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Abstract

Aiming at the common pain points of straightforward language, empty details, and missing descriptive
functions in students’ writing in the teaching of English continuation writing for the College Entrance
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Examination, this paper adopts textual comparative analysis, teaching practice review, and teaching
research interview methods to systematically diagnose the core writing misconceptions of students
in indirect characterization. Based on the “Show, Don’t Tell” writing principle, it constructs a four-
level progressive teaching model of indirect characterization, which consists of action and sensory
description, environmental metaphor, object symbolism, and dialogue-driven narration. Supporting
closed-loop teaching procedures and hierarchical training programs are also designed. Practice shows
that this model can effectively solve the problem of insufficient narrative tension in students’ contin-
uation writing, improve text vividness and plot coherence, and provide a replicable practical path for
the teaching of details in high school English continuation writing.
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1. 3]

B 2020 £, 1ARE FBIGE LR B85, Z8 M e ROO 2Rk, MEEE2A
FETEE. IBERIAEWYHERT), KPP0 BRI . WA, WCEERE Y A L
FOCERE, WAERRFRE ) SIS QST T R

BRSSO A, RS, EORPAEEITRESCAIR R ke 515 19 E MR A
ERITOIE. IRTAESEPRBCAT, AR SRR A AETITRY, A EE 8IS H iR
FE RO SRR IR M E R S OGER T, ASRAESHY, SENA RIS
T[] BREEMIE D MBS, WREERAL, SRZ AR R EER I F[2]; RN ZAESEMS
REAL, B GILE R BIRIA %, shZ HanfE. BOE a0 MEIS A REI[3]: Bt W4 A B i
GREARAL 2, 5AYIE AT RS, JOEMTAE L Rk (4], HEERPIR AR E
EAZUME M 0Trk, B ZMES TSRS, SIS R ARSI AL .

BEXFUL LI, Bl SN AMARS T WA, B - ERR. AR SRS
FAFNSCHE . “Show, Don’t Tell” (JER M AR YHA) 2 JGEIL AU S M 4 % 05N, HAZOE LS Janet
Burroway &t KR AAL S (G — B A&, 5K SE . B . PRBEARARTT B S 1 R
i, 5l FEE WA A BRI RS, AR EE N E A BS[5]). NSRS, RN
CLH I A 2 PR S RE A RO R B 5 85 SR S IR SR . KRS MR SHERY, %
SRR BE W35 P T 2 AR SR S ORI A 5 L S R A 1] AR, HA 0BRSS e 3 a
BGROIE RERERER G, RAER S GHRNITES 2], BTk, ASCEEZEN, Z6m%E
JREEG VP EOR SR A SRR AL, T ERAE I i S e, Ol R R S50 P %, /S
FHREDMY RO ENEAKE, MUSSHERE, ISR SIS,
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TR, AT

B IAFURE F B S N ARG S, EAFERSESORRE . 65 HERREDE, J7
RESEIL B S ERE IR TT6]. 2016 SFZBH IERMA T H ARG, FHESGHEE QS50 R
7RG IR BREAE RSO TR AR i, 30JR 825 LLCADONZ O 8E, B R E e A
WYL, FREISIEFEIENE, RE R IE R MER L R R 7] BRERE G 5 G
B LB, RS ORI N AR TR SR BRESE, MEAREH. ST, B
TR AR RS OERE, NG HAIEY TR LTI TA2]

“Show, Don’t Tell” (7R M AR HA) S ILREUC S B S UK I 2 gz L J5 N, HaIfE SR
FIEH A B M BLSE  AIE K, JEaSiB R SRR R RGN, BONIERUCS /E I8 I HE .
Burroway S57E (/N GIEEAE) hiR A RMALEIERIE, ZRENEE 7RO HERE: SRR EE
P S5 S A OE S I RN 1 B R AL 5] 3 e U TS 5 SN, AR s
SAFE I ENRWS]. AT VYR SR, AT B “FRon” AU SRIE e 7,
B2 R H O ATIRIE M SR BEAYEE o RTINS 5 21 R AR S RIS BN, A RINE
SCERIRIE T S AR SR E 28 . LS5 /EE HanE. e B S s Barnt, g Rensd 5 5
DRI HAT OB, B A AR RIS . AR ORI E SR E SRR R E S, ERRA T
IWFIIN CHRIE R . EATWI(2012)F2 iR 5 85 B RN B T Y, SR B AU 24 21 3 5 JSAE
TE S ERCERSE PR, RS A 205 4 5 2 SEELR B P R () St 3 . AT FUR i 1 20 )2 0
BEMEEY, BEREWS (et A 5 RO R R, R Il RS v 40 i LR e TR S ARRE IR TR

FE] A 27 5 E S8 8 S AT S 20 R KB SRR R, TR = KLt AL 17—, “Show,
Don’t Tell” JM A AL R TAIT T, 5K FE AR R M R Gk 5| N B 85 #0, M . shfk.
M= U5, IR R BB RS G N E ST, BUE 2R #es e Bk Al 1],
= YRS T IUHCEE T, ORISR S S RE SR RS vl A B R (3], BOtIRE I T
WS R DIRETEME[4], 2R & @ MBEEA M= T AP0 2 ) e 4E L 8] =, SHH
FEBTIE T, VPR =R RIS S NSEH 20, (RN 1S & RS T ER T, R4 1Tl
TSR AR 9]

Zi b, B W QIR SR i B0 S5 B A YE M, tIRIE T “Show, Don’t Tell” [
WA AR, TR T - IR B S 2 S, (B A P A A% oA A2 S TR — BT AT I
ZRER - WEYESE, WIKFESMENERE . SE. WSS S A, MARXEMERE . h
HEREmT . M) RAE . WIS HESD S S 4E AT RGNS, RPN RERE R AR, R
A RS 2 i ) BEAR S5 B8, GhZ0r EaE L &R FKCP A W B AR AL IR B IR R R

SEERAEATI AT ST 18]
FT M, AHFFELL “Show, Don’t Tell” JRN YL Ly, RS MITH S VU RAZ D4R, W “ShERE -
PREERENET - W) RAL - R ESD” DR AR . AT ST WETT, AW B IS DTk S B A

FERIAER T L, R RIGIE, TESNERE IR gy AR EERART . W5k AT S SR,
WHNY. FE, GER. ESPAMFESE, BRECRONEHEEeH R, K, B, B
DU/ 5 (0 P BB S5 e FHEN SR 2, RIS 40 R0 7 RS TR ZRob 0, S A 345 JB 00 1)1 3% 5
BRI R AL, SRANIUAT BT IO M SR AR, i P S S A0 S 2 SR AT () S R 1
3. HEFO|FiSHT
3.1. iSRS RER R

SR o T AR TR B SE S 42 S h, 3B “Show, Don’t Tell” SN TF R 00 T4 S5 O S L
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AL EIEFACIMES S S T D R, AR SRR R SR L S AR, AR A R
Stpyse, R 3 PR AT O VAT SRS, R G ST AR I SIE BT

ARG Wi oK A SCASKS Lo s, AR 28 B 7 s e iu S0 S 2 A B R 5 50, RGBS 3L
ARAEA TS eSS RFE 22 57 RN S5 S H P B G 5 M — &8, JMEateXaR, MM
A BB S IR, BEVIEER; RGBS 4 L BA 5 FU LR =8¥ER. S50a%
YETE [ 5 I 1) — 2R BUTH e B U7 R (BAR VTR A 2 E WL 5% A), Bkl K i e, Be A 4518

AR LG 2 510 h5E . “Show, Don’t Tell” JRINAZ O WA AR 25, HiIE “PHR ARk 5
“ROREIEES” BIFEbedE, JEREREE 4 N RYEE . 8 A S RIR IR SUAR R AL R R (58 B Y it 2 LB
& B)o BARSEHEFIEA: HGIRH 2020~2025 FHimEE | BIEREEEE T &4 10 R(EEs >
21/25). FAEMBBEE SIE 60 B (HANFIL, FMIE%& 30 5, i 11~20 0408, L2 8
SMERT), mBi a5 brdE.  “Show, Don’t Tell” JR I 0 IR 4 A, BIRA “ IR &L
5 “RRRMS” WA EAE: BER R FEARAT IR, SO LU . PR D BAE . X
EHER) 4 RMEH S ZESR, REFEIMES MO OZER: BJ5 468 LR 5 HiR
ZEOL, ISR IR 2 A I R AT

3.2. FE SO R

T EiRiSHr, RIS BT S 7% 52 “Show, Don’t Tell” JRII, FEAE P A A% o L4k v 131,
HERMALES AN RES TS EH.

B, WEEIREN, RIE BT YRR M0l . XA R I RS SO
SERETR, 85% M5 A SIE R, i 70% 115 R L3518 H scared. happy .« nervous S5 5 25 1] B35 5E 1,
J& T AR “PHRBIRIR” ¢ T 10 R sria s, X SR E A EGE R 5 A R 10%, JLT-4a i i
A BREE. A ERER R IMONDIE K. AR T RE, Toks Tk
FHreAd i A3t s, MRKIEE EHE T “Show, Don’t Tell” Ji ] (A% 0 223K

F, MEIhREEK, MRS 2R R CRIE . SCARXTHOR I, 2248 SIET 90% 13853
5 NNRER B ] RABRA), SUE A IR RO E, RS5 AY0E . 1B 1E M TE SoCEK,
BhZ NAT BT EEFEVE R s W0l RAER 5 AE A SRR P IR Ay 0.2 IR/, IR 4 a3
1.5 WRERIME, BMESAEAMH, Wk RS T EEEERE; FRy, ZESEd 80%MAHER S AT
RVFRIE RIS, REERBHENE T, BIE AN IZ LD, A FECCAMEKIENL.

3.3. BEFESRRERE

i bvT W, AR R BRI, AR Z BRIk R ), EEIRRAET A R
Xf “Show, Don’t Tell” JRINIERZ RGMENF, ToiEMERIX 7> “UHR” 5 “JRR” BLia s, WAL
“HAENRERRL” WEEER;, “RANMBEREEHFZ RER MBI ENES, TRHT
MR BEE R Rk . B AL I RiA &R, AR TR AR rVE b O T 18 5 759 . X BLE
i@, ASCUL “Show, Don’t Tell” JRIN %L, MIEAIMEECE . BT M0ah RAL . X HES0 DY 2 8
FRONTH 446 5 B AR Y, Bt “ € UUHE - Tell/Show X - BA)IISE - Bk B4 - 20T IR B0y
AYR, WEIRE R IRVEM, RGNS AR SR A, SENIUA Ber SRk .

4. HELBRE
HikSE “Show, Don’t Tell” JEN, A SCHIREDY BN SHI, KA BE /0 /DI AT ISR, 7T
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BN, AR HI4EEE, RN IESRERS .. RERGHS .. MRS . SHEHESHS . U34S H
WARS BE#EE, BEAFEFAENME, W5 WRSHREES T nESERE. BFEPRH “F
SCH# - Tell/Show X[ - $La) I 2k - BURHEA” WU AR, BefEvEss, @& Y aild.

4.1. MEMEHESERIA A 4% BB

14— IMEHRERE

(1) HEY5E -

RENVAGE Vet il A JTERIG . BRshE. PSRk, A F R N B AR G 1 Jan], SEEB
TR SRR RN A T i BRI T

(2) #FAEAF(Tell>Show X R ELE):

AR =)

Tell (B [i1iR): He was extremely frightened.

Show (415 f€7~): His knees went weak, palms sweating. He froze, his heart pounding violently.

B )

Tell (B [ #}1iR): She was very happy.

Show (417 f€7~): Her eyes sparkled and she jumped with joy, a bright smile spreading across her face.

(3) WEVIZREK:

2% 4 B 25 17 (happy, scared, nervous), %) 15~20 i, R E5EES5EKE.

2. HEfE T MRERREmN S

(1) HEY5E -

AR RS A), DLSRRHE S AN O8E BRI T ), MBS =g, T ORI S

(2) #FHEEAE(Tell>Show X R ELE):

A

Tell (14 5 5t): It was dark and quiet.

Show (F&Mi’5 5%): The heavy silence hung in the air, and the cold wind whispered through the trees.

A BRI

Tell (4 5 5t): The sun came out.

Show (F&Mi5 5%): A golden ray of sunlight broke through the clouds, lighting up the path ahead.

(3) WREVIZRER:

—ME 5, AHER) AR AURS S, SHETTRL.

3. HEE = VIR BIERHE(EIE | S mm)

(1) HEBY5E X

BN SCH IR O GLY . B 0E PR, IR 45), i SRR NS R, BRI,
WEERIL, FnE.

(2) ##HEAFE(Tell>Show X} H L 5):

IS

Tell (B [1#JX): The letter made me feel guilty.

Show (R ILHH5): 1 stared at the crumpled letter, my fingers gently brushing the faded words.

TR 5 ROk

&
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Tell (ELF3%15): The coat gave me warmth.

Show (Z1iEH5): 1 wrapped the worn coat tightly around me, its warmth seeping into my cold body.
(3) PRAEYIZRER:

Vi ok B ESC, AEHIEICRIE B fiE TS, SRR,

4. 4D XGRS

(1) BALE L

MIEATUR AWE, LA R + SR ARG, #Eshigyy. B Ay, BAFHERG
(2) HUFHRAE(Tell>Show XHRS):

=L il

Tell CF#R*T1%): He said, “Come quickly! I will help you.”

Show (ZIHEXT1E): “Hurry! Come here!” he cried anxiously, stretching out his hands.

PRPCE I

Tell CF#k*F1): She said, “I'm sorry. I didn’t mean it.”

Show (ZIHEXT1E): “I’'m so sorry,” she murmured in a low voice, not daring to look up.

(3) WRENZRER:

Xid <10 9; $AHEC murmur, yell, whisper k5 #EE S5l .

4.2. SEREEEXN L SRE ST

ARFRATEL 2025 SEH R 1 RS BRI, SR 2 A MR MESC(RE S, BaRe
BT SCIZ IR 9 R AZ o 1)) 5 v 70 THA VSO (DL F5 630, e B aa R DY J2 000 1 4 S5 A7), R SR BE 20 s
TR EGEELET PR BB 150 it BBE A FRJFESCE T RTEER .

(1) FUEZOESE 555 2R

JESCHER T2 A), ENA RN ZH AR EER 2, B0 5 R A% R Toby H{4) 2, &
NRESRA AL Fh o ARG REERT, EANAVHEL Toby BERE, 2558 AR R B WA, &
AGVETIT. FJa AR R ERENRIEL, WAL BEENNA)E, %% RO R AL
A WRIRTEAE, &3 H @R INPER 26 25, 5 CA4 Toby ALIEME— IS #SCRE, B CRIAT NIERIED
F XTI

BT ES G B A

Paragraph 1: I realized it was me who was at fault.

Paragraph 2: With the biscuits my wife had made, I arrived at my brother’s door.

(2) FEMAEX

Paragraph 1:

I realized it was me who was at fault. I felt very guilty and very ashamed of what I had done that day. I was
very selfish and didn’t think about my brother’s feelings at all. I was very sad when I thought about his pain and
his loneliness. The weather was very gloomy outside, just like my mood. I should have been more understanding
to my brother, who was going through such a hard time. I was very regretful and decided to say sorry to my brother
as soon as possible. I picked up the phone, but I was too nervous to make the call. I knew I had to do something
to make it up to him.

Paragraph 2:

With the biscuits my wife had made, I arrived at my brother’s door. I was very nervous and very anxious. |
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knocked on the door, and my brother opened it. He was very surprised to see me. I said sorry to him sincerely and
told him I knew I was wrong. He was very moved and forgave me very quickly. We went into the house, and
Toby ran to me happily. We talked a lot, and I felt very happy that we made up. I learned that we should care
about our family’s feelings more. It was a very important lesson for me, and I would never be so selfish again.

AR STIR T 17 5 53 A -

H—RW5 R EaAL, 208N “YHAIRE” , AUl Hh R G B 210 B E XY
g, RENZE. REMTIMEAYOIEEAR, 5647 “Show, Don’t Tell” #Z ORI, SCAZAREE
e, BRME FESOZ O RN . R RS ThREamehk, HEMSHmRIL, 5 AW OB TR REX,
TR BRSO O i R AT 2, R ARSI S RAE R S MR ThRErE, BT E
B BEEKAEAL, BERGH A SRR . H=_RATE®m D IRE, AN
A T R RS R S RO AR EEARA, AREIR B 5 PR R HE =R (11~15 7)),
TV TR b A 7 BORLS -

() A THEI

Paragraph 1:

I realized it was me who was at fault. My fingers tightened around the phone, my throat burning with the
weight of my selfishness, hot shame creeping up my neck as I replayed that rainy night in my head (Zh1F /& E).
The gray light seeped through the window, blurring the backyard where Toby had run just two months prior, every
shadow a reminder of the companion I’d turned away from a grieving man (P 3% & 7). “How could I be so blind?”
I breathed to myself, voice cracking with regret, already reaching for my car keys (X} & #£z1). I grabbed the photo
frame on the counter, the one of my brother and his late wife at our wedding, my thumb brushing the edge of the
frame — it was a reminder of the family I’d nearly pushed away for good (¥ /it RAE « AHMEAESE Wk S
X AR, PPN A SRR PR O B AR,

Paragraph 2:

With the biscuits my wife had made, I arrived at my brother’s door. My hand hovered over the knocker for a
long moment, my breath catching in my chest, before I tapped it gently three times (1F/& ). The soft jingle of
Toby’s collar came from inside, followed by the familiar padding of his paws, the sound melting the tight knot in
my stomach (P53 F& ). The door swung open, and I held out the tin of biscuits, voice soft and steady: “I’'m so
sorry. I had no right to do what I did.” (X 154£2)). When he stepped aside to let me in, I spotted Toby’s bed by
the armchair, lined with his wife’s old quilt — it was no longer just a dog bed, but a symbol of the love and
comfort I’d almost broken apart (¥ i RAIE « YFF FIPRFH ARG BAR S QA EMAR, S0 3 8T
).
1R 3 Y SR P 5 R -

AR RGE TS BN AL R, A SO E A Wi R A BB A, 4 EIEAE “ Show, Don’t Tell”
JEN, i Eh e RE T AME A e B E AL, RSN S OO O R R, ETEGE, fES S
B AEVUR A . KOS e Bl E M SR, SRR . PSR . P RAE. XHEHESD
VOORZE 2 (4 5 DhRE 78 70 i, 0 0SB 70 BEAME. BB ACRl. ERUTHE. s RO, B
GF HORLIRE ARG . R LB SR IRIX . B, TS AR E S m PR bR, SOARS JRSCRE S
NPBEE ARG, HHRY, B0 18 WEES . M. WVCE RN, 18
B P bRAE S TLR(21~25 I EDR, AT ERAE MR E HEATEA

DOI: 10.12677/ae.2026.16102205 1070 HEHRE


https://doi.org/10.12677/ae.2026.16102205

tRvU, EAEH

43. SEHFTREN

PERAFACE 32 ST Fok, B “— 70017 B, S e DR BRI, BeitbA
TR TR

SERHR SR CP 1015 47): LB BRI HS + RhE RIS PR RAEIE, DL AR S
GOt FIRRARMLE FIRTR LA, SARIERRAY < ROR” Rk, IRUFER SR, e, Wag
RIS RV SR YI,  LLUbs “T felt very guilty” 05 N7 Srab kB e R T

HEB R (51801620 49): TESERRAEIE Y b, BMFRBIROGH T UIZE, DLETERA G NE L, H
FRZSILE AR, ST SCARTIHR R AR, SRS B0 AT TF A SO 0 BV TR V25
A SRR (KPR 5 285 o 2 A0 B ) By X 5

RRZSHECGI 21 S UL): AW RIS NG, WA IR, HA B9
BLERH e, ATIE RS20, ORI RY: 7556 A PO R S VS SCOUE STV ISR, AT s
A0 RAERE S, WA SRS 3

OO RN AT G045 2 UG5 T8 1 i S R R, RO S TS | S BRI
M BT 2~3 AL TS AT, SRS BE . BT S R
5. @A

AICHET “Show, Don’t Tell” JEN, B IIAREHIIE GG HAEESTHA W=, #H5
BRARAL S SR R, MR I SRR T BRI . PAEEREET . W RALE . IS DU JE 0 B

VR B R NTR S R R, BEAT & 22 A KT, B B B R O URE P R . At (1 3)
ESREMSREA MM A AT KIS, PR S5 RALT RIS RS, O
DEERG FEHESIMNETE R AT . 2R IZRA T AR 2228, BERESS S AL fili vl
SRS RS, BRI A SRR T2 A

FESERRIE AR, AR Z USSR AR 55 R IR, RGOSR S TS I IR . HUME R
TSR A i B TR, 2 RH] “Tell-Show” xRS . FEBIETHESE SRR, 51 2 EHIEH
fife “ MR R, TARRIE S URR " S IERERE. K VU2 00T S R S BN B 5 22 5 R, RERR
BRI A NERE 1 515 S RGN, KB\ “S/W7 B SR AR AT E RIR
P Ho—y FEARRUEBEAAIR, AESERERIR, OEFRaRrHE A fdt— P, X =, #h
TEER AT S BB E RN, BEABCRIRAE S = Mk I HESE IR vt 5 BB S0,
=, FUR TR, A A KRR RCR AT I8 A5 58 o AR FU R A =T Tt — AU ik -
B YORFEARVER], B AR SRR R, ISR RS 5, RS
Wi, E R E SR S0 IR, BRI PYR M SR AR =, TR KB BRI
T, R 2 AR F SRR, 3t PRI &

E&InE
AN 2025 FFAREE AR ERBE LA RIE “Al + ZHERE: TG E WML 7R AT
HIERAEHT TR (WA 5. FBIY20250210)8 B 78 3 o

STk
[11 HFE, HER. “ERmaAER smis e e 25 P rus ). /AN EINEBE (P H5), 2019, 42(2): 35-40.
[2] BREE. S5O o iR )E 425 SR A RO RIRIERT 7U[T]. PR/ SEAME AP 2E08), 2019, 42(11): 1-6.
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