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Abstract

The current research on children’s perspective has aroused ripples in the design of educational
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classroom. As practitioners of classroom teaching, teachers need to have a deeper understanding
of children’s perspective. Taking the design of three-dimensional handicraft art teaching curricu-
lum as an example, this paper attempts to introduce the new role of “enamored tree hole” art
healing into the classroom, effectively helping children express their understanding and under-
standing of their own life world in the classroom, and teachers can better collect and understand
children’s psychological and emotional problems, and then guide children to eliminate children’s
negative emotions in art classroom teaching by appreciating art works or performing artistic cre-
ation.
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