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Abstract

The 2022 version of the new Chinese curriculum recommended 135 ancient poems and texts for
students in compulsory education, including 75 for grades 1~6 and 60 for grades 7~9. At the same
time, the new curriculum standard puts forward the following requirements for the teaching of
ancient poetry: “Recite ancient poetry, and consciously improve their appreciation and aesthetic
taste in the accumulation, perception and application.” Ancient poetry is the treasure of Chinese
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culture. With its profound emotional beauty, unique artistic conception beauty, fascinating picture
beauty, harmonious phonology beauty charm, through thousands of years, it still arouses the re-
sonance of readers. As an important and difficult point in Chinese teaching in primary and sec-
ondary schools, how to let students perceive the beauty of ancient poetry in the learning process is
a problem worthy of deep thought and discussion. Based on the aesthetic experience of the teach-
ing of ancient poetry, this paper briefly expounds the author’s thoughts on the teaching strategy of
ancient poetry.
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Figure 1. The relationship between aesthetic accomplishment and learning of ancient poetry
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ANERAE, kS B RS HAR RO AR B “Ha T, AR B Sk

23. IR, SlgSiEE
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BLYE Pl SRR TR A R RN, R AL A IR, AN T U A I R 2 o L 3
B ZEHESh . HO MV I A ] HCE R 170 0BT, DR N A A B AU, R 2 i
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Ak, SEBN R RIS RS RIE. BAREZ, BIZUNE SRR e, B R A T
5 AN Sl ER RN, ASSE: IR, DUEMR S mmE, Plmmse. gk, &
HETTREE L IR TR 2 36, MR L ABER. SR, BN E RS AR E, R REY
BENE T, AR S S S W LR 18 LR LR 5 R -

DOI: 10.12677/ae.2024.1471150 234 HHHRE


https://doi.org/10.12677/ae.2024.1471150

fRtE, JREh

SE 3K
HEAL
L
PREESS.
4

(1]
(2]
(3]
(4]

HWRE LRI RN R EE [J]. BiREE, 2020(34): 230.

NS REE [J]. BRER M- 2023, 2019, 39(6): 4-10.

BT ORI/ WA R R[], B S EFE AT, 2023, 8(15): 119-121.
BHSEE——/DNFE R B R ETICR PNBEN]. B SCHEEE D TI(FAT]), 2022(13): 86-88.

DOI: 10.12677/ae.2024.1471150 235 HHHRE


https://doi.org/10.12677/ae.2024.1471150

	基于“审美创造”素养的古诗教学策略探索
	摘  要
	关键词
	Exploration of Teaching Strategies of Ancient Poetry Based on “Aesthetic Creation” Accomplishment
	Abstract
	Keywords
	1. 审美素养与古诗教学的关系阐述
	2. 指向审美素养培养的古诗教学
	2.1. 知人论世，链接情感美
	2.2. 入境会意，品悟意境美
	2.3. 以美启思，领略音画美

	3. 结语
	参考文献

