Guangzhou folk songs
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{Moonlight) (the first two sentences of the original folk song)

Foshan Nanhai folk songs
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Chaoshan Fisherman’s Song
{Fisherman’s Hardship?
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