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Abstract

With the in-depth promotion of curriculum reform, the further enhancement of music aesthetic
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education in primary and secondary school is of great significance. Aesthetic education is an im-
portant carrier of moral education, and music aesthetic education is an important part of aesthetic
education, which helps to cultivate students’ artistic creativity and promote their overall devel-
opment. Symbolic interaction theory has a long history, emphasizing that human beings and so-
ciety are in the process of non-stop interaction and change, and its theory can provide methodo-
logical significance for the reform of aesthetic education in primary and secondary school. This
paper is based on the symbolic interaction theory perspective, from the teaching situation crea-
tion, arousing the enthusiasm of teachers and students, teaching content design, teaching metho-
dology and clever use of class “white space” art five aspects, put forward some thoughts and ideas
on the implementation of aesthetic education thinking in primary and secondary school. The au-
thor believes that primary and secondary school music teachers should be active in transforming
the traditional concept of teaching, focusing on creating teaching situation, being student-oriented
and student interest-based, focusing on the overall development of students, paying attention to
the integration of the teaching content and the students’ experience, using a variety of teaching
methods to convert the abstract knowledge, emphasizing the students’ initiative and stimulating
their thinking.

Keywords

Symbolic Interaction Theory, Music of Primary and Secondary School, Music Aesthetic Education

Copyright © 2024 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 518

2020 £, (R T AN M EI AR T E L) G, SmREmR AR T EE N
o, BARHERE S PSRRI A RE[L]. HARKRERLFNEEZAR Y, LA T2 A SRR,
et 2R .

20 HZENTAEARLLR, S EaiiR) ZilEtay. HEHHE2 9. GEMEERESCENE
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N SO B EE Je N ER IR A 2 2 3 [ 1) R N EERH([3], pp. 239-240), 2 Il E MO B 2% £ BE A TR A 2
MELe, RBAVEKME, MERE. ZEBUN, ANSHSHIE—RARRSAE, mRLTAF
S5 ERE, W Z AR E R A4 EI([4], p. 80).

5 Hahit B BRI R RGBS AR . KEINA, OF. AR, 2@l B Em
RIE, Absmif, OB T MBS RE(3], p. 242). HIRMESRALE SN B A0 R AR R A
HIRH R E A = AP B i B Wik BORIMEAG At A BT B ([3], p. 243). KEBFTUCNI “Fhax”
SR T BES), TR, AT IRIE SPME, XA E A PME RS OB SRR B BRI FE R (3], p.
244),
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MEREZHRNFEETE . LA 5H300 T EAREIRE 5 B3l AR R 2 RS OB
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TENRAE . A HF R, FARRN RS 1], - BHREM LM, A, A ER - B
AR R E A S EERE.
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4. PINFEFRXBHEERE
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BrBe. b, REBGIBTELM S, AN S FT S S AN e ke S AT A, KRB, AN
B ST NS K& E S ES T, Efha TR, AT 50 m I ZI% A NP7 A3 7
RN S A AR RS, ZmEE RN RAIEERESHS, UGB RREBHERER. 5%
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