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Abstract

The 20t century was a crucial period for the modernization of China’s fine arts education. As two
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giants, Pan Tianshou and Xu Beihong respectively put forward the educational schemes of “from
technology to Taoism” to protect the traditional mainstream and “from reason to law” to introduce
the western realistic system. The purpose of this paper is to systematically compare the philosoph-
ical basis and core propositions of their educational thoughts, and their concrete manifestations in
practical aspects such as college teaching, curriculum setting and creative evaluation. Through his-
torical combing and text analysis, this paper holds that the differences between them are rooted in
different understandings of “Chinese painting itself’ and “the needs of the times”, and the tension
and partial integration of their thoughts in the historical process have jointly shaped the basic pat-
tern of modern China art education, and provided valuable historical lessons for the current reflec-
tion on “how to creatively transform traditions” and “how to effectively talk between China and the
West”.
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