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Abstract
“One Hundred Years of Chinese Music History (1900-2000)”, written by Mr. Ju Qihong, a famous
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musicologist and critic in China, is a classic work born out of the historical heritage. It tells the
history of the development of Chinese music art in the 20th century, and records the construction
of Chinese music culture and the main achievements of the development of Chinese music in the
one hundred years from 1900 to 2000. This article mainly studies and analyzes the overall struc-
ture, content features, writing techniques and unique artistic thinking of this work, trying to guide
readers to have a more systematic and clear understanding of this work, from which they can
perceive its profound value and contribution of the times.
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Figure 1. One hundred years of Chinese music history (1900~2000)
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