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Abstract

Aimed to cultivate competitive knitwear design talents with both artistic accomplishment and
technical skills, cultivating mode is discussed based on art and technology from three aspects as
training aim, curriculum innovation and course content. The cultivating strategies are presented
to meet the urgent demand of knitwear designers in current market.
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Figure 1. Innovative design based on fancy yarn
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Figure 2. Knitting fabric on SPIN EXPO
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Figure 3. Sleeve design based on lateral thinking
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Figure 4. Expression of knitwear texture effect
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Figure 5. Expression of knitwear colour
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Figure 6. Knitting pattern design works of Kate Just
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Figure 7. Computer aided knitwear fabric and style design
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Figure 8. Clothing made by computerized flat knitting machine
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