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Abstract

The 58th Venice Biennale, as the “Olympic Games” in the art world, would open on May 11, 2019 as
scheduled, and the exhibition will last until November 24. Located in the Giardini’s Central Pavi-
lion and the Arsenale, 79 artists and 90 countries from all over the world participated in the Bi-
ennale. As the curator of the Biennale, Ralph Rugoff, director of Hayward Gallery in London, pro-
posed the theme of the Biennale “May You Live in Interesting Times”. This old curse, which was
once considered by the west to be originated from China, now embraces the diversity and com-
plexity of art works from all over the world to the maximum extent, so as to make art a tool and
guide for people’s life in the “Interesting Times”. Among the works in this Biennale, digital video
works are so important. And “digital video” has become a common creative technique and form of
expression for artists nowadays.
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Gi “EE” AL Z R AT IR o R 32 S BRI NS AL A N R ZE R LR BT 8
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Figure 1. Arthur Jafa, <The White Album>, 2019, Single channel video projection, excerpt from Biennale Arte 2019 Short Guide
1L ME - %, (BeIBR) , 2019, BUERGRE, T8 2019 BTN ER R EFM

Figure 2. Jon Rafman, <Dream Journal>, 2018~2019, Single channel HD video, excerpt from Biennale Arte 2019 Short Guide
2. 7B - RIR2, (BRERZ) , 2018~2019, BIUE HD &, TiEE 2019 BRHNERRCFM
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TR . ZRGE N T IRE OAT E, R TE A X BLAF B ORSRA, A BRI BRI LA SR
) e FEE IR T T B2 A5 DA A KRR FEE P L SIZJBORT T {5 6 o BRI 48 30k 4 5 1 76 WL AR B AR W S e J2 T s
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Figure 3. Christian Marclay, <48 War Movies>, 2019, Single channel video installation, the author was photographed in
August 2019
E3 REHER - DRE, (48EEFBF) , 2019, RINEHGRE, FEET 2019484

[, I AR AT SRR B S A L 2% i P T (5 I B SBbE ), ISR R EEENZAR K e
/R o DI#3(Neil Beloufa). A (&ERAZ1) (Global Agreement) (2018~2019) (UL 4)i@ it 4t AZ A0S A4
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Figure 4. Neil Beloufa, <Global Agreement>, 2018~2019, installation view, excerpt from Biennale Arte 2019 Short Guide
4. /R - M&EK, (£IRAL) , 2018~2019, MRIEKE, TiEH 2019 FREHNERRIFMH
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