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Music aesthetic psychological bias refers to the unintentional favoring of certain kinds of musical
aesthetics which have certain characteristics during the formation process of experiencing aes-
theticists. Different ethnic groups in China and the West have different musical aesthetic psycho-
logical preferences, which is due to such differences as regions, cultures, religions, social systems,
ethical concepts, ways of thinking and more. Therefore, from the different perspectives of Chinese
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and Western ethical aesthetic psychology, we use ethical aesthetic psychology concepts to sum-
marize the characteristics of different ethnic music preferences and analyze the reasons for the
aesthetic preferences of different ethnic groups and their own music.
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RO B SR O BRAR — AN RR X T & R o BBk . s 3ERe )y o SR B AR AR OB . BT
FE ARG %A AR, BB Gt E N R, A MNRIEM &R LR ARST
FERI . XA E B e R IS, IX AR IE AR 5 DL R G AR Tl e S 30T B il SR ) o SR 52
BB 0 14, 1993). PR AR H SO BR IR B L 0 RIRE T8 2R, BTxf RO AR S 1L B
ADZEFHPAT T . BIREER (PEANEREHEZ LML) vk, 2008). (&R FELRZEOH)
(BRAE, 2011)0 SEHEIEA — B 53 1 SC AN B o S8 0o B A BE EAT0R 9, 3 ot EL A BRI IXUAS PR 25 i AT 43
Br(ie =, Fidim, 2022), M EGHRE 360 BRI 50/ B RO B 2R AR (i 21, 2014) PA S AN BT B 5 00 BE A B2
HH RK e R TR B PR AT B (A IHTE, 2017).

— IR, RO AR AR AR R — Ak R A, JE AR EZ . Wt IR . s AR
s ol e 5 & R R IR ARG NIREREBOS RIRANSZ, HUBE XCE (Schubert, 2007). BT &
RIS RA SRR, FULTERE G0 T 5 2 108 Rar A m % B e m s, 5 an-Fa .
AL R WIS, XAEZE RN RS, WK, B oS, sah, B R ImA
ARAETIREL E AW AR, KR BRI 9 2% (default mode network) 7] ()@ P48 5, I HLES W 3 22 1k il
AT DABSAR W bt X 5 ) 22 T f K i3 38 4 (Wilkins, Hodges, Laurienti, Steen, & Burdette, 2014).
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T LA R - TR o 2% [ 8 i Y — R 2 T ik
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POETERE S R RT3k, 8 R0L R, BE 2RI RS 2, ARSI S g 0g,
LR LI IITE KT o IXAPAN[R] f0 3l BRI AR A6 45 AN [R] B3 DR R Y 1 AN R 38 2 o SR Al 4, 7 AR AN R Y
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