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Abstract

The cultivation of national instrumental music talents faces challenges such as uneven professional
levels of students, insufficient learning motivation, lack of clear goals and innovative spirit. With the
goal of improving the quality of education, starting from the objectivity of performance foundation,
the subjectivity of music talent cultivation, and the “five-step” classroom model, through an effective
teaching model to stimulate students’ learning motivation and cultivate their correct world outlook,
outlook on life and values, so as to realize the true value and charm of education.
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Figure 1. Example 1: “Camel Bells on the Silk Road”
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Figure 2. Example 2: “Camel Bells on the Silk Road”
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Figure 3. Example 3: “Camel Bells on the Silk Road”
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Figure 4. Example 4: “Cold Pine Wind”
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Figure 5. Example 5: “Man Jiang Hong”
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Figure 6. Map of “five-step” classroom model
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