Advances in Education #( & )&, 2026, 16(4), 733-738 Hans X
Published Online April 2026 in Hans. https://www.hanspub.org/journal/ae
https://doi.org/10.12677/ae.2026.164707

PIEAFEGEEETXUNMERERRREE

&It
TRRFPINH A, T2 R

Weks H . 20264F3H7H: FHEM: 20264F4H8H; KA AAHM: 20264F4H16H

HE

EERUEHR AU RN BRER S, FERFLARE WA FECARIEHER, RBE L5
7 ITHEEAERE “BRIEM” P HEREX. HMERERIE=EE: UURE L,
ZRUL “HRAIBHE” AROHIREREM, RBOULERZER, BURBSULINR; BA#SFRF, @8 “%
BIA” “QTE—T “BOLAE” KNEASIAKREE; SRSRIHE, D “EREREX” TP
BR” WESNEERPAL . FREEHRER 6. TN TRARREERSE, TANEFT. BEER
5ASHWEEZTTHHEREY: EARRERSHIRERESEIMLRFIANETL, EBHRFER
HWRTIRAEHEER, BUVBH. B HSHRAESHH, AR FRES LA ER RN
AL SRS -

XK ia

FAERFLRRE L, MERE, FAREH

The Value Implications and Contemporary
Transformation of China’s Excellent
Traditional Aesthetic Education Culture

Zhidan Yang

College of Teacher Education, Ningxia University, Yinchuan Ningxia

Received: March 7, 2026; accepted: April 8, 2026; published: April 16, 2026

Abstract

In the contemporary context of globalization and digitalization, China’s excellent traditional aesthetic
education culture, as the spiritual gene of Chinese civilization, embodies the millennia-old educational
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wisdom of “the complementarity of rites and music” and the distinctive aesthetic paradigm of “the
fusion of emotion and scene”. Its value implications are manifested in three dimensions. As a cultural
foundation, it distills an aesthetic spirit centered on “neutralization and dialectics”, serving as a ve-
hicle for cultural inheritance and strengthening national cultural identity. In terms of educational
cultivation, it facilitates personality development through the integration of “beauty and goodness”,
“knowledge and action”, as well as “body and mind”. As a contemporary reference, its emphasis on
“valuing artistic conception over form” and the notion of “the animism of all things” counteracts the
utilitarian approach to aesthetics and helps heal the fragmentation of the modern spirit. In response
to the dissemination challenges posed by the digital age, transformation should be advanced through
three strategies: content innovation, medium renewal, and ecosystem construction. This involves
revitalizing traditional aesthetic concepts through modern interpretation and modular refinement,
building immersive communication systems using digital technologies, and establishing a collabora-
tive ecosystem involving the government, universities, and society. These efforts aim to provide stra-
tegic pathways for the reform of aesthetic education and the strengthening of cultural confidence in
the new era.

Keywords

China’s Excellent Traditional Aesthetic Education Culture, Value Implications, Contemporary
Transformation

Copyright © 2026 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).

http://creativecommons.org/licenses/by/4.0/

1. 5|8

AT AL GE 36 B SAUAE v eSO RS M B, BEARBCE “ALRMSE” MTHEE AR, MaEs
IR R SR 2020 £E 10 A, kR RIPATT . ESSEEATENRI (ST A g
ANHEFI AR T TARREIL) 8. R AR FE NI EM N EZ AR, IR Rpsh it 2 E X
OB, ST AT G0 B A S A2 T SRS ELE 510 A R S I 0 7 S
RO M. SR, Bavam i, BERoR, HEsas” (1], @it emses
SR, HERFINACEE T, BB 7 AR R AL S . G e O R I B LA, (i
T HAERE DR T AR

2. PEABEGEREXHK

KA ALK EEHAR, HIB AR IR A 5 NRSCW R R A . (B lISe | IRk, il
SFARGAEMR T RIR G IR A =57 80 . A BE B RS EEE . B &3 B LTSN, AOCFAE LA, B
A e RN T S MR . BB R, HSIE BT N 57l hhoT, TR TR SRS B R
SRR RO ZE AT A, AR PRI RS g 48, 2 DR b LR R E W R0, p A,
RHLEAEN “AL7 5 IR LB A “HIALIER" K di SRIEsh A SRR, #F. 3K,
PN ZE ZALSI ) BB, R EE AR A BRI N (Fr) IYBLSE I OV IS 3% 7 1 K36
TG, —ERBRRFRRZDRA. EHEYCRY, affxREt PREEBERSGH, K “X%T
B, L TAL, TR . T BB A S, MR 5, A BOv B HE G, BIES: T ()
CR) B ipfek, AMALZHRING] T ERM L TR KR R B H 22 K032 4 84T

DOI: 10.12677/ae.2026.164707 734 HaidtE


https://doi.org/10.12677/ae.2026.164707
http://creativecommons.org/licenses/by/4.0/

B——RX P i 5 iR PR SR ER LRI, PRI BEOEEE AR, R XL 2R . 15,
RBCR B B R L AR B EHE A=, XRERAR MM, NEREFEEAN T Lk, &
AE T, SIS E MR T B EUL RIS, & ZARBEE RSO R, b B S H S0 4n
TR FEFRAE T S 4%

FHMEEAR S, ABER NI KAPARABIR . RIENWEFRI IR, ERBEEL 2SN
ik, ARG AR RIS S . AR SR B 2 IR E AR P ESRERMER
FREISCEAE S 27 [2], 2 “hRERIRE X5 ZARMEGE TN KN R AR E M 7 [3]. ik
TGS B SN P eSO RS i b, O B4R P SeiRie, JEMc T L “3€” B BL“ei” &/
NEARR A 2R o

3. PIEFEGREXLNMERE

MIEZRIN ] “RFEURH” MBS, BUERWIEE “A7A KRB RN M M, R E 4E
CHSTRUIRE T MIBUCEAL, LS E LIRS AR IR IS R A . RS IS R AE . N E R
BLARBLAE RS SCABE R TR JZ S8, i 8 70 B N SEBR OB St 7R, S5 6 0 2 ARORE ol DR S5 PR 0 =
o FCT A R I SJR R S AR ME B SR AR A

3.0, HREAMNE

3.1.1. BERIFEFEM

BAEEMRER Y, FLPERE “XFEE LAl TR MEE, KiFak. 355, BB AR
BRMEERE, EkBEEALURHIRRIGEE K. wELSAR, RILER AR g
B XS KENERBOR, SR IIEER R, dmife MEX R, (it
HARFIVE . DMEREAR N R R AR E B, fERBEEFE D AMESEER X%, sk
JLE, NAEHE, DRI R LA SR, BEsE I g T ABOs Koc e ik R
o, IR DL R ORI ER B R . TR IEE BRRZRERN, BRI AEZ
e ANANZAH RANZAH, RSP 5o — R e 8 E /Y. TIEEFRHMRTRRIRFESZ
RAEGAEE N LN BHE MR R ka0, R EGEE SO “FRRBHE " P AR,
TR T X TP B8 s E N R . () & “—H—MH2 88" FRHEE4E, /E3EF Lk
AR “RRSAHAE” “RIZRAGE” B IR o IR SE S5 AR SR AIE T S JEN, 5 SRR R
TR AR T S A RS 5 30

3.1.2. REICHAEREE

g B L “ALRARG” Ak Taa, I, AT B SE s B gk ROCtb AR (4], TR <A
AER” Bd R B EMASERRE, (GLIE » Hi0) 108 “ R, Kb fid, 1L, Rz Fth”, &
B SRS ALBOLRUREE “MFEIR N BSCE o X FE ARLHIZE S5 A “ER 80207 I#E i
Ko LT GFFR) “HEBE” WRFFHUEGR7RE T A, REME (FREML) Pomil “BEER”
EHUThBE, 15 R MSCESUARTHEN AL K I Eidk

3.1.3. BUHIARAW

e Fm fm ., Rl AEBRSR Rk, WERANMES G E KL . SUEREmEh %
K7 WRRA T PR S PR IRMSE S, BON 2 RO U RS M A7 95 DA BRI “ A= FOGH” [t
WRG “MEEMAT” MR, KB UE LR I R 3 S5k

DOI: 10.12677/ae.2026.164707 735 HHHRE


https://doi.org/10.12677/ae.2026.164707

3.2. BEA#FHME

3.2.1. LW “EEHE”

HAER LG G AL 1 “HEBMNG” LS, i “ TR, LTl TR” EANE
e GRIE - B0 b, L GE)Y LY CRY MER AR . g Eh, LE%Z
—PR, BT “XTRE, SLTAL, RTRT, AKMSER, AT R ER ARG 542 KRR
B, Bl Atz E 2 UK, BN, Bl R0, HEGEE” . A S XM IR BER BT 3 RS
RN, [FIHE R AR E N B ettt AR B EE S IER . XM “E£B5—7 WHANEE
FERWH LA FBR S “CiE” , BMAZSARRSEBNRNGE - K R
Oy NAERSLA” WG, BB REEE RS E S O IR IE SR . AR, R
JE “REAAR” BRAGUHHE SR — 88, NN IR0 B 1 e OIS RE, EDIE TAESEEE “ ARk
AR AH -

3.2.2. EF “MITE—"

B T G G S BRI P ARSEE . R EL ST . PEERESMEARS, H AR
By BREATEN, B—FCCHNT BISCKS]. fRGE BRI BIAC RISEE T EE, BRT “F
Wi MRE R E . AR (BHRER) 108 “F Lok £k, wEiR CHA CHM 5“0
W MG, BROIMEZEMEE GRS “ A k, AU s B CRITIF) WEANidss T H&
HITER e - HIIR - il - Bkl ” RE, BRI S RGN — k. XS GER I TS
HIAEE . HMERKELEZUR “BRAE, AR, TIEHEER LKA EERENN
BRI S BE: WRs gd@id b - 32 - s (0 T2, (R G LA SORE AR S IR I
$Biddz. EARAFIES S, X RTE 7 PEEHERDRERE.

3.2.3. @i “HiFnig”

EEEHERAPETEFEENMO, EETE. SEIHEEFENAK]. EFNHEEHRT,
WRE—MORAE, CHBEERE . BERBEEANEEE ROy, @ AT B0 2K
WORDE7]. [N, BB NS U SRR SZ e AT, BRI AR R, okl IAKFESE AR
TE “FIR7 R, RAEFEA T MRS ORTTAR, B CHOE—" . WESARMIE LT
W, HFRE” VLS “OFAE” FOERES —, BEE R b N\ &8, fiEzy,
itk A=, HAZREL” , HIEZEMNE G TR REE; BiEAES “HEEE, mOolER” FER, #
THEZ (EREA) FAERAURERIEA, TR OMEBIRAEA, XF “LLZIFRL7 MG EEE
BEIER, CGEFALZ) B “HEITER”, WS, B A 8 PR, B SRR mET.
FE 2R Ss, Il B O R W R B HE R R AN

33. HRSBME

3.3.1. MAEEINFIE

fECmEE R PR EGES T, £4i%F “HRRREA” W ENHEELBIRME TSR, T
T CRNERMR FHAES 2 47 MM AL, A T BB SRR E M A Ein s SR ARE (GREHUE) &
e, FEEGEY CRRITFRTY, MAEERZIMNER ZohzE 7, WAKLAET “HIRM
N7 MEY, DR ESERIE . s i (FRITILEDY 1 “Famse” B e Lkit,
B T IEGFE S IR R DAL B R S EiE AR BERIE R BRI “CRBEST, W
JERRAGE SR AT W, ST “RBEET X T WME TS, I RITE (GEERE) TS,

DOI: 10.12677/ae.2026.164707 736 HHHRE


https://doi.org/10.12677/ae.2026.164707

EGEE N UREIET “5l S AMTEBY R ACE, BRFMHEA T, Xt did Eh Rt 7
AL
3.3.2. REFRERK

AR FAEREEUANMARNERBHIRIEME TS, (A5 « /B 3B DIWRER, i
SRHNER” FRARIT I, S H ARV # L SIE IR IR PR “ ALESRE R, RISIREHAR” A, JEIL
TXNE AR SRR XA RAAEGIE RN CLKBE " L. BN PRI &
CRIRGL” URFE, SFAEREMMGIEGRL, B IR FAESHE, MW “ REm”
b, B RS, B C AR AESHE. EASBIUNRIKAS R, RELENES
MG REAEE LR EITN . HFEEE P IESEERETHMARNBEE “ANFKFh0EL", £ “K
ANE—" WHEERAEBFEES AR, BRIOBHIKR, RGN RINAAE IR

4. PIEERFEG R TR BA LIRS
4.1. ARQIHTRRE: ILEHERF “TIEMR. WXE”

FER IS BB AR T 5T, LG58 UL P 2 QR 7 R OC 5 SO B i LB &,
L5 S ROCER . RSt A S AT IR B e (2 SCBUB R SR I 2 AL . TR AREY (RS
) HIEH AR R, ik (BIEE L&) (THRILLED) 286 957 Tilk. S EmETh 1T,
mmRES A, NTREEA, ESEZE, WARMBREEE T R TR ZAMTTRE, AR
RERLHERD,  TORIET X BB SRR R 2B . FORIIOME, AETHIE A, T 7E T3
BEAT “B I RGBS KRR, EEGRT LR, BORBENE, MIE%s—E
JS2 2R T S KA TS A TR AR AT, T2 PT DAE HE L RS A K [

LG B N A AT RPN B BT IR D B4« FRATAT AL oot B “ X AR SE 7 “
R FRAGEN, MR RyRR 0 RRIERTS . “ S BEEIE Y, R IX R AR TR K
ERCIREE A BB, IXARRAL A BT 30, B IR B AR GO R I, OSBRI S
HEEPB B AP 3] Big, R AR IR AL AL SR T T M. £ BRI, W kst
R - A ROERE SR O E B e, AR B S A AR I AR A7 SO BN Y, FRAT]
AL B 2R “HmiEiR” MRS SRS CIESIIZG” LSS, TR “BRFO” R
FIRAE . AR, RN CPPTEIED) o “HERERIE” B REIL, 519 EE N FIRIES
HAET, SRARE “EERT MOERE, B EENEY . XML S RS S B TR A
RGN AER R, T8 7 DAEEGEEE “ " sSRRm R, RS E s son ik
DRI ] FL A RO B, IR SEER 485 DA R X 1

4.2. HFETREE: WE “MRN. E3L” FBFR

R GR AR SR, RCIULSEE R H & R . HXSEAEFH SRR
OL ARG, WS RO T ES SR AR A I EE S, R
RO PSR AN R “EREERT MZIRER . WE BAK CEERE) H, 8B
ARICIRH) (B KD WS E IR “ =185 7 WS EMAT TBRESC, AR SR A
R, URZIBRME BRI SRR XA B T 2 WIRATRE T ARG B KHILK “ 30k
s BB — AR R AR, R “RLRE - W - AT BISLAR AR RS, RS R AR “ 2RSS
ReEE” BN I, ORGSR IR S PR 1R AR

DOI: 10.12677/ae.2026.164707 737 HHHRE


https://doi.org/10.12677/ae.2026.164707

4.3. HSMER: ILEEEE “UR. Ea) #E”

RHFRBERWNEZ —, ETESHEERZ AL BB (BEiE) msh Nz, &
T e Vi . GEEWRE) )5, S NRRGEAESRL, MERRIN. MAATE KA
“REE/NEIA” 1A, BMERIEE, WAREM. — MR RARERIE FEE: “BRETH, RE—K
HEMWINES L EMEMKA AR  RMEERNTE——E A UEESE, THEEAA L 5L
4. XA “E A B XU AR AR, ISR E AR AT, A~ eRS 51
SN o« ATV HEARFNS 5K, ARG AR R &=, B E KR

FEARR S H AL AR S ATESE T, PR G358 B S e b S ST RS R B, AR B “ AL
SRR TR AR RS R IR Seva . S H AT B SCI R BLIR, ArEd s
WAL AR S A SR HAT IR R . AR, AR SR A, ARG AR R
BT, RETAARGRT BRI, MBI G5 T SR A #es i s AR

SEEk
[1] 3k dp AT E B IMA T EIR CO&T A TN s Al sk B AR S R AR & TAE AR L) A O T AT s Al el
BB ER L E TAEME L) [N]. AR HE#, 2020-10-16(4).

[2] T HWZIBEPEEFR/MN, MR NREST TE—- T EEE RIS IESZRI]. RV,
2019(5): 6-9.

1 FE—NL RS E R E AR AR B N]. B 2R, 2018-09-07(3).

1 KRB BRN: h S B X EAE AR RG] SEARDIR, 2021(4): 15-18.

1 FEE, XIND. P EZEELRRERNRM]. A8 ZECCE H AR, 1999: 22.

] . ERARHUE PGP ERMI]. FEARPIA, 2019(4): 10-15.

1 M, SmiEH. PERFESREE N E R Z &AL [T]. A2 U O E U 7T, 2022, 8(1): 45-53.

DOI: 10.12677/ae.2026.164707 738 HHHRE


https://doi.org/10.12677/ae.2026.164707

	中华优秀传统美育文化的价值意蕴及时代转型
	摘  要
	关键词
	The Value Implications and Contemporary Transformation of China’s Excellent Traditional Aesthetic Education Culture
	Abstract
	Keywords
	1. 引言
	2. 中华优秀传统美育文化
	3. 中华优秀传统美育文化的价值意蕴
	3.1. 文化根基价值
	3.1.1. 凝练独特美学精神
	3.1.2. 承载文化传承基因
	3.1.3. 强化文化认同纽带

	3.2. 育人滋养价值
	3.2.1. 实现“美善共生”
	3.2.2. 培养“知行合一”
	3.2.3. 促进“身心和谐”

	3.3. 当代参照价值
	3.3.1. 对冲审美功利化
	3.3.2. 弥合精神碎片化


	4. 中华优秀传统美育文化时代转型的优化策略
	4.1. 内容创新策略：让传统美学“可理解、可关联”
	4.2. 载体革新策略：构建“沉浸式、互动化”传播体系
	4.3. 生态构建策略：让审美体验“沉浸、互动、共生”

	参考文献

