Art Research Letters ZARTFFHIR, 2014, 3,31-36 Hans XM
Published Online November 2014 in Hans. http://www.hanspub.org/journal/arl
http://dx.doi.org/10.12677/arl.2014.34006

Animation Art—Natural Carrier of
Surrealism

Juan Chen, Lijun Wang

School of Architecture and Design, Beijing Jiaotong University, Beijing
Email: 1760610634@gg.com

Received: Sep. 17th, 2014; revised: Oct. 13th, 2014; accepted: Oct. 18”’, 2014

Copyright © 2014 by authors and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY).
http://creativecommons.org/licenses/by/4.0/

Abstract

Surrealism advocates exploring the inner world and seeking the combinations of rational and ir-
rational world and fantasy and reality. Animation art is a Kind of film and television arts which is
characterized by the assumption and has artificial images as the actors. The inherent properties of
animation art become an excellent carrier of surrealism in contemporary era. More and more
animators use the surrealism technique to express their creative ideas. This paper took the ani-
mation art creations of the contemporary animation masters, Katsuhiro Otomo and Satoshi Kon,
as an example to analyze the expression and feelings of surrealism in animation. The surrealism
makes the creator’s perception of life sublimate artistically so that the viewers can get the satis-
faction in the spiritual world that can’t be gotten in the real world.
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Figure 1. Animation “The Croods” (source http://image.baidu.com)
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Figure 2. Animation short film “Plato” (source http://image.baidu.com)
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Figure 3. Animation “Beyond” (source http://image.baidu.com)
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Figure 4. Animation “Akira” (source http://image.baidu.com)

E 4 shERg (MER) CRETEEERR)

Figure 5. Television animation “Paranoia Agent” (source http://image.baidu.com)
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