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Abstract

This study integrates the Baima Tibetan “Panda Dance” into elementary school art education with
the support of STEAM theory. Through literature research, we analyzed the cultural connotation
and artistic characteristics of the “Panda Dance”, and explored its interdisciplinary application
value in art education. A three-lesson teaching plan for the Panda Dance was designed to integrate
thelocal culture. The aim is to provide new ideas for the interdisciplinary integration of non-genetic
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heritage and art education, to promote the cultivation of students’ cultural identity and creativity,
and to promote the innovative development of localized and interdisciplinary non-genetic heritage
education.
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Table 1. Lesson 1: Dancing line wizards—technology deciphers the dynamic code of “panda dance”
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Table 2. Lesson 2: Color palette adventure—using math to paint a joyful mood for the “panda dance”
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Table 3. Lesson 3: Mask creator gathering order—engineering masterminds create a new trend of “panda dance” culture
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