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Abstract

Grounded in the Production-Oriented Approach (POA), this paper designs and implements a three-
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stage English teaching practice model—“Motivating-Enabling-Assessing”—through a case study of
the “Zhuke Tripod” in the “National Treasure English Corner” project at Anhui Museum. Employing
a tripartite collaborative mechanism among a university, a museum, and a middle school, the prac-
tice explores an effective pathway for integrating language teaching with curriculum-based ideo-
logical and political education. The practice indicates that the project significantly enhances middle
school students’ motivation in English learning and their willingness to express cultural connota-
tions, effectively addressing the challenges of superficial cultural teaching and abstract value guid-
ance. This paper aims to provide an exploratory case for the pedagogical endeavor of “telling China’s
stories well in English” in the new era.
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BIRFUNSEE 2 RMZ O R IR I E B G 7, WIRRER AR “ R L. AT WL Hh A Sl 22 bk
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SO BRIRA L T ACSEE IR B I BB Zb , (EUR LA AT R 515 e A AT A7 A 1 2 TSR b
FLAORUEL, AT MG #A SEERAE M AR TP ISR B —T5ii, “SEH 7 MRRM, £5geiE
PRI T RALNE S Bk, FAERRR T ERI SRR, A AR BSOS PR RS S
SSRGS &, RN TE S ISEERBE T 53— 5, ARG HeA T AR B ) R
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2. FHBEZEES THIERESERFKEK
2.1 FEHSEEAZDRER

7= H 17 (Production-Oriented Approach, faiFk POA) I ST 75 #i#% (2015) IE \H2 Y, 240t v [ 4
TEHCEAER) “SR B W A A2 Ee, A i i o [ o AR B o432 v [ i 2 sk
PRy AR5 1E e 7ok B4]. HAZOHERAR R “CEAPOU” AR Ul ok
R IUL” DURHES, DAK “HrHuRsh” “HNERL” CIEPEMEF]” “UIPEREE” URR#[5].

POA M T “BRZN - AL - VM7 =R IR E 2R . fEX —mAR R, 2y it A 2Ebr
PHER) “3R30 7 AT5%, BUE ARSI kM2 ghet v r A ARE, J8Id “ R R” BT 35 Bh 22 AR 3R
WSER= TR IES . WA SSEW; B “ DR LI ORI SR [5] . SCIERF A
WEB, POA TEFRFEAEIE T =g /). SRS I Bl 7 A A B AR [6]. POA T T4y “ ki
NJEHH T (R RS, SRR W IRsiN ", ERIEEAE ST ML R R E SR, B
RS SINIRST, AT N2 ST R 25 T e 4 7= BT 55, B S ¥ IR R s Ay R H UK
A, ONEEFRSAE S U SEBRAE IR AL T RN I T VR S

2.2. HERBFPXMAEIRIEF S HFEERER

SR IRIIETR A D AR BB . WERRENA R AT AR . OS5 H0F S IRIER1E (2022 4R
)Y A5 SRR IR H AR FE N =R S HIW PANSC S B IG5k, B S I
PF5 AR, TEROIERRANME IS B L (1], X — 2Rt HhrfA R, 5 POA “IKZ) - 25k - ¥
W7 =280 2E, RS SO R IR IR AL 15 M 0 SE R R 42

H5E, BTN RO RN S 5 S TR R BRGSO ER R R T SO EL R AR AR
ARRBITERS S VRN S, BUM LSO AR BT AR ST, Refib ik 22 AR 78 JOSL i SRS B2 v LRI ST
WIELR . Z2 AR 200 I R B Ok U S B HER ROE S i, (8™ 4 TIR N T iz S0l
RN TR X A RIEI S RIERE ) Z RNV Z PO A KT A 304 2 ST e gl sh i e A v %
BNRTT, A SR SO R A 5858 e S i o

F AR RS TS BOCAL B S5 18 5 R I AR RGeSO R MR AL 7 B2 ) 3 O SO AT 5
IR, BEAT I 2 5t WHE VL& A e SRR IR IR B AR . POA 14 A2 RGBS 8 1 ey A 41 e
RLRAEEXE S AT, JRIRSS T AESS  AEARRGI R, FIHE S SO BRIy “ il FPEE 2] SRt
THEEE ISR BOTRIE ™ WAR S IR 2, R IRk . HIUV RGN, 5%
FARES AR ONRHE R SRER .. 2AER - IRP AU TR SCHBRIES MR, &
T S AL AT 55 18 A @A RN SCAL PR TR S B, SEBIL T B E 2 o1 S U N i Rl A At

e, VIO RSN R S E S I R B M . SCHRORIE IR K i 4 B AE T 5] S22 TR
IET I AE AN F o FEATRGI RPN IRTT, 22 AR B R s B R B OO SCAL IR B, JFAE
UM [R]PE ) 2 70 o0 © A B SCHOA R EERT FEAE S R R AL . X — I Rl 1 Sl pils 5 2058, 4R
[ SCAL PR T ) S BB S M, (SRR T 5 B 58 3 P e O ST EL I AL SA ], SeBL T ERAR
BE “HYEE” E AR

POA HEE =311 SRS /R I H 2R AIE AL o A MBI T (4 1):
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Table 1. Alignment between the three POA stages and key elements of museum-school collaboration
= 1. POA BRI SIERSENEERNER XR

POA ¥ RN 535 IR AEER ERC AR
3z i HH 9B TiH A3l PAFLSE P HUE S5 WO AR TN 3R 0
R BN AR IEFENE ) RIRES [RE7/ ekl DR TN | B G shriv e
R LLVE EPNAE Z UV HE ST AR 0 7S 5 S TR

23 FHERZERETHERS(EHREE AS

RIRBIEREAE FIIBE S, AR T POA MFEAT 0% VR I8 5 0 EAR IR R . 7EIX
— Pl A AR IR 5 IRE T, TRENRLE AN 5 B
&7, Ny POA I “BRAN” Mt B SL i s C R S5 AE bR s i AR FE 27 AR TR 28 A 22 W [ )T 3 )
&, I RS MEEE BT, R I B SO B A A O AT R AR R R S ST R RE, IR BT R ARV
ik &5 FEAERAME A XA R - N - e =T s, BT ST IREE S5 - 3t
TRAANFAL - SEVP SR e 8BS, A RORAN T AR GEIR A rh UL B R B R A S U2 1)
FRR, IR AR SO R 5 [ A% 5 RE 0 BRI A b 2R SR 7l R B[R A SEA

3. “HEAR” HERAMBRITEXERM

AIH B LBHOCEIME B WSO BE S LIS A S HOE R e AR SR, A AT
o RFE BRI & 22 -BER G AR (2 130 AT “ Shiks T-4F . X 1E86 % Kfh 7 [ IEIE fissh . I
I 2RO e 5 T B = 5T M RIT, KA “WEsh e - T 35 - P SR - B U - seR
JeoR” IR, K POA [ “IRE) - 2Bk - vFH” =T A HLRAILH .

3.1. HEEMIER T

LS ZRYESE, 2 K M2 ik E i A S A AL A A AR, HE s M SHHm T Z, &
LT R B AR EE NG R . SO S BBUZ T, WESEEZIA el —x, wRHEER
2 E H H AR BUA RAE R X . 2014 4F, RE LA KGR BHRIAE T “ER SRS, N2
B CESRT, R RSRE T RAERES AR A EER, R TR AR EE TR E SRS R
AR . IES AFERIEM S, 2 KSR S 58 MEiE PR 538G SR
Z&ia){L(tripod, inscription, pattern, bronze, rim). A8t J5 1AV (heritage, civilization, ritual, sacrificial). 4
1H A% 3% 2% 37) Y- (peace, respect, commemorate, cherish). BEFF& LA A4 RKNFIKT, XEA —ERkmE
PE, BRUEH WOCHE POA IR Fr 75 IG5 145 o

3.2. BFIFRMWERIT

FUAMIE LRI e SR = + T YU A F A B H B A, HE A%
A BEVEWT U E AR T I IR A ) s il R T A s AR K SO RAE R L SETE R IE BN P A
FEAURBISCE P, AR ROTHEE MRS 222 50 5 S8, Wi “ ksl ” BOIRTEGE, DL “ ek
F217 PEARARITTHE, SORAFRZ KA B S 577 SElieTt

3.3. HFigit: CEEBHFERE

WAEEET POA “IRZN - % - VRN =385, #EMNE AT . AR H i 58 5827 ST 3R
A BRI R (W 2):
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Table 2. Teaching objectives designed under the POA framework
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Figure 1. Instructional flow chart
1L RERBEITE
Table 3. Five activity stages of the project
3. AHRBRIAKEMEIMNE
AT Sessions %505 H iR Activities & Objectives R4 1] Keywords
. . . N . e HHA#E Bronze. i85k Piece-mold
WIS Leadin AT, KAHEL RREHRGIET S e . JARHA Piece-m
Casting. “RiEv% Lost-wax Casting
BT 3% % K5 Zhuke Tripod. £473C

1) FEREE IR 2) WIS 5 LU

Treasure-Hunt Inscription. £iffi Pattern
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g
5 sy Tracin 1) TR EH LB 2GR P 2) & #:[H State of Chu. 5%
throakl:Histo O memE. BEMHEER: 3) HITAREEKAL  Shouchun. %A% National
g v RO 2 Memorial Tripod
. WAk, EISCULES . k. BESI0EICE 37 Heritage. SCH Civilization.
ERPLIE] Game HIR 257 Respect. FlI°f- Peace

J73 523 Historical Perspective. F1-F
P& Peace Concept

5210 7 2 Remember the Past. 1% 7K
X HH Carry Forward Civilization

R IEOR Display =AW/ 8565 R, 70 5500 D0 S 55 RF A PEAE

A GEZEH Summary
& Extension

ARG, Al BT R AR 55

3.4.1. BB EERNEN): UREFHEFSBIWE
HR¥E POA i tH SR A, HOMAE 20T e FR 86 2 K0 (R i IR Ry, DRI X 86 2 KO« R iA
FN7OCREIETZ RIEPOE A CA SO SRR, R AR A A

T: Can you tell me which piece of cultural relic is shown in the picture? What’s your first impression of this bronze vessel?
Does anyone know what kind of technique was used to make it?

S1: Huge!

S2: Ancient.

S3: {45k, Butldon’t know how to describe it in English.

T: Yes, this is Zhuke Tripod, and the making technique is piece-mold casting (& 4% i%).

R AR, 2AZRKE N E SRR B DAL, EIMERREE, BOUNHRE5
AR, JF A W SR AR 2O E B, RN SR B AR SSIKE,
MWENZ W AR T BRTEE e ST 558 8l 5

34.2. REHMY: RITFS=E + HEFE + HAE

POA HIMI N IR SR, BB B “BERTIE” “Rr2eih” R “stdeth” , RNBUMIR AR
S BRI USR5 17 A4S, FAEBEIE o FLAE T2 AR, RIS fo v 2 A AR B & T B R i
B AR AT R R IX — B, G DS W, ORI R E s
Y5 SCHR BRI AL N = 2 B 0 TIESh, MR R <A B &7,

(1) BFIm——4xH N, E5EIME

FAESN M NEWRET, BRIl “FEIEER” o LS RPEW T 4):

Table 4. Content of the treasure-hunt task card

F4 “FEESEE AE

5595 RS A2 2 R
Task 1 “The inscription has____ characters totally.” MELE UL E 575
Task 2 “The 12-character inscription is etched on the ___ of the tripod.” PR SCE BRI LR
Task 3 “Thetripodhas ___ legsand __ ears.” BRI IR SIS IR

FERENIA T B Fe I SN L 5, B 8RR A LR LE? 7 S R 7 4
)T . BB “ FFALF R EEN N BRSSP AE RO OER, BRAEREKEE, 2
A WG RUE S IR AR B RIS S, @R AR TR T . [, 55 RRAIE . g
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WA, FFa-CERF AR ARSI A ek, Jof SRR, M P sr “ 0
RFIE — BE SR IR B4 -

2w, FmaEd PPT IRAVHESEZ MM L 5t BEDCES 2RI, 12 T8O,
CRERT T RO . IR R IUEGA RAE, CARN IR F CESE” BIRHARRE e
fif, K BBOUGE B RRN ST R .

(2) WERAE—1FENERLE, T “EH—&”

1E POA R BUIATT, SFX0T 2 RS HT RSN B ER A 2, UM 5| 554 VR P B2 2 S % O 2
HyisrRik, Ek, ADUH AR T RANIERIES), AN AR, BN O AR ),
S — 1k

© IR S B SCUUES . 200 R ST A s B R, S AR PR 2 T 40 2 U O L AR 9% SR (ear
inscription. pattern). it 5EFALGIHK FESH U .

@ “CNRPEE” Wk R LB, IR SR INRRT C =R TEHIARE R
i1z,
PERCIA T R T 33 (B L ER) . D SRR GO B RE ) R L (1B B AL B 0 = AN B IR, A
BSZIL T N “CRRENSC” B RSO R CNAE ST ORI . AR E R SIS B,
MR ELS L. T, e 5,

343 NS : BREEEE, FUNEAR

POA 1ty “ ik 407 AT 45 % TEVP AL AL T B8 KA[7]. POA BRIMVT {2 2 Rl AT} ooy
STRAMCHEIR, TP RIABCE FRR SR, BIVP A 1A B A b F AR M R, S 25
FRIGRFITEBLIS]. ARG, HOTRE USRS BRI IS, /ML % k2
SCHEAT 3 BRI . BT (e T

(1) The tripod is...and has witnessed...years of history.
(2) It symbolizes...and reminds us to...

(3) We remember the past, we cherish peace.

INAREFR IR LGN, B REABN. eSS R LR SV PP R TS0 B e
PE. PIRBEREER L . SRR . AL R ISR, B RS BV, AR TIEE
FR, SEIRAL R EE 2 R T IS R ST AR S R PR B

EARRIARE, ARBIENE TS Iy b ) gE s, i i B ek 51 S 2 A T H
FWERE B0, 7507 LREHT, BUH5 FHATHE 22”7 AR E S SRR F
“In ancient times, ‘stabilizing the country” might mean military power. Today, what does ‘peace’ mean to us?”
VN IR, #UMidE—2iE R “Do you think a heavy bronze tripod is still a good symbol of “stability” in
modern society? Why or why not?” il i ix 28 il {1, 225 () RLGE N “ 2 BE A 4518 7 HEm “ DN AMEIRR” .
JeaR IR, FAZ B IR CERE R @2 uRE S BPHENE, TG F AR L
thkBE. — %45 HiE:  “Today, we should learn from the past and different cultures, and work together to
cherish peace.” % —#22AEMEEHAFE IL%E:  “The tripod was a symbol of power in ancient China, but today
| think peace is built by communication, not only by bronze vessels.” iXfh M “fjEaER” E ) “BHELIL”
AR, TR “ AV REE” (REME NI A B AT .

T RGHEAL A AN E N AFR RS, ARURGIFE RS B T — IR A R B SRS “What

does the Zhuke Tripod mean to you personally? Write a passage about why you think this ancient relic matters to-
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day.” BIT MR B R B SR, UM R ILZ) 65%[1 2#AE RERS I L4y “ SOk ” i “ SO
B, Bl 2ESiE:  “The tripod is not only old, it tells us that people in the past also wanted peace.” X
— R VTS PR BB S it 1 SRR

35 BFHFFEFL: WthESIELER

APRBUMKFE “ e - [YTE 7 XM FITR S AR, SR Sk 2 R 4T A . ERIIT R E,
H R TERE S A ERC : —J7 1, AR AR S R TE (0 “ YE 5475 7 ARIA “ Piece-mold Casting”),
FEBIN GG AR S Dy S R, FEARPREERE s 50— 71, WOt RCE R 2 dF 3, Tl 5] 3% 1
WOk EIRE RS o TR, FERE 2 RMIRRE IR “ I “220 3] HE 7 iR EUB B, iREE
AR AR 5 SO R A R

4 BERBSMRURSE
4.1, FFHSREFEETRISERE R

SEBRUE B, AR SIS TAE . MG R R B E S MIE ARG 7 POA “IRB) - {25k - YEM”
SWATSRIRT S TR, R EIRVEHL S S IS IR U7 T HUAS 3 R

MIKBNFR ARG, P AR S A ROER T ENRERIE, S AEERIR A 5 8 R TE 5 A 0k
FURAL R Ja SRR A T I S 2% 2130 ), SEBL T N “HEB S M7 B “ FFHRITT” AL . MR EFR 1K
E, SR FHE S I R R IR R S AR, A B SRS, e T
PEHERZW N NP7 S0 R AT B8 I 5% SRS IR 7 5 AR SCUIRFE AL, PREE R Imt i
NI 90% K SE AN N R TE S A R B AL T R B LIER], XM “CakERtE ) ot R ARAE
H e BOAC NS SCAGERAR , [ A TE PR R SEBE & 5 o0 A MLl A . MV IR TR E
AN, REEZIN SR AT R F e, BUTIER A PR R WL[7], XFEZ RS S5 HIR
RERRAE E A AETE T P PR SR AR, 50055 5 A2 AT FR IR SCWE JE 6 ) B A SCA R BR S 4
EEHE, VIS T B S ) SCA R AR, B, — AR UL ] R IE: “Today,
we should learn from the past and different cultures, and work together to cherish peace.” XFh3&iAs O kiE 5
e, HENMENLE R B S 1R

AR S, POA ZINWTIA WG HA RUEEM 7 XU BCET “ERAE” KR, BBUcEIKEh T
PHEF R R SE L T I e ” R .

4.2. ZRBISCERHIF B ZAL

AIRSZEIAE T POA EMERL AR P A R, (H 25k 1B AE A RSB b N T 40 b ZE B4R I
R PR A«

421 “EFNFES" HEEHEE

POA (R 8 18 27 ST B 32 5K 2% >0 5 AR 7™ Y 7 22 B R0 I S A L. (HAEACTRGI S Pt b, 0
PRI AR B A NG, UIE T IR R P A T 5 AT 5 R g d PR (< AT LA L
B, WO PSR FE(n “ 8030 2 T E T ) BARSR AL . X POA k#1273 B
BEAE N B A =% > 3 BRI 205 2 A, T BT I 22 A2 Jo AR BE DA R IOk, 7 B UM R 1
E i <ol T Bae, BERMTAG T, XENPERE LAWK A 20, SRIAAERSE >
Nt o
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422 FEETRNEENNERENEE

AN BE R R RS % R SAE R SCE AT B 7 AR5 R TR L%, 5B geedm
SKEPR I RIK B 1 [AAFAE R 22 o B0 0 /NLAE R R AR I T OO S S 0 B) RUBEAR,  RAESKIL
Bt aLE ERE S B REH . X—IRKY], POA [ “Hithi 5" BIAELLEE i FIE 55
WA A DL R 22 A A RE 0 5 R KT, R BRSO BT Rk & “IKzh” 5“7 Z [ vE %= .

4.2.3. TR E RRTIE 43R

POA FEIHVEM 2 “ IV RISCHEIRTT, FLAR RO RS 25K “YEY - 1824 - TR 78
W71 BEARGEIh, SRR KA R, SAERTRAS /NI RN B, RARRERER
AT B /NN BE RS — IR B R A VRN S, TSk Bl 2 R UG

POA [f] “IKZh ~ 1k — PPN 7 = IR CESERRIEIE R, B — PR #0075 270 2 (R o) (s, 3 IR Wi+
T, DUHE DA A% I B AT 2 ST BEVE T o AU AR IF) SR 40 A AR 28 “ TR BB HIR AL
WP T RV M, T CURTE TR RS X E A AR R . X EEE: POA
(¥ 56 8 IR LE SR VAL B AR TG B e LA FE 40 S, PTRE TR Bl “URATT] + ERAP st + RS
(1122 I B 23 A0 s R TR A o
4.2.4. RRHIFHEFRYE

ARG AR IR, EN— TR R R BT, BT R IR = UMERL I e 24
et IR, SPGB R W L B R ) 5 R ] B OB AR, k= B B ) ST A R RURITZE
IRVEAS BT X R BRATT IR BE AP 25 A 75 5 Bl 5 SR () ROV BE S, T G ¥ 4 SO R IR AR T 75 AL
AEAME . RREIE SRR X0 Hir BN TR R MRS, KRN E T &its
POA =R TFULHC () SCAL R IR VAl B2, Flad Al 5 6o bE AT ZE 3R J 0 R 4 W7 S0 Ak 7 IR AR T8 R

4.3 BFEHSEZNRETR

TELCE BT, P % POA 7E W) th S8 B 5 0% b (940 2 SE B 20, b S AR AR SRR 5 F 0
SE0]. B EHUES K, SRR AR NG, B R E G SR, SRR
S SCAC LT S5 FIR, S5y R EELRE, SRR . YN M SR B P E B, R
A 1R R I S AR SR L O M OB 5 S 2, /NP HUT 55 SRIARE N2 I 76 22 . S TR 1 & K Fik
PAESE G, eI 5], BRI

EHARA R, HR BRI MR, ST FER KA, T2iRIF K% ERI
He, LA RANE L SR TV TS B, N PRSI R E A . FN, B
OV TR, IR b SRR AR B SIS, SRAME R I 1R A BRI, < DL
F A E K[ I P AR
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