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Abstract

Opera headdress is an intangible cultural heritage in China. It has a long history, deep cultural
connotation and high artistic value. With the regeneration and use of China’s traditional culture in
modern cultural life, the modeling methods of opera headdresses are constantly innovated in. This
work correlates the innovative design of the opera headdress with the natural shape of the bonsai.
Itis a good way to design creatively based on nature.
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Table 1. Analysis of the shape characteristics of bonsai
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Table 2. Bonsai graphic element extraction
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Table 3. Analysis of the shape characteristics of the drama headdress
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Table 4. Common feature extraction of bonsai and opera headdress
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Figure 1. The evolution of the overall shape of the Bonsai in the drama headdress
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Figure 2. The evolution of the details of the bonsai in the drama headdress
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