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Abstract

This paper aims to explore the application of integrating generative artificial intelligence (AIGC)
and augmented reality (AR) technologies in empowering traditional culture. By using Stable Diffusion
to generate images of the Five Flavor Gods in old Beijing bustling markets, combining Al video technol-
ogy to create Al animation clips with a “pseudo-Live2D” effect, editing them into promotional short
videos, and then using AR technology to enable the function of playing videos by scanning images to
produce AR paper cards, this study deeply investigates the empowering role of this innovative approach
to the promotion of traditional culture. It elaborates on the creative theme, analyzes the current sta-
tus of related domestic and international creations, reveals the creative concepts and technical routes,
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and explores the significance and value of this approach in the inheritance and promotion of traditional
culture, providing theoretical and practical references for using emerging technologies to advance the
dissemination of traditional culture.
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1. 5|15
1.1. AIGC B gEfE RN EfE ik

ANTHEBAIGO N N EUK, NEREWEMIAEA LR THHITTRE, 45 &R EFMNEOR L
JEA 7 i S RAE I E R, B REBORNRE E _E BRSO ME FEMITT 2 A o

BEERH R A R, N TR REIE LLRT R AR A BR B AN WA, AWk oM 5 58 4% 8 2R A1
WL F e WERKRESKRFE, LmfBaRae [ 1 ARG BEm | RS ER] 2090 m 2R (e, B245 H %k
Fm AR, FORAEETIGZN ZARBIEIT R B v REE 1],

Bt AT 2B 15 22 (K0 DA i A Bl 152 ST SR A, A Gt 1) SO A% 5 202 X LA A2 AR ) 75 5K
WA G R A EARIR AL T3 ps (8], v B WREAR. AR MIE R, (IR, B RS
AR L7 A SO E AR R ARSI ARG, A SE R Y K S ARV ], SR REmie s kg, B
BUE T S LS04 s R, SRR B8 T WA, H AT LR B KEFBRABOH TR S
REKNTHTZ, RN —E8HTE, fEEEAFRSTERISTE i, KRR E A L
SO S AERLE B O T A SRAN,  CUARMEE VAT A 00 T BHEE A 208 D eRe AR e BT E R, (B
BT L, PYREREZF BRI LA RGBT R, HEE 1B EORII SO ™ i R 51 AR
TEo W AR CUIRIX— 456 TR BA S GBI R R b, ARSI i b, AT R,
DR L AT T SR ) EL BN PR AR IR, T2 2 I BR(2]

1.2. 546 AL RARERBUE “fh Live2D” AR BREE “ZILRiFT RKRM”

AT EERI A AIGC A BT AR FR, GIFERL “ 2 b5t i FukA 7 Sy E @ 102 m & v & AR
UL, SRR G S B I EARER . 12 AIGC HEARAE MRS &R “ 2 b am i ik
7 S ENE, RIAL S AEIZ R B R H 2 A T R, MOALRR TR R S AL
FARA L “Oh Live2D” AL B fy By, TEARUESNERCRIFEIRT, 154 Live2D #5770 @AY idid 5748 |
TESE%EH) “fh Live2D” ZhiEikd fr, IEHHFA AR HEF&, HIEH AR B, EDHIREFE G, Tyl
ZARTE, BEAEZ AW T A S

KB BIHEHSE & AIGC 1 AR BiARBEAT “4h Live2D” Zhis 5 #17E. HEl, AIGC. AR HiAER
SES B — @ M, (R AL G R THIE “Oy Live2D” % fr, FfigH T 8544304 1P
TE LT FEARNT > o R AIGC 2E MG, wT DA o A% Ge sl B b B 25 A SR ORI BIAE 2505 1) 1) 7,
ELREBRARAE FH R BRI, 7525 5] 2R EOR I 2% 3] A s AL AR B RTECRAIE “ 04 Live2D” Al 3))
]y BN A ROR IR, AT DUEURAL St Live2D 2y il /F v fe B4R o AT, fE— @R LR T
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Ferp it . NIEA, shE s ESR AL R 25 R AT AR BORBIREIN, AU ARRE s i i
A Sahm N FEATES), B9 7R R TERMTTR IR, R T SO R 77 (3151,

ARG L, UL B AUR0R T A Dy, I AR T ARIX - FT R A 1L AT S
sk XA TGRS ERLTT I, AR AR B Shim SIS AR S5 &, WA R 4B KR 5,
e SEAT Rt 51 32 A, JCHGE SRR TE, R M SRR IRCR[2].

2. ERSMEXIEIR

E WA RIE, AIGC HARTEC b A ERIE T, SRSt T A B AL 1, st
AIGC HAR ] DL AR G U T s AT BB e fl, A AR AR N I o 26 75 5K 6]

AIGC B N AR N 2, RIS TR ReEAR A2 QIME SR BUE. H. PSS & 28 N A B
AR, HAZ ORI F AN &R R LR TIRE )« AIGC BERLEH SRR N E KRS, NE
ROWEF R T AFH T gtk RegPudiE s Eg . SCARSEZ ML N ES, R E T RIERCRE. i
wn, fEshmafES, AIGC AT LA LA s i il 3 5e e il S shm 5 7=, 46 i 1 A 4]

IAESR, BN SETE AIGC HOR R T SCAL R SUSEAT T KEWEFL. Billn, TR K5 R«
SRR < MEEELE: AIGC $ue NMEATHR” TH, @i AIGC HiARA ST N, PR, #sh 7
SR E BRAE R[] HhAh, s AL G HIVER CTRCRRAY K5 shiE ), WA AL BAR 37
WS HEE RS, S 7RSSR AIHT R[],

TEEASN AIGC HARTE B Q/E S i ok D R B R s . % 2 A RE TR AIGC HARA
FEFERCE . QIFshE R BN, Fo2E e R 5 ) SR TT R E 3h A sl M G sh (il
B RS, WX K =2 EHEE ], RS EE BRI . Bl b B AE o B fE o O
B AIGC BARS B AE B SoRIRER, A AR R AR A8 AH DA Tl J2 AIGC H2 AN By 7=l
M2, AN EARFIREFOME TRMRBRIE, AzEMME. YRS E, RemtEREAmR
&, SURESMANERR, SEWOERRE, 2 AR DL RBCRS T I R RS 1] [9].

Live2D & —FiEil Hade e . BRUGIAASH AR 2D Vil B AN EA 3D shaS%CR i M (s im
HAR, feibFASHmE 2R, %k, RIEBUETABAEINMSIERI, T IZNHTEMA . R,
B S . Live2D BOARTE E A AR BN 2, JLHAE H AR ZE AR+, Live2D AR
sHTAGIER, NEEMA AR T EZ R MBIE.

TEE P, Live2D BEA IR AHIZEHTIRN, AL X 0 4558, B ETE IR R TH46 77 T kAT
&, @it Live2D HiAR$EFF SOk R MRk FI HZPE[5]. AIGC 5 Live2D 454 it & sefv 4 i 5
ABLHAR, H5h g mEOES NS SMER, SaNROMEAL, Bl IR AR K
Live2D #74> K1) AT #5584, f5il40. Stable Diffusion 1] “LIVE2D-FLUX .safetensors” LoRA #i%Y, {8 B B8
IR AR AR oy B, R R R I 3R o A 2E 5e A, BRI SRS — AN il s DL ST BRL3i S
S5 % 1Y) Textoon I H (2025 A7) A] R4 SCAHIA H 248 52 B (1) Live2D M, G5 )ZEE . B S E
MZNEZ A, ST AN TR T RS A H b 2o BT AR pn] BEN L B e PR . S
ARIEEE R ARKIit IR THES R S TIREE ), A o D B [P RS EAR T 30%.

“ff§ Live2D” FAEE HARE, MRTIA LS Live2D iR MISHR.  “1h Live2D” /& —Fhidid 4
JE MG a7 B i B Al AR B b R T BOB, Live2D ShaSSUR AR T R, Ho AT LUK A Sz Tl
THEMEMRE B ARNEEY) S H . XA E AR T Live2D MBS0 E WIS S A
BIUHI, 4 T A4 60 Tl 16t 230 1 0 B Bl R s S Bz il (Ui e . 48780, 6 W T /NS RR . N DUAE B 4D 3 4R
GRS RN, B Wi o 2 R BN ST A (7 IR . AR s A S e sh AR B, 5L 2D i
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R SR e AN SR AL o S LS A AU AN S R AN S IE AR Live2D, {H{)y Live2D L
BEACNRRR A, P IT A s S A R R 3R 4t 7 BT R W RIBORTT R0 & 8% 5 i &
HI7%, M Spine 51 %, CLBBRIPE NS B BAR G, Bl (NIKKE: FER i) SR Spine i
W S AE, RCR ARG Live2D & 30%. HARFAE TSR BB R (I IK 25R), (HRAEIEHIE
FERUK.

AR BORRIIESRIL SRR, JEE T ENLE . AR S SRR IS B (R 07 A Se &
MBI H Sy, SCHOLME SRl & A0S TR G, L T AR I SR rh RN AT R 48 5 s B AL

AR BORFESTAIE 7 R4 M E A Fi WL AT A 2 FH 52 1) 1 [l P9 A0 3 12 QT8 A AR SR S04
B BAT B AL IR R 7S LR AR RENS T B IR 2 SCAG I 7 (R 7T« AR BORTEALGE 2R J Y o 1 184
g E R, @i AR BORATBLSEIZEARE ST 2, ORI R I, Reft+E
WA HT A, RTINS 53]

AR 402 — M & 1 SR IS (AR BOR R gtk L EEIA R B R Bbric, M@ Fhl. Tk
FRA L APP St G, AT R LA RIS ARGk AR A RIS A RE AL A (0 3D B, AU, A
Ui AE), SCBLPLSE S B E R BIMES . XM BAR L G S AT IO R I AR, WL T
“oeensE MR B4 A )E Bon A G SR EGE ). BEEEE R A A2
W 3D AR T E (A BT AR TR TR i AT B B I ) SR U, B I TSN B R 1
XEFFREIL S IS A, R i R S & IR SR, RO S S HEh e

AR (UIRAENSCAL TP 55 AR BOARIR LG I BHT 37 b, JEERAE 0T, JOIR #0F SR
HRE, BA IP M EEM I EERA . BN CAH AR CAUR™ G 2E, (HRZ Nahig F A QIVEE 1 E
Pl T R T O T A P R, SAE T TP ) E AR

3. SHEERES

AHTFERIEIE LMy “ B ALt i IR 7 o TREHE N Th B A G RS TR 5, B FE 1
SRR R AL R S AL T TR AL & RAGEI . SRR SCe S WHAFR TR . HERARFFIESR
WA AWEAE . FMZRRE . BRI, ARERAN AR, AFmE. X ER%
PR LN B RE . ERZ IR S 2, WAEM M AT SR B, BRI i 5 R4k
iz, AT, NEMERMEFEE RN SRZEE. MM AIGC B LU it 4 75 1% 48 5L
R FE AR BEFOR BEE AR &, SEILSCHE “PIAN” [6]. I AIGC AR AR BRI T22 A0 5T il 7 TLik o
MR, IF4ie AR SRR, & fELEAAE TR E AL G S AL RIS, SRAGEENES) . AR
Zhik .

A T R AL T “ 2 ARSI T FRAR AR AR B SCALE (e 4, DA T SCARIEAZ
WS AIRF LA, SRAME S ST BB I E R I B, BB 1 ik 18] 5 SO R T3
KER, s T LA R WS T8 I w5 M @ iR i, IF H AR T 3
B S AR BAT SCBAME, B I E R AL RERE P s P RS A AR E SO, OB AE “IRiRiE |
SR SCAL R B SR AR S

WAL E AL A ERF, AR TLL “ 2 ALRUw T TR 7 9, “ ZALRT I T TR 7 22k T2 b a
SR ACAZ T R SR e SCALRT 5, RIS AL A . AT SR 257 . WA 9kl BqEmk
Ay A it R TR AR B R, EATIR RIA B T AR SR M ] T R R S
PRIR, REBGEWRTTI . B GS EEEATE ER R ORER, RIS I MU A AZ A AR A A
HZ ORI =A R, — R TIERR SRS, W “-LE 3R lRsc. I “w
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HRELAREE AT WEIZEN, ZEAEST TR —RTHERNEREEE, WM
ST BARTH 237 5 BRI 00 H 8 ROk, IS I8 A AR T R IE SR s = et A S B i
W, HRESALR T W, BERAFEAT IR AR AL, Wb st N SLRI &l
TSR WP I T SO IR R A TR K

TESARBIESIR, AHFFIRE T AIGC H AR AR BAR/EshmEHE A /R, A Live2D i fi
PESRAL TR BB R ik, BRI AIGC HiARAEREE, 456 AT A4 B ALK “1h Live2D” %
BRI AL ZhHE, K Live2D ShEHIESA, LPARIZH AR BRI AE S W H ) EMPTRIER, JahE i
R IR TR MM S %, 5 7 3hmEQER AR AIET 4] [8].

MBEDEANE A R, AR GBAAERN—FQIETIG L= 5, B BRMTIAE . AR5k 1P
PRI RS AL TR pREa, IR RA S I AR B4R, BeBEHR A SCAL TP IR ANME, RS
=LA FE[S ]

4.1. 5 —: Stable Diffusion + AR Al + Kivicube AR

Stable Diffusion & K EUR A BARAL,  RefSARHE 4 N 1 SCACHE IR A8 ey o B 1) MR, 2 H RTAHXS 2
BEMEAD ) R S AT BIS A AL, Stable Diffusion /& 2022 4F [ Stability AT #H H i V5 A AE i &
B BUIEAY, fekE T MR A Em R EER, SR 2 B AIE I nld I 5 F SC IR #ES2 18] . Stable Dif-
fusion X} Lt MidJourney %5 C ¥ Al BG4 lF & A% QAR B AE T H PR S m B T i, SD RvrH -
AHESE I H A S5, @it ControlNet. LoRA S5 Al A viEf i UG M B 38 e gy, 2
Lol TE O AR s RS AR TR s HARFEIFIRAEDS, F P Reta S A IF B 0@ )OI ZRBEEY,  FRAKH:
RIS A, JCHGE & A gt A 7= A NEEE IR ES S OEd .

AR AL FERF AT FHN E WAL O, 2024 45 6 H 128, STRrAERUKCIE 2 4081, 30fps.
1080p M= AN, H %2 %S iERCHE /). R 2% Sora [ DIiT 45#4), UL Transformer #%4% 41451
W%, 4G flow BBV THR R, ReEUsshiR &8 fFaWEt AURE B E A8 R TR N
2, I SRR, P KTz BT BIine, * L HABMATER AL ¥ &, AT R
FETHARBEM Sk, R IR E, AN, 3 AR BRI

Kivicube AR & CER R ARG HE H (1 [F N 826 E 4L AR HIME1 &, il g8 7 5 5 BF AR
JRIZHEA, SCHRFEREAA P M O S HUE NMEF mPUE R E AR Yo, SCEBIEER. SEENL . R
SOEPEE R HAUR, W E R ZARRRE. PREREZ . MBRHAL AR V&, KO MRBE
TRt LA ONEARL, BRMEN A ER MR FMRESZ R, R/ mE
WebAR. {5 AR. /MEF AR 2 V&, fTRR&RES; RN, KFEFE PBNUE . AR TUR kg
R TTZE, W NS N B B 5 EE R 2 R f oK, ERR G M. ASHREN SR RETE BRI
hEENH.

{1 Stable Diffusion A4 5 5K 5 T A6 5T il 17 TuuR A B Fr o o i A\ 0% T 45 b 5T Il T TR A 5%
()7 3= B M SCA, Stable Diffusion 82 AR AR 48— 1 H B A BRE KU FIAH T 2 BT EHER . LR ARk
EUR 73 AR EFRFAEZREOLE 1) WEFEOLE 2) FlZRECLE 3). 8EAELE 4). FikiE
&M 5).

W 6 K& AT R 1.5, fi A Live2D MG RS~ 1], S8R ER “h Live2D” 3))
B, T ESEUR AL ar, AR Ty HE AR 0shm fr B, B B S 7 1% 425
IR IE )
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Figure 1. The fragrance of jasmine tea

B 1 RFEEERE

E2 BE

Figure 3. The scent of sesame oil

3. BHERE

Figure 4. The herbal fragrance in the pharmacy

4. BPEHE
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Figure 5. The osmanthus scent in the hair oil

Bl 5. fikmERE

= Al Videos | G 15 @
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& St Fi

Figure 6. KLing Al international version
6. AT R Al EIFRAR

SRJe, KRR B fr BUAT B AC B, SIS S RS, SRR BE AR, TR T A K
Bt Ay RE R 18] B, AR BTAR AT shim ke o AE BRI RE R, ARSI i PE AT 1 22K,
Btk AL AN R BCZ IR BEORFFRIR LA LA 58 4, REAERA I 7 WL A% A 32t T B AR IA AN B A% ) ST AR
A, WARAE M I BE 5 3R A5 R 47 (AL E AN BE A6 -

B, A BTAR LT RS R A A kivicube AR il T B BT RR K AR M. 381 AR BoR, W
AR A TR B “AR (AR B RREE 1 B A — 4, BRI e B EUE 2I2E 30 19 AR
MIRN A o XA BN AR ARSI SR AR 2 5K, BRI IR THE G UL AR R RCR .

4.2. AR=: Cis Al ERF A + Luma Al + Kivicube AR

C ¥t Al ARCF G R EHERS T HEH R EA T E, BENACIRESRCRT R, #l1: MidJourney
Iz SO A GRS, IR RV AT R SRR AR, &S R 5 M EIE:
MR HEASEE N E T G IR g E R AT A R DhRe, FRAREORTTHE, ihIEt A - ae i ia ks it
M. XEFELL CRIHRIE” NZL, TR, S AL HHE & R A,

B ¥ AI LA Stable Diffusion AR, MRS T M MAIEARERTTE, il 557 =R EME . 1E
RFFVESCA A AT, Stable Diffusion SCHRFARIEE 5240 H @ X, LA 4614 (W1 ControlNet)
R R AL A, el E AR R A B AE T AL TE R, Bl a0 s R P & 3 R bR vEA L
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7= i B BT A A B AR AR G T R A . A O AN EAE T AR D SRR, AR
WA RGE, fRRE IR RS AR ]

C Uiy Al A& LAAE T S 53 . o R EoR TS ScRImT A, RO A s e Aok,
FAAIS HALAZ @RS, WO RGNS J); (R SR DIREIRE A, M LU B R R A 5%, e ik AE
2155, BiEEHE SRR RAER N BT, B i ALEL AR A & LR, HFEERAR
WEHENE 90 % N 511

Luma Al 7 H 3 [E LumaLab JF &1 AT MAAE A TR, 3T I SCAH IR 55 B 15 S N AR Al e i 2
VG — SN, HAR O HAR A AE TARFE e i BRI s B Sk IS B AR, SRR AR
AR 120 BB AE AL 120 ), FHEAEK A 3D Wt iR S5 NIRIsha& L H, N AES 58 H -
PRt e B FL SRR B M AR A AR B o

XTELAT R AL Luma AL PR s 7E T A OB 53— 8otk HB A I 2550 S AR T3 s R Ak (1) 25 1)
KEMIZF)ZH, BT EIFF SIS, HFFE R ENG L3t [, ERAE
AR 3D AR AU TR, HERM BRIy sl d A& — I . o mEUIE, 41k ge
J1ELES, NI, REFHFEIN -5 I sk, AR 7 # R 5nK ERRET T R
AL (TR SRR 2 7380 1080p #A4, Luma 7EH 70 WA BoRI K SIEMW EREE); thoh, 1EAHIN T A, 3
XSS S BR MRS U T AR AL AR S B A e A T R AL ARFE IR TF & BIR FE 1 50&E B

i Midjourney BREMEAT AT . HEASEZ P C uip AL ERCES, R AR R SCAR R A 1 5 7k db
ST LR BB o BN 5 G W T TR AAR S I PR SOAS, fEAE S A, i A 24,
RS ORI, ATRESE, 2P 6, ZER, DSRIEMRFSAIER KB F .

ZJa, WE 7 Luma AT 4T “Oh Live2D” A& 30 BHiE . Ba, 1A ) 3im 24 8T 4
Bl — BRI, 3N kivicube AR H1 i AR P

m < g i droam-machine. umalabs.ai 2t M+ 0

Crnamm shacrnn Waw Frandums o A w2 B & idess i Dream Maching

Figure 7. Luma Al
7. Luma Al
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43. FR=: Cim Al ERKFE + Talking Head Anime + Kivicube AR

Talking Head Anime J2f&BI N TR REH AR EAZNE LGN AZEUITHRRIH, 8id 55K
B TR S 5 1 B AR DAVC GG, SEIUR LA G s RO, o LT R 3 48 Shimf/ESS4 5% .
HARIAE T T 5 52 2% AR AT PRd AR il sh A N2, SCHFSRIN A B 5 AMEAL KRS e i, KM BRI B4 T T
BAEEA TR IURIR, 230 1E 5 th IR M BB AR AN IE BT, Ho6 2095 518 SCRR AT S 01 28 [R5 RS Tk
EARE, AR Z IR TINGEE i E, EEaRERNAHIEmIESRES .

WAE C 3t AT 2R BCE G 42 Ui MG SN Talking Head Anime (WL &), whvT E b4 &8, R
BT NTEEATULAES, (H AT B X AN PR T . SR 5 8 i 7 %235 ) Talking Head Anime H1IZNA R,
PRSP TR 3 T BT R IR BIE, P2 kivicube ARG

Eyebrow: | troubied b
Loft: 0.00
Right: 0.00
Eye: | wink i
Left: 0.00
Right: 0.00
L. Upioad (0)
Mouth: | aaa » ‘
Value: 0.00
0.00
Iris Shrinkage
Left: 0.00
Right: 0.00
iris Rotation
X-axis: 0.00
Y-axis: 0.00
Head Rotation
X-axis: 0.00
Y-axis: 0.00
Z-axis: 0.00

Figure 8. Talking Head Anime
[ 8. Talking Head Anime

5. FR—LERAREL
5.1. Stable Diffusion BI{&4E IR

TEAWEFL S, Stable Diffusion ¢ H] T~ 25 Mok -2 AL U 7 FLRA OB R o BdoR BRE04:

BNSCA: VRATAIR 2 A0 5T I 7 A0 TUAR A PR R ALE A 5K

W T SRR R R

a chinese girl drinking tea, jasmine, jasmine tea, china_dress, black hair, black eyes, tea, jasmine, white

flowers, flowers, teacup, cup, teapot, chinese girl, chinese style, (jasmine \(flower\): 1.2), flower pattern, tachi-e,
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Flat illustration style, 1girl, light smile, nothing on the lips, big china,

Negative prompt: NSFW, (worst quality: 2), (low quality: 2), (normal quality: 2), lowres, normal quality,
((monochrome)), ((grayscale)), skin spots, acnes, skin blemishes, age spot, (ugly: 1.331), (duplicate: 1.331), (mor-
bid: 1.21), (mutilated: 1.21), (tranny: 1.331), mutated hands, (poorly drawn hands: 1.5), blurry, (bad anatomy:
1.21), (bad proportions: 1.331), extra limbs, (disfigured: 1.331), (missing arms: 1.331), (extra legs: 1.331), (fused
fingers: 1.61051), (too many fingers: 1.61051), (unclear eyes: 1.331), lowers, bad hands, missing fingers, extra
digit, bad hands, missing fingers, (((extra arms and legs))),

Steps: 20, Sampler: DPM++ 2M Karras, CFG scale: 7, Seed: 1065013725, Size: 512x512, Model hash:
b6928134bb, Model: mixProV3 v3, Denoising strength: 0.75, Clip skip: 2, Soft inpainting enabled: True, Soft
inpainting schedule bias: 1, Soft inpainting preservation strength: 0.5, Soft inpainting transition contrast boost: 4,
Soft inpainting mask influence: 0, Soft inpainting difference threshold: 0.5, Soft inpainting difference contrast: 2,
Mask blur: 4, Inpaint area: Only masked, Masked area padding: 32, Version: v1.8.0

DL 2 e R R B

1girl, bamboo forest, black hair, forest, holding, long hair, nature, open mouth, outdoors, sitting, solo, tree,
wide sleeves, hanfu, hip flask,

(masterpiece: 1, 2), best quality, masterpiece, highres, original, extremely detailed wallpaper, perfect light-
ing.(extremely detailed CG: 1.2),

Negative prompt: lowres, bad anatomy, bad hands, text, error, missing fingers, extra digit, fewer digits,
cropped, worst quality, low quality, normal quality, jpeg artifacts, signature, watermark, username, blurry,

Steps: 20, Sampler: DPM++ 2M Karras, CFG scale: 7, Seed: 592058718, Size: 512x512, Model hash:
b6928134bb, Model: mixProV3 v3, Denoising strength: 0.5, Clip skip: 2, ControlNet 0: "Module: canny, Model:
control v1lp sd15 canny fpl6 [b18e0966], Weight: 1.0, Resize Mode: Crop and Resize, Processor Res: 512,
Threshold A: 100.0, Threshold B: 200.0, Guidance Start: 0.0, Guidance End: 1.0, Pixel Perfect: False, Control
Mode: Balanced", Mask blur: 4, Inpaint area: Only masked, Masked area padding: 32, Version: v1.8.0

DL 3 e B A i R

lgirl, chinese girl, black hair, a culinary chef, boiling fragrant oil, kitchen utensils, stirring pot, aromatic
spices, bubbling liquid, heat regulation, steaming aroma, culinary art, traditional recipe, expert hands, ingredient
measurement, patience, culinary delight, golden hue, flavor extraction, traditional attire, gourmet experience,
safety gloves, essential oils, blending scents, culinary journey,

(masterpiece: 1, 2), best quality, masterpiece, highres, original, extremely detailed wallpaper, perfect lighting.
(extremely detailed CG: 1.2), drawing, paintbrush, light smile,

Negative prompt: lowres, bad anatomy, bad hands, text, error, missing fingers, extra digit, fewer digits,
cropped, worst quality, low quality, normal quality, jpeg artifacts, signature, watermark, username, blurry,

Steps: 20, Sampler: DPM++ 2M Karras, CFG scale: 7, Seed: 2120337058, Size: 512x512, Model hash:
b6928134bb, Model: mixProV3 v3, Clip skip: 2, Version: v1.8.0

LI 4 SEREAE R B

A portrayal of a traditional Chinese medicine pharmacist, standing behind a counter, meticulously measuring
and dispensing herbs, surrounded by ancient jars filled with various medicinal ingredients, the scent of herbs
lingering in the air, intricate prescriptions laid out, hands deftly selecting and weighing, the art of traditional phar-

macy alive, herbs in hand,
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(masterpiece: 1, 2), best quality, masterpiece, highres, original, extremely detailed wallpaper, perfect lighting.
(extremely detailed CG: 1.2), drawing, paintbrush,

Negative prompt: NSFW, (worst quality: 2), (low quality: 2), (normal quality: 2), lowres, normal quality,
((monochrome)), ((grayscale)), skin spots, acnes, skin blemishes, age spot, (ugly: 1.331), (duplicate: 1.331), (mor-
bid: 1.21), (mutilated: 1.21), (tranny: 1.331), mutated hands, (poorly drawn hands: 1.5), blurry, (bad anatomy:
1.21), (bad proportions: 1.331), extra limbs, (disfigured: 1.331), (missing arms: 1.331), (extra legs: 1.331), (fused
fingers: 1.61051), (too many fingers: 1.61051), (unclear eyes: 1.331), lowers, bad hands, missing fingers, extra
digit, bad hands, missing fingers, (((extra arms and legs))),

Steps: 20, Sampler: DPM++ 2M Karras, CFG scale: 7, Seed: 2623059194, Size: 512x512, Model hash:
b6928134bb, Model: mixProV3_v3, Clip skip: 2, Version: v1.8.0

WLIE 5 R UG R

a Chinese girl, poised with elegance, meticulously brushing her lush, black hair, traditional attire adding
charm, delicate strands cascading, morning light accentuating her serene beauty, comb, brushing hair,

(masterpiece: 1, 2), best quality, masterpiece, highres, original, extremely detailed wallpaper, perfect light-
ing.(extremely detailed CG: 1.2), drawing, paintbrush, osmanthus, osmanthus decoration, yellow flowers, flower,
the pattern of flowers, cinnamon Filled Background,

Steps: 20, Sampler: DPM++ 2M Karras, CFG scale: 7, Seed: 3687080477, Size: 512x512, Model hash:
b6928134bb, Model: mixProV3_v3, Denoising strength: 0.75, Clip skip: 2, ControlNet 0: "Module: canny, Model:
control vllp sd15 canny fpl6 [b18e0966], Weight: 1.0, Resize Mode: Crop and Resize, Processor Res: 512,
Threshold A: 100.0, Threshold B: 200.0, Guidance Start: 0.0, Guidance End: 1.0, Pixel Perfect: False, Control
Mode: Balanced", Version: v1.8.0

AR : K AT ZERRT & REGCRIE . S PS W, A i) BB B oA S i #4y, JFik
ATAT AR B, o DR BB AR ot B AR

5.2. AR Al “f% Live2D” Al shE4%E AR

R AT R 1.5 BEALK AR il i) B e e sl B RO BRALEE

SNE ¥ Stable Diffusion 2E R SN BI AT R

WHEIMNESHE: A “Oh Live2D” MK RE, REIEFDE, SEICRESH.

$E7R1: A sweet and whimsical promotion video (PV) featuring a Live2D anime character with a little bit
emotions and with hair and clothes slightly swaying and with very very limited motion. The character should be
in a sweet, charming style with a detailed and vibrant illustration (7124 51 AT FH 4G i sh A B2 7 ) ).

camera stays still, character’s mouth closes, blinks, slight head shake (F4f SZFr R 2 2% & 15 75 BN
843 YR Live2D RUR (2 7R ).

S $&7~i]: Blur, distortion, torsion, deformity, low quality.

AR EE T H AT R AT AR EAE A, 9 PRIEREE, RIS F AT SRR AT R BRAR, R
B A R A5k, $EaRiE— N HAE R “Oh Live2D” $E7x1d], Y3 —/NE IR s B A i T ) 7 H
R, AERE, RTHCRCR, EEERE RN .

5.3. YISHiEIE5 AR AR
TEAE B E F BLS, FIA PRy AE SEBTARSPEBEATBIARALFE, FRRINE MM St k. BUn, 4EY
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ASINEA: NS NG =4 0 S5 R, JFREAT R R A AR B
IFE AR #LA: A kivicube MU R 5E (K 18 A AT —4ERE SCINGEE R, SEBL A RR R Eh e -

6. fERRTS S
6.1. {ERmRT

ifiid Stable Diffusion A= AT 7 7 1 A5 17 TR A RO AMRE TR RANAR T . Bl Fr B L i
AR AN AES KR I, KB A P TR RS R EL R & HI1ER AR FUATEI A A 7
HRE 1 —4E S5 B R (L 9), BIRTEBE R EWLE 2I2E 3080 AR TN A (LA 10).

RN X

=iRFI 24

ERERER
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Figure 9. Scan recognition image

B 9. 3R

6.2. fERDHT

AAEfEE AIGC 5 AR ARG, SLL TGS IR B ARk . Stable Diffusion AR R
FAAEAS P 2B i F2 S i R (4, m] R AT 9“4y Live2D” AT shili A= s U A/ S 3 1 AE sh v i
MM, H48 T 1540 Live2D BoARHIE TR Z AR, W8 T EEX —2 5 R ZB D%, ImeyE
HTAR BIAR MG W — B3 T E I BB AR 3R 8O o 8IS AAE S R Zm A4 i, FT LA H AIGC
5 AR HORTEAL GO AAL R h B BRI AN .
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Figure 10. Screenshot of actual scanning effect

B 10. SKPRIEUREIE

6.3. ARMRRLE

A FRIIH AIGC 5 AR HORFNE R TG A&, BIFERL “2 bt T fuvksi” v E @)
GRS . S HBIEOMERES L, £ R B 72 mafELL K Live2D R B E 1375
VRIS JIRSAS,  FEARAE ) 2 MRl BoRBAT RIERI T IR, ASOAAE G S EAL BT T RE AR 400X —
B SR AT, SRR S S T .

Ll Stable Diffusion JN{CE P B A (Diffusion Models), EidiZ b =i FE R & R 2 RIER, 7B
THERZEARGIER “F LHE” MR8, 1ER “HMN” fg NREIEG T, fllndid A “ 265w
R BISCARTS A ES, FUETTHGE T L ER . RARKRHESEARE, A A & s B R
MDEFIE, FLB) TINEEMRER; DLRAEASshm G Ed, — RS0 it 5l b Ll 40%,
Stable Diffusion 42l LA EIR L SHORR S, BEIAE RIEEM, B “SHRFS - Ak - shas
LR WJCaEfz, vR ALZERL “Ph Live2D” ZhE@ it AT AE AR BE 5 7 LA 1T, AL LA A
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AHFFLH] AR AR THAESEN W R BERFSE, TRUEE 2R EE RS T I
W W SRS ORI THE BB T & 12, (A @l afs ek Al ZhE, 1kSiAZ 5 k3|
SR SCWARIE I UTIR AR, 76 “B LIz Bie” (Digital Presence Theory)H “ Bk - AR - ~04b”
MW=L HBR R, HEBZILERTHMATERLL AL ZhEE SN TIsLeagt, S ‘g7 5 “Oie”
PRSI E, G WG IZEI 7 SO AT S IES ALK . AR (U 4RE S B BR i SS B 1A “ 43
PR 2] “Hrratke” s EdnfE, F P s FHUE RERAE R A BOE TN A, TERL “SRfRmimn + 2
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B
6.4. BIFTREARE

BHT S E T 928 AIGC 5 AR WL, CAKRIH AT ZE B AREIE “ Py Live2D” B, 24/ N0tk
T, QP RIA S Bk, H “AR 407 fEig R R ILECHT M2, Tiia It it

HEAFEARE: B, AIGC AN B IR E S 2R ME EFRRTE, 175 AL A BB I RCR
Jim, BT AL “ZAbnt T R PR AR, o A AR R A T RCR T EUR, TR
Wi FET R RN, 515 ALIARIRBMACR, HIEHATRERRS, AIGC A4 s BHGAT 75 koK &=
PORIAES, WA “ZACR W7 IS RN (5 LLIE 30%, ¥ i 1 5T 2 OR4E7E U I mT 42
YO [ DY (4 4V B TR RE 2R I — R AR (R Sk 77, HET/E TAERCR ERMRAGBCR B, R AR
PETH BRI, AT 75 45 FH 3 %o ST AR PR (PR HE T % o AR TR “ SCAL R + AR AL (R A R 4,
3 3o T A S A 2 i R A A R BRSPS e, SR SR 4 TR E ER A LI,
Je B TR AE BT AR B AT TR P9 2502 505 B AR B AR DG RRAL I # ;P4 , AR RS2 %46 M BB I 45 2R
B2, bR e AR AL, “ AR AR AR HACR M —, (H)REEE Al LT R E 2 B EE .
BB R M) AR 7Pl o, SCHAERRAGHERE 55 52 A4 73 T 3 [ Fh JE RS AN 2 o X BB AT 7E Ji5 SR 7L
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RRNREFETH AIGC KISLEEEIVERE T, WEA R G BORIUALTENS, MR S R BRRIR i S
BREQNE RS, ik A BB NI, ST AT, el AR AT “Re SO R i in]
BERRRNIR PR, T AR, MBI R IER mACR . . fln: N AIGC AR AR O
BRI R AL G AR P R 5 IO, AP TR N RS BSOS ia] B AN AT S R A% 1R/ AR
SCA AR AL B T AR, PEECT RN N AL SRR IR TR P O v S, B AR — SOk O
RS, W, TR FrasE, AR S SO OB G DT R, AR E IS R RE B S AR
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