Art Research Letters Z AR FLIRR, 2020, 9(1), 1-5 Hans Y
Published Online February 2020 in Hans. http://www.hanspub.org/journal/arl

https://doi.org/10.12677/arl.2020.91001

Analysis of Visual Symbols in American
Movie Posters

Mengyao Gao
Beijing Jiaotong University, Beijing

Email: 847144817 @qqg.com

Received: Dec. 3rd, 2019; accepted: Dec. 19th, 2019; published: Dec. 26th, 2019

Abstract

In graphic arts, the visual effects produced by different use and collocation of visual symbols can
be totally different. By analyzing the visual symbols of American movie posters and the history of
art development behind them, it is concluded that the use of any visual symbols is not only per-
ceptual color change and rational structural thinking, but also should conform to the development
of the times and the changes of the trend.
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Figure 1. The Man with the Golden Arm
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Figure 2. Impact
2. R KHiE

The ultimate in alien terror.

Figure 3. The Thing
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