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Abstract

With the continuous development of international Chinese education, enhancing the oral expres-
sion skills of learners has become a key teaching objective. However, teaching oral Chinese as a for-
eign language has always been one of the challenges in this field. Drama performance is an art form
that relies on language, physical movements, and other means to express emotions and narrate sto-
ries. In practical teaching, the use of drama performance in oral Chinese instruction helps stimulate
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students’ enthusiasm and interaction, making it an increasingly adopted method in the teaching
process. This article analyzes the commonalities between drama performance training and oral Chi-
nese teaching, highlights the advantages of incorporating drama performance into oral instruction,
and finally proposes strategies such as “script selection and adaptation”, “implementing phased
oral training”, and “organizing diverse forms of performances”.
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