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Abstract

With the rapid development of internet education, new classroom models have begun to serve
teaching on a large scale and have gradually been applied to higher education classrooms. These
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new educational models are innovations in education and teaching, and they are also a benefit to a
large number of students. Therefore, the author of this article summarizes some of the more ad-
vanced teaching models from China and abroad, comparing the advantages and disadvantages of
flipped classrooms, split classrooms, and MOOCs, and selects the most suitable teaching model for
students in film and television majors receiving higher education—the split classroom. The author
mainly starts from the characteristics of the split classroom, taking the professional basic course
“Cinema 4D Basics” as the analysis blueprint, and focuses on analyzing the application process of
the split classroom in the “Cinema 4D Basics” course.
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Figure 1. The role of classroom discussion
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Figure 2. The impact of split classes on learning outcomes
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Figure 3. The impact of personalized guidance on students

B 3. MEESIFEEME

(=) daft e

SR IR BEEE R m AR R A S 5 R 5 5 S O T TS T W3 A, (BT — e
o e AR I R, DL LN 7 TH SO0 T IR AL AN T+ BF S 0MA

1) ISRk .3

o ERoR, AR EAERE FR A E 2 ST ERE D), Rl RAEBERIERMEDN . BR
X RE AN AR T2 NN RS, EA SR ORERHR R T, B CARAERL e A
FR BB AR A . FEXMIBOLT, M1 R e R A 58U T — X — R B3, B A
FEWHINIE T, Wk O IR B R W B AR 8. AR — S BON R R @ STE G, 2
A BT RIS PR AL TE 2 SUmt B RIS B, FE AT R A B R R, B I EERRTE R R IR R . 1Y
IS BN S, AMIBEH B F AR Z M B2 H BRI, bR st £ R 22 2130 )
AE Lo

2) $RMLTE L SRl

A uR AR, ARG N 2 SE L2 . EAR (Cinema 4D L) URFE RS T — L2 IR
AT, R RIN A, B2 S PR AR RS B B AAT) S A B AR AN AR URAE AN A . R R AE = 4 AR
AVEGL R R, AR Rl R SR A Wi mi e . Rk, BN 2 RSl sy, e
B2 A S AR RUR AR (225K, IR M AT TR K o AR T S DL — SR LR A I E , ik
AR S P ) IR IR URAE N A AR . UL, AR IR A B UM REAE S R AR R SN S,
AT EREREAT R S, RBMATA EES R, T RE

3) hnsRERAE N AR IR

oA R, FERFE S IR AR, AT I 2 BB R N A 2 O TE M, Jo X T
HME, AR iEd THhE, = B IrRTaMIHE. 7 T HE R AR ) ST R, @il
UREE AT DAEE 2 R vh G 00 58 22 1) SE A AT s, B 2 AR S0 EDU M B AR IR AR N 28 . il BB IR NI
i, AR AR s T B AR D IRAE B S SRR TS, JERE NS RS K X SR T N B S PRI E .
KRR BT v DA B 22 AR 150 EAR R ANRIA &R, A &R T 48y = .

DOI: 10.12677/ae.2025.152271 530 HEHRE


https://doi.org/10.12677/ae.2025.152271

B
R
ko

X5z,

4) WUES RN SN

T (Cinema 4D ETi) WRFEIS K B P9 25 AU S 4R BRI Y, BAYE 5T ZARMKIT
FIHURLSEAR SRR, 3540 2 A B SGRRE TT LAB INES 2 R SR 2. Bl ATRLS SRS Tl
R A L B2 A1, SR SERITH o X FIES 2 RIS (F RS 55 2226 O RLEF , LR A7) 58 JF 3
f# (Cinema4D) 7EARFEIATRFHIRI T, HAMsR AN IMERE 7. BhAh, BE2RII& 1 o] LUk 2 A 7
AR A B e A, SRR AL 2 R SRR IR e A -
5. &5

HIAE (Cinema 4D ZEAl) VAR T SCHEN IR EHEAR, BEHRR T ERE I B S 5. X
P RREE T T HOMN G S 5N B B, BRIRIER . WS AL SRR, SR T
A AR EAPEM RIEIER A L. HUFHR. A B =30, s B3Rt 1 7e 2 (i [a]
A TANEAC TR N 2, RN SRR (e 1 0 VR AR T BRAR AN

FEHEESEE, X RE R T 2T m LS i IRE RS NS S, EE s
SIS AR ARG, B RGBT IR T RIREA A . SR, SCBGE AR A AR R
— LG A A 1], B A e R T VR R K L SEERIA T BB AL TR SR DA AR AL B = A
TR [ ) ff oA 2t — 2D e o o IR IR SRR, NS A R SN A T AN I 14 2 S AR

RHK, X REAE (Cinema 4D HbAih) BRAEEMIN R ARELIR AL, il AL RAE WA R P BT
H.5)77 XAUH LR SR T T . I8 5N E 2 s AR ERISE PRI H 2242 A RENS 5N B0
MR RAE A, B REEIR I A PME S SCPriRIERE ST SR, SO R R i imad R s K2
B AT R BB, SR TR e (AR i

ZR LR, W REONECASCESR M TR AR IR T R HAE R EE ) I R, RO
FREE NI DR IR QIR BESEA R Z J1, RRIVBE R EITRERT R T5 -

S 3k
(1] BRI, <S40 E7E R ER T SALS F ZE AR A R 44 7). R I, 2017(83): 154.

[2] MREE, HE TR, 842, SoEREAE GER TR RSB N AT, BHECRT-HE TR ), 2018(5):
115.

[3] FHIEE, BE. KENSREWNFEELEHS S RERTI]. MECES@FETF, 2024, 41(6): 89-92.
[4] 3KAR, RFFER. BRI E I BLSARR SRS [J]. #E WIS, 20203): 143-147.

DOI: 10.12677/ae.2025.152271 531 HEHRE


https://doi.org/10.12677/ae.2025.152271

	对分课堂在《Cinema 4D基础》课程中的应用分析
	摘  要
	关键词
	The Application Analysis of Split Classroom in the Course “Cinema 4D Basics”
	Abstract
	Keywords
	1. 引言
	2. 对分课堂的特点
	3. 对分课堂在《Cinema 4D基础》课程中的应用过程
	4. 教学反馈与效果评估
	5. 结语
	参考文献

