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Abstract

As a core component of Chinese excellent traditional culture, classical poetry helps young children
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form a sense of cultural identity and belonging. Based on the theoretical perspective of embodied
cognition, this study conducted three rounds of action research on the teaching of classical poetry
by painting method for middle class children. The results show as follows: young children have a
good ability to accept classical poetry, and painting method involves multi-sensory collaboration
and embodied participation, which has unique advantages in teaching classical poetry to young chil-
dren. It is obvious that parents and teachers play an important role in organizing and supporting
the learning of classical poetry for young children.
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Table 2. Stage, learning objectives and teaching methods of research
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Figure 1. “River Snow” drawing 1
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Figure 2. “River Snow” drawing 2
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Figure 3. “River Snow” drawing 3
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Figure 4. “Meihua” drawing 1
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Figure 5. “Meihua” drawing 2
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Figure 6. “Meihua” drawing 3
B 6. (#iE) &E 3

3.14. EROTESHHEME

FEAE S S SRR Bob, )L ER . SLURR (TTE) W, RIH TILEIE SR E:
“UESJLERKE T, N EEEA N, —ZFFERT RS, BEMT, HEE, WENME, EIT
Rt 7 gh)LUER (AR B, SHRTEA SR i T — 2 I0dE:  “REMa LT, fE5%E%
MRSIFT, MBEEstsE iR LS5, FAEESER. 7

3.15. RIRERBHER

P Z M7 A0 8 58 T BANESIALL, RS HEE T b SRR e 1 . X IEs T,
IR, B Lk BAE R X E S R E BRI LR Z 7, 408 3 2 X 2 A
KRR A, RIHL) LNE G A E SRR, B R R E R G U a5 Dol 37
DT R 5 BATa Ferh, EBEEUT A W8, EdREEE R BN BRI EE R,
RHEAEAC SRR EES) LN E S, FOEEn T EAAEORAE LR E, 2EVEE TR, 5189
J L) TH B BE B IOCAR T RR IR, A4k, BRI AR R KT, BRKPAL) L iriRE ] 2 4.
3.2. BZRITEIMR
32.1. KIEERSHIEME

EE ReAT SR e, B, WA, MIRRZE, ARSRK. BERZLILFIMEE MR LR
o fEIX—PTE, FIEEIT A BCHEBUT B IR AR AR AE S SRS TS FERHER ET, BIK
K 40 )L AN [F R 5e 0, P56 72 A T 1) SR8, AT R R I S D (L M RN 1 38 S AT FA R

3.2.2. PR S SIRMMER

ERHeah, FEEN R4 AMNEE IR, MR LS 51T, 9l S4hLRE
BRAAMENDRKES . FETRE RGBT 5 ARRAT S0 T B2 W B R ok
o) A0 CURMIY o CBKRG) PRI ERILBUE R, BEAD), RN REERSED, FriEEE S
fit, VRIS, 2 LRUREERIE T E ML 7o CUkM) v —EH-LF 4, BRTE HEETA,
“ERR, KK, HUBIARE K B, BEARESIN RN IXE TR, RO AR, IR
RS, kgL B IR A “aReegr” , “FR L BT Rk %) LRE
T R KRG WETCE Al L e, SR e B R A A VA, 4l LA R BT H 22 0 B R )

3.2.3. WERGE S BIVERER
7E (wkRS) Zmid R, KEbo4h)LEEmAE 2T S 8 oK AR/ B B i SRR KK T, %

DOI: 10.12677/ae.2026.16102268 1622 HEHRE


https://doi.org/10.12677/ae.2026.16102268

X 5

WRAEATIR K RS © B AR, FFREMIE Rr b OB RTS8, LEInSKITHE LS, Vs
S, EROr AL S R SRR AR 1, Wik 7. B 8.

Figure 7. “Ode to the Goose” drawing 1
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Figure 8. “Ode to the Goose” drawing 2
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Figure 9. “Ode to the Willow” drawing 1
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Figure 10. “Ode to the Willow” drawing 2
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Figure 11. “View of the Spring River at Huichong” drawing 1
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Figure 12. “View of the Spring River at Huichong” drawing 2
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Figure 13. “View of the Spring River at Huichong” drawing 3
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Figure 14. “On the Pond” drawing 1
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Figure 15. “On the Pond” drawing 2
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Figure 16. “On the Pond” drawing 3
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