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Abstract

In 1923 modern wuxia novelist “pingkiang” created “modern chivalrous hero” fully shows the war-
rior hero life story, the novel is with, sword wang biography of people, outlined the two basic lite-
rary images of the modern chivalrous hero, later popular with sword five, Huo Yuanjia as the theme
of novels, movies and TV series are also as the prototype. However, movies and TV dramas are not
documentaries after all, and the content expressed to the audience is also set off with unique ar-
tistic techniques. It is too beautified, but it will run counter to the real history and bring incorrect
historical memories to the film viewers. Therefore, this article mainly makes a comprehensive
comparative analysis of the national hero Huo Yuanjia shaped in this series of films and TV dra-
mas and the real Huo Yuanjia in history from four aspects. Thus help the majority of movie view-
ers to realize a real Huo Yuanjia.
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Table 1. Comparison of “fearless” themed film and television dramas from 2006 to 2020
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